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Some justice in Genoa 


SCOTT HARRIS / scott@vueweekly.com 
or those involved in the anti-globalization movement of the late-’90s and 
early part of the 21st century, the July 2001 meeting of the G8 in Genoa, Italy 
was a watershed moment. 

The global movement opposed to distant, largely unaccountable institutions 
like the World Trade Organization and the International Monetary Fund was at its 
zenith. Protests against the WTO in Seattle in late-1999 and the Free Trade Area 
of the Americas in Québec City in April of 2001 brought tens of thousands to the 
streets to demand more accountability and democracy from their governments. 
The Genoa Summit demonstrations, which saw more than 200 000 activists 
descended on Christopher Columbus's birthplace, was the largest yet seen in the 
North and was followed closely around the world. 

But on Jul 20, 23-year-old Italian activist Carlo Giuliani was shot dead by the Italian 
carabinieni, and reports surfaced of a bloody pre-dawn raid by police on Diaz High 
School, where hundreds of activists were staying. Protesters were savagely beaten— 
blood literally covered the walls and floors of the school—made to chant fascist slo- 
gans and were denied food, water and legal representation. Many were taken to the 
Bolzaneto police barracks, where the police brutality continued. The news and images 
were shocking, as were the denials and justifications offered by Italian officials. 

While the systematic violations of the most basic human rights of protesters 
revealed for many the real nature of these global institutions and the extent to 
which democratic Western governments were willing to go in their defence, the 
violent response and the seeming impunity of those responsible was sobering. 

So the news from Italy last week that 15 officials involved in the abuses at 
Bolzaneto—including police officers, prison guards and doctors—had been found 
guilty of charges ranging from assault to human rights violations provides some 
long-overdue closure and a measure of accountability. 

While none of those convicted are likely to serve jail time due to the appeals 
process, the sentences—which range from five months to five years—send the 
important message that the state cannot act with impunity in dealing with those 
who choose to exercise their democratic right to protest. While the anti-global- 
ization movement has waned in the intervening years, the message is a welcome 
one in a world where the “terrorist threat” has been used to justify a worrisome 
erosion of fundamental rights around the world. w 
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DIFFICULT ENERGY CHOICES AHEAD 


Our energy options (“Health risks from 
radiation make nuclear power an unsafe 
option,” Jun 26 - Jul 2, 2008) are actually 
quite limited. It may be true that a lot of 
power can be harnessed by the wind, but 
let's think like an engineer for a moment. 
The US has an average total power con- 
sumption of 10 trillion watts—and about 
10 per cent of that is electrical. A typical 
wind turbine puts out about 1.5 million 
watts—when there is wind. To power 
the US alone, in excess of six million 
wind turbines would need to be erected 
to replace the total energy consumption 
with wind. Where? Unless we have a 
Way of generating this amount of power, 
we will not be able to feed our current 
population, let alone deal with the 
excess consumption. 

Every energy supply has risks. With 
horses, up to 50 per cent of our agricul- 
tural output will be needed to even live 
like we did in the late 1800s. We could 
support a population of around 0.6 bil- 
lion, or 10 per cent of our current popu- 
lation, if we assume that we must farm 
totally organically—which we would 
have to if we don't have energy to man- 
ufacture fertilizers. Who volunteers to 
be a member of that 90 per cent? With 
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coal and oil, many people die in coal 


mines and oil rigs around the world. 
Hydroelectric power? What about the 
environmental impact of the flooding? 

We do have a difficult set of choices 
ahead of us. However, | would not be 
quite so quick to discount nuclear power 
just yet. Some new solar power tech- 
nologies—the ones that sit in a desert— 
hold promise. Yet, environmental 
concerns are blocking the building of the 
power lines required to make this a reali- 
ty. Photovoltaic cells take a lot of energy 
to manufacture, so putting a panel on 
every roof isn’t thgt practical—in fact, 
it's impossible to generate enough power 
that way—you would need about 600 
billion typical bungalow roofs covered in 
PV cells to power just the US alone. 

Yes, all energy sources have conse- 
quences, and it’s important to consider 
the big picture. 

DALE ULAN 


LEAVE FESTS TO THOSE WHO LIKE ‘EM 


| found Mary Christa O'Keefe’s review of 
the Works Art Festival (“Is it worth it? 
Let me Works it: art fest disappoints the 
critics,” Jun 26 - Jul 2, 2008) irritating, 
to say the least. She admits in the first 
paragraph her distaste for festivals in 
general, so why would she be chosen to 
review them? 

She insinuates that the public only 
frequents festivals so they don’t have to 


fest of the year, and while that may hold 
true for a tiny fraction of the population 
it doesn’t speak for the rest of us 

Festivals, of any kind, are full of life 
and energy, the kind you don’t find in a 
mausoleum of an art gallery or museum 
Instead of silent and solo contemplation 
of a work of art, there is the social inter- 
action with people you might never have 
met ... neighbours, potential friends 
other would-be critics and the artists 
themselves. 

Personally, | would sooner go to a fes 
tival any day of the week than tromp the 
halls of a gallery. Not for the food, stale 
beer or the less-than-concert-hall quality 
sound, but because | thrive on spontane 
ity and communicating with my fellow 
Edmontonians while my gray matter takes 
in everything that’s going on around me. 

Perhaps if Ms O'Keefe is so adverse tc 
festivals, she should cocoon in her apart 
ment and wait for the nex' 
gallery/stage/studio show. Leave the fes- 
tivals for those of us who truly enjoy them 
{and find someone else to review them) 
ARLIE MACGREGOR 


Vue Weekly welcomes reader response. 
whether critical or complimentary. 5 end 
your opinion by mail (Vue Weekly, 10303 
- 108 Street, Edmonton AB T5J 1L7), by 
fax (780.426.2889) or by email (let- 
ters@vueweekly.com). Preference 's 
given to feedback about articles in Vue 
Weekly. We reserve the right to edit for 
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of Provincial Power Play: 

Bre from Federal Inaction 

on Climate ‘Change, says that there 

has been a “remarkable shift” in 
Vv | measures since 2006. 

“There is a significant amount of 
leadership actually happening at the 
provincial level on climate change 
and some forward momentum on 
policy development,” he says. 

“You have what I called the four 
provincial leaders—BC, Québec, 
Manitoba and Ontario—that have all 
committed themselves to a cap-and- 
trade system. Ontario and Manitoba 
have come out with new climate 
change plans, BC has put into place 
a whole bunch of policies including 
a carbon tax, Québec has beefed up 
its 2006 plan. So you have a bunch 
of different provinces that are actu- 
ally filling the leadership void that 
Ottawa has left, given that what we 
have still at the federal level is a pro- 
posal for an intensity-based system 
that may be in place in 2010." 

While it's good news that these 
four provinces—accounting for three- 
quarters of Canada’s population and 
half its emissions—are doing far 
more than the federal government, 
Marshall says the situation at the 
sub-national level isn’t all positive. 

Alberta has dropped below neigh- 
bouring Saskatchewan as having the 
Weakest provincial approach to 
emissions. 

“In the last two assessments | did 

Alberta was near the bottom but not 
last,” Marshall explains. “The reason 
that they’te last now is because they 
are in fact the only province which 
plans on continuing to increase 
emissions. Saskatchewan, who was 
at the bottom the first two times, 
now has an actual target to reduce 
emissions by 32 per cent, whereas 
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Alberta is going to continue to 
increase emissions until at least 
2020. So, eight provinces have tar- 
gets that are 10 to 15 per cent below 
1990 levels by 2020. Alberta’s plan is 
to be 45 per cent above 1990 levels 
by 2020. In the face of the science of 
climate change it’s just incredibly 
irresponsible.” 


MARSHALL SAYS that the weak 


stance taken by the two Prairie 
provinces—the only provinces with- 
out targets to actually reduce emis- 
sions below 1990 levels by 2020—is 
especially troubling since each has 
per capita emissions three times the 
national average. 

He dismisses the argument that it 
is harder for the energy-dependent 
provinces to make reductions, 
explaining, for example, that our 
reliance on coal-generated electricity 
means improvements in energy effi- 
ciency will result in greater reduc- 
tions here compared to a province 
with more hydroelectric power. 

“It's actually a lot easier to reduce 
emissions in jurisdictions that have 
really high emissions in the same 
way that it’s easier for a 300 pound 
man to lost weight than for a 150 
pound man to lose weight,” he says. 
“The only reason why we're not see- 
ing leadership coming from places 
that have really high per capita 
emissions like Alberta and 
Saskatchewan is because they don’t 
care about climate change. They've 
decided to absolve themselves com- 
pletely of the issue. At least 
Saskatchewan has reduction tar- 
gets—no plan yet—but Alberta is just 
making it completely clear that the 
science of climate change means 
absolutely nothing to them.” 

He says that the rapid growth of 


the tar sands and our heavy reliance 
On coal means that Alberta alone 
can derail the efforts of the other 
provinces. 

“We have Québec with one-sixth 
the per capita emissions of what 
Alberta does. If Alberta just simply 
ignores climate change and contin- 
ues to increase emissions, there’s 
nothing that Québec could do to off- 
set that increase. So that’s the real 
problem, that the lack of leadership 
in one province can actually under- 
mine the ability of the country as a 
whole to take a leadership stance 
internationally.” 

The report does give Alberta 
marks for its efforts to reduce emis- 
sions from government operations 
and for having a climate change 
plan in place, but says that the focus 
on reducing the intensity of emis- 
sions relative to economic output 
rather than making real cuts means 
the plan “delivers mostly vague or 
meaningless policy prescriptions.” 

The report also cautions that even 
in provinces which are taking the 
lead, the planned reductions of 10 to 
15 per cent below 1990 levels by 
2020 fall short of the kinds of cuts 
Canada needs to make. 

“For Canada to do its fair share in 
avoiding dangerous climate change 
our emissions would have to be 25 
per cent below 1990 levels by 2020. 
Eight provinces have targets that are 
at least in the negative and on the 
way to the minus 25 that’s needed, 
but none of them have adopted that 
more stringent target.” 

Marshall says that it will take fed- 
eral involvement to bolster provincial 
initiatives to reach those targets. The 
report calls for the introduction of a 
carbon tax, which can be implement- 
ed quickly, in conjunction with the 
development and implementation of 
a cap-and-trade system to regulate 
the industrial emissions which make 
up almost half Canada’s total. v 
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Ices take the lead | ‘Nice’ but not enough 


Changes to AISH will do little 
to help those most in need 


SCOTT HARRIS / scott@vueweekly.com 

Ibertans receiving govern- 
Az assistance under the 

Assured Income for the 
SeVerely Handicapped will be able to 
€arn more money at work without 
seeing their benefits clawed back, 
but the opposition Liberals say the 
change won't do anything for most 
of the people receiving benefits 
under the provincial program 

Under the new regulations, dis- 

abled Albertans who work to supple- 
ment their AISH benefits will see the 
upper limit of their exemption raised 
from $500 to $1500 per month. 


PROVINCE 


The first $400 individuals earn is 
completely exempt, and additional 
income up to $1500 is clawed back 
from their benefits at a rate of 50 per 
cent. All income above the $1500 
exemption level is deducted dollar 
for dollar. The exemptions for cou- 
ples and single parents were also 
raised to $2500, with the first $975 
completely exempt. 

“Many AISH clients want to work 
to the extent that they are able, and 
this change helps support that drive,” 
said Premier Ed Stelmach ina 
release announcing the change, 
which is retroactive to Jul 1. 

While she supports the move, Lib- 
eral Edmonton-Centre MLA Laurie 
Blakeman says the changes will help 
less than a quarter of AISH clients, 
all of whom are struggling to make 
ends meet with the benefits they 
receive under the program. 

“Thanks. Nice. Not a very large 
gesture, but thanks for it. We're very 
happy to see it and we know that 
people who qualify for this are very 
happy to see it, but the truth is this 
effects very few people, so it was a 
very small gesture,” Blakeman says. 

The government says the change 
will affect the approximately 7000 
AISH recipients who work to supple- 
ment their benefits, but Blakeman 
says the nature of the program 
means the impact will be minimal. 

“The definition of AISH is that you 
are on this special benefit program 
because you are unable to work 
because of a physical or mental dis- 
ability. So you have up to 7000 peo- 
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ple who can work in some capacity, 
but most of them are working 10 
hours a week or 20 hours a month, 
that kind of thing. None of these 
folks are working 9 to 5, Monday to 
Friday. If they were, they wouldn't be 
on AISH.” ; 


BLAKEMAN SAYS money would be 


better spent, and would help all 
37 000 AISH recipients, if the govern- 
ment increased the maximum 
monthly benefit—currently set at 
$1088 per month—that RG GTENS 
can receive 

“If the government would like to 
be fair—or even possibly generous 
they need to increase the b t 
level for AISH. It's barely subsistence 
For a number of people, depending 
on the-availability of housing, it's 
under the subsistence level,” she 
says. “What most people get for AISH 
is about the price of an average 
rental for a one-bedroom apartment 
in my riding.” 


“The truth is this effects 
very few people, so it was a 


very small gesture.” 


Blakeman says the appropriate 
benefit amount should be calculated 
using a market-basket measure, sim- 
ilar to the consumer price index, and 
that it should be indexed to increases 
in the cost of living in the province 

"The government seems to firmly 
grasp the concept of indexing benefit 
programs when it comes to MLAs, 
but it doesn’t quite seem able to 
grasp it when it comes to vulnerable 
people,” she charges. 

More fundamentally, Blakeman 
says that the government has to 
address the lack of affordable rental 
accommodation in the province if it 
wants to improve the lives of Alber- 
tans who depend on government 
assistance programs. 

“I know the government and | 
absolutely disagree on this, but I 
believe temporary rent controls would 
be a big help. What's happening is 
people are having to move to less- 
desirable areas, less safe buildings, 
she says. "The housing issue really 
starts to control how you live.” w 


JUL 24 - JUL 30, 2008 


wuseweexy 7 


ISSUES - 


Issues is a forum for individuals and organizations 
to comment on current events and broader issues 
of importance to the community. Their commentary 
is not necessarily the opinion of the organizations 
they represent or of We Weekly. 


WTO negotiations: the view from North and South 


The free trade nightmare 


The raw deal on services 


WALDEN BELLO / focusweb.org 

Desperate to clinch a new global trade deal, World 
Trade Organization (WTO) chief Pascal Lamy con- 
vened this week's “mini-ministerial” meeting in 
Geneva. The aim of the meeting is to come up with 
agreements to liberalize trade in agriculture, indus- 
try and services. These sectors have been the focus 
of the so-called Doha Round of WTO negotiations 
that have dragged on since 2001. 

Developing country governments have been 
rightly concerned about agreeing to texts that 
promise illusory reductions in agricultural subsidies 
in the European Union and United States and 
require them to cut their industrial tariffs propor- 
tionally more than the developed countries. They 
should also not allow themselves to be snookered 
into a bad agreement on services, which include 
such vital activities as the provision of water, ener- 
gy and financial intermediation 

While global attention has focused on the talks 
on agricultural subsidies and industrial tariffs, the 
United States and EU have made it clear that they 
will not settle for a trade package that does not 
include services. 

As US Trade Representative Susan Schwab 
bluntly stated in a recent opinion piece, Washing- 
ton “will not support a Doha package unless it 
includes an ambitious outcome on services that 
delivers commercially meaningful results.” 

While Schwab portrays the services talks as the 
poor cousin of the agriculture and industry negotia- 
tions, an equally possible outcome is a services 
agreement unaccompanied by deals in industrial 
tariffs and agriculture. With the North-South polar- 
ization in agriculture and industry, salvaging Doha 
with a deal in services, which are said to account 
for 50-60 per cent of economic activity in most 
developing countries, might be an attractive option 
for the EU and United States 

The General Agreement on Trade in Services 
(GATS) requires countries to grant foreign service 
providers the same treatment as local firms. Devel- 
oping countries are reluctant to do this, however, 
because of their current lack of capacity to regulate 
transnational businesses. Their fears have been 
fanned by recent troubles in the global financial sys- 
tem, which are traceable to the absence of global 
regulation of developed country financial operators. 

While financial services are just one of many serv- 
ices covered by GATS, the United States and EU have 
made a liberalized financial sector their main demand 
on developing countries. It has been revealed, for 
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instance, that the EU has demanded that some devel- 
oping countries eliminate regulations that cover the 
activities of hedge funds, the financial groupings that 
are said to have triggered the collapse of the Thai 
baht in 1997. The EU has also demanded that Mexico 
open up its market to trade in derivatives, the slippery 
financial instruments that have played such a key role 
in the current financial chaos. 
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MOST DEVELOPING COUNTRIES welcome foreign 
capital, but they have learned the hard way that a 
strong foreign financial presence demands a strong 
regulatory regime tailored to a particular country’s 
needs and capacities. Indeed, the indiscriminate 
elimination of capital controls across the region at 
the behest of the International Monetary Fund (IMF) 
and the US Treasury Department brought on the 
devastating Asian financial crisis. With practically 
all capital controls lifted and investment rules liber- 
alized, $100 billion flowed into the key Asian 
economies between 1993-and 1997, with the 
money gravitating toward areas of high and quick 
return, like the stock market and real estate. 

With few controls on where the funds went, 
over-investment soon swamped the stock and hous- 
ing markets, causing prices to collapse and trigger- 
ing follow-on dislocations in the exchange rate, the 
balance of payments and the balance of trade. 
Gripped by panic, speculators scampered toward 
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DYLAN PENNER / canadians.org 
Nightmare scenarios have been painted of what a 
failure of the latest of the so-called Doha Round of 
World Trade Organization (WTO) negotiations, tak- 
ing place in Geneva this week, would mean. But the 
question must be asked: a nightmare for whom? 

It is also worth asking why the Doha Round has 
continued to stall year after year—first in the 2001 


negotiations in Doha, Qatar, from which the negoti- 
ations took its name, then in Cancun in 2003 and 
again in Hong Kong in 2005. And given that the 
Doha Round has failed to launch since 2001, why 
the sudden urgency to make progress this week? 
There are two converging factors. Firstly, on Jul 1, 
2007, the US “fast track” negotiating authority (also 
known as Trade Promotion Authority) expired. Sec- 
ondly, there is growing momentum moving the US 
towards turning the free trade model on its head. 
There has been much discussion in the media 
about Barack Obama's commitment to renegotiate the 
North American Free Trade Agreement (NAFTA) if 
elected president. Less attention has been-paid to the 
recently introduced TRADE Act (the Trade Reform, 
Accountability, Development and Employment Act), 
which has already gained the support of over 50 
members of Congress in the US. The TRADE Act calls 
for renegotiation of the WTO, NAFTA and a slew of 
other unfair trade agreements in order to put people 
and the planet before profits. Among other effects, 
the TRADE Act would effectively put the Doha Round 
out of its misery for once and for all. And so, WTO 


head Pascal Lamy and his friends in high places see 
themselves as being in a race against time. 

One of the most widely promoted myths about 
“free trade” is that it is actually about freedom o; 
trade. In reality, it has always been about eroding the 
ability of the public and governments to have over- 
sight over irresponsible corporate behaviour. The 
model of corporate globalization which pretends to 
want to bring down barriers to trade is therefore pre 
occupied with erasing public policies which impede 
such “progress.” And so, this week's last-gasp min 
ministerial to resurrect the Doha Round of negotia 
tions is really an attempt to maximize power and 
profits by erecting barriers to democracy. 


WHY IS THE WTO MODEL of free trade and eco- 
nomic globalization failing most people? There are 
several reasons. It favours corporate rights over 
community rights. Free trade agreements like those 
pushed forward through the WTO and NAFTA give 
special rights to big corporations through “investor- 
state dispute settlement mechanisms.” Through 
these mechanisms, corporations are able to sue 
governments if public interest laws hamper their 
ability to make a profit. 

Free trade widens the gap between rich and poor 
Several United Nations and World Bank reports 
demonstrate that the gap between rich and poor is 
growing both between countries and within coun- 
tries. We see it in the US as well as in Canada 
where thousands of people are being laid off from 
their jobs on a regular basis and 16 per cent of chil- 
dren live below the poverty line. Canadians’ standard 
of living is falling, our social programs are being 
reduced or privatized and more and more people are 
working part-time, insecure jobs with few benefits 

Free trade is also a barrier to democracy. Most 
free trade agreements have some sort of “necessi- 
ty" language which mandates that national, provin- 
cial or municipal government regulation can't be 
“more burdensome than necessary” to commercial 
interests. Who decides whether public interest 
laws are “burdensome” for business? Elected offi- 
cials don’t! Trade experts in Geneva or Washington 
make these kinds of decisions behind closed doors 

The final text of the Hong Kong ministerial decla- 
ration in 2005 called for “plurilaterals” as a new 
method of negotiating further liberalization. Out of 
the 158 member countries in the WTO, only 40 have 
been summoned to Geneva for this week's meeting, 
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S premiers gave 
a hearty pat on 
k last week for sign- 
ed labour mobility 
will allow workers 

‘0 ations to take a job 

anywhere in the country, critics say 
n't likely to have much 


impact on labour shortages in the 
province, and may have been nothing 
Lat a diversion to obscure 


more $ changes. 

The x mobility agreement, 
announced Jul 17 at the Council of 
the Federation meeting of provincial 
and territorial leaders in Québec City, 
will harmonize rules—which current- 
ly can vary from province to 
province—for accredited workers 
such as accountants, engineers and 
some tradespeople. 

"We believe that a nurse is a nurse, 
a teacher is a teacher, a welder is a 
welder.” Manitoba Premier Gary Doer 
told a press conference held to 
announce the agreement. “We believe 
working people and their families 
want to have a situation where they 
do not have to go through 13 separate 
accreditation processes, but rather 
one accreditation process.” 

British Columbia’s Premier Gordon 
Campbell claimed that the arrange- 
ment will knock down the remaining 
barriers to labour mobility in the coun- 
try. Premier Stelmach, meanwhile, 
trumpeted the accord as a “common 
sense” approach that would help ease 
labour shortages in Alberta. 

But mot everybody was so 
impressed. 

“As it stands right now, there are 
very few barriers to mobility for most 
Canadians. There are a few isolated 
cases where barriers exist, but from 
our perspective those cases can be 
dealt with most effectively on a one- 
off basis,” explains Gil McGowan, the 
president of the Alberta Federation of 
Labour. 

“We think that all this talk about 
labour mobility is a smokescreen for 
something else,” McGowan adds, “and 
we think that something else is much 
more sinister.” 

The labour mobility changes are 
part of a series of amendments which 
will be completed by the summer of 
2009 fo the Agreement on Internal 


IMEWARP 


mobility pact ‘a smokescreen, 
ase labour crunch, say critics 


Trade (AIT)}—an agreement signed in 
1994 aimed at reducing barriers 
between the provinces. 

It's another of the changes the pre- 
miers agreed to at the meeting—a new 
enforcement mechanism that could 
see penalties of up to $5 million if 
provinces fail to comply with the terms 
of the agreement—that McGowan 
warns could have a far greater impact. 

"They spent most of their time talk- 
ing about labour mobility, but the 
changes that they made had very little 
to do with labour mobility and more to 
do with handing new rights to corpo- 
rations to sue governments, which 
they didn’t talk about.” 

McGowan argues that the changes 
to the AlT are a way to expand the 
provisions of the controversial Trade, 
Investment and Labour Mobility 
Agreement (TILMA), signed in 2006 
between the BC and Alberta govern- 
ments, to the rest of the country. 

“The AIT up until last week essen- 
tially was a political agreement with 
no entrenched enforcement mecha- 
nisms. So as a result whenever there 
were disputes they had to be handled 
at a political level in a very public way, 
which is not what the supporters of 
the TILMA model want,” he says. 
“They want decisions about these cor- 
porate challenges taken out of the 
hands of politicians and given to tri- 
bunals where they can be decided 
behind closed doors without public 
scrutiny ... [and] that’s exactly the road 
that we're heading down.” 

Bul the premiers dismissed such 
warnings, saying that an independent 
body to enforce the agreement is nec- 
essary to replace the non-binding, 
consensus model the AIT has followed 
in the past. 


EVEN SETTING aside such concerns, 


McGowan says that the harmoniza- 
tion of credentials for a handful of pro- 
fessions will have little impact on the 
labour crunch in Alberta. 

“Here in Alberta we have a labour 
shortage, but that shortage has noth- 
ing to do with so-called barriers to 
labour mobility -within Canada,” 
McGowan says. “Our shortage has 
everything to do with the pace of eco- 
nomic development in the province 
and demographics.” 

David Harrigan, the director of 
labour relations for the United Nurses 
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of Alberta agrees. He says that while 
the national program probably won't 
do anything to make the nursing 
shortage in Alberta worse, it’s certain- 
ly not going to change anything for the 
better. 

“T expect it will make a difference 
for some {professions}, but it's not 
really going to affect nursing at all,” 
Harrigan states. “The colleges of nurs- 
ing across Canada have already had 
reciprocity in place; if a nurse is quali- 
fied and licensed to practice in 
Alberta, and moves to BC, she doesn't 
have to rewrite the exam. 

"They're just re-announcing what's 
been in place for 10 years,” he contin- 
ues. “So in terms of solving the nurs- 
ing shortage, it won't help at all.” 

Not only might it not help, but there 
are even those who fear the deal 
might actually worsen the shortage of 
some skilled professionals in Alberta. 

Dr Trevor Theman is the registrar 
for the College of Physicians and 
Surgeons of Alberta. He says that he’s 
afraid the agreement might lead to an 
even greater shortage of specialists 
and rural practitioners in Alberta. 

“| think the ministers see this agree- 
ment as solving their individual 
provincial physician shortages,” 
Theman states. “My fear is that ... in 
Alberta, it will further disadvantage 
under-serviced communities.” 

Theman explains that in Alberta, 
there are many regions designated as 
having an emergency need for physi- 
cians. These areas include rural and 
remote areas in desperate need of 
family doctors, and urban areas in dire 
need of different kinds of specialists. 
Because of this emergency need, doc- 
tor who don't yet meet the full qualifi- 
cations to practice medicine in Alberta 
are allowed to work in these regions, 
under a special emergency provision. 

Right now, these emergency doctors 
assist greatly in filling some of the gap- 
ing holes in Alberta's health care sys- 
tem, but Theman fears that if the labour 
mobility laws are too lax, these badly 
needed doctors will move elsewhere. 

“When we create free labour mobil- 
ity of everybody, where do you think 
they'll move? The Mainland of British 
Columbia." v 
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| get it. Smart people trust medicine 
based on science. Flakey people trust 
quacks and inadequately scrutinized 
alternatives. But what so many of us 
don’t know, or forget regularly, is that 
science isn’t done in the unbiased vacu- 
um we think it is, and that it changes like 
the wind, and that those inadequately 
scrutinized alternatives are in fact based 
On science and very often on observa- 
tions made over a gazillion years 

What brought this on was a health 
News story: a hormone therapy used for 
prostate tumours, the one that is in 
effect the equivalent of medical castra- 
tion, has now been confirmed not to 
prolong survival. Side effects far out- 
weigh any potential benefit for most 
patients, and there has never been any 
clear data showing that patients with 
early-stage disease benefit from pri- 
mary hormone therapy. (This is accord- 
ing to oncologists Howard M Sandler 
speaking on behalf of the American 
Society of Clinical Oncology, and 
Matthew B Rettig of UCLA’s Jonsson 
Comprehensive Cancer Center.) 

Now they tell us, now that too many 
men have suffered the demoralization 
and trauma of the therapy. What gets me 
is the tiny news story covering it, and 
how quickly it will be forgiven. If that 
harm done in large numbers—and it was 
harm done, not just ineffective—were 
harm done by, say, a chiropractor, or an 
acupuncturist, or an herbalist or a naturo- 
pathic doctor, | can only imagine the out- 
rage, the endless front-page headlines. 

And criticism of a system, by the way, 
isn't the same as criticism of those 
working in the system. | admire doctors, 
know them to be brilliant, hard-working, 
caring and often utterly selfless human 
beings. 

Nor am | saying we should stop all 
pharmaceutical development. Thank god 
for antibiotics in the presence of life- 
threatening infection, and for insulin in 
the presence of a non-functional pan- 
creas and for powerful pain meds that 
make life with disease bearable. But if 
we keep looking only to symptom man- 
agement, if we still think chemical cures 
exist, if we still believe mainstream 
medicine to be our safest and best bet 
for all that ails us, we, the rational skep- 


tical scientific minds among us, believe 
in fairy tales. 


BECAUSE the prostate cancer story is just 
one example of a list longer than this col- 
umn has time for. | don’t usually attend 
Pharma marketing conferences, but med- 
ical science reporter Helke Ferrie writes 
about one she attended in her book Dis- 
patches. One of the first overheads at the 
conference read, “As a marketer: which 
is better for business? Steady continuous 
use of your drug, or occasional use of 
your drug?” | asked her if it was really as 
blatant as all that She told me, “Yes ... In 
fact it was much worse.” 

Doctors want to help, and deserve the 
best of tools to help with. And if our 
medical educators teamed up with 
cologists and those in the know about 
biological medicine, and divorced them- 
selves just a little from those who profit 
extraordinarily from the sale of pharma- 
ceuticals—something even those within 
the system are saying should happen— 
our doctors would have an infinitely 
superior tool kit 

But until that transition is made, it’s 
up to us to be wary, and willing 
out-of-pocket for many of the 
cines available. And it’ 
skeptical of the skeptics) th eI 
bly looking out for us, wate hing w ve 
get duped, watching we don't buy into 
bad therapies—because they may be 
more interested in protecting the med- 
ical status quo than protecting us 

To test claims of neutrality—claims 
of no ties to commercial organizations 
of being funded entirely by perso sona | 
donations and proceeds from publica- 
tions—of the skeptics group Quack- 
watch, Ferrie once applied for 
membership. She was told the annual 
membership fee was $25 000, and that 
they prefer corporate members. Both of 
which fit well with their history of 
expensive lawsuits and trying in every 
way conceivable to undermine alterna- 
tive medical treatments. 

That we may occasionally need pow- 
erful, fast-acting, life-saving drugs is 
one thing, but that we've lost faith in 
biological and natural medicines on 
every front from our sexual performance 
to skin blemishes and restless legs is a 
tribute to the power of capitalism. Phar- 
maceuticals should be our last resort 
not our first, and it is way beyond time 
our health care system integrates the 
vast riches of alternative and preventa- 
tive measures into the mainstream. w 
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War we can believe in 


Obama’s new focus on Afghanistan 
an attempt to deal with Bush’s wars 
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Barack Obama wants three things out of 
his tour of the Middle East and Europe 
He wants people everywhere to think that 
he has the answers for the wars in Iraq 
fghanistan. He wants Jewish Amer- 
ns to believe that he is Israel's unques- 
t 1g supporter. And he wants 
Americans to notice that Europeans 
would vote for him by a five=to-one 
majority, if they could vote in US eiec- 
tions 
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Americans will certainly notice that, 
although it will not do him much good 
among the key group of American voters 
whose support would make an Obama 
victory next November a dead certainty: 
the white poor in decaying rust-belt 
towns who “cling to guns or religion or 
antipathy to people who aren't like them 
... aS a Way to explain their frustrations,” 
as he famously put it last spring. Those 
people are not impressed by the views of 
foreigners, and they don’t automatically 
vote Democratic any more 

Neither do Jewish Americans, and the 
Zionist majority among them are deeply 
suspicious about Obama's commitment to 
Israel. This is true even though he now 
toes the line, saying that Israel is just the 
innocent victim of “the perverse and hate- 
ful ideologies of radical Islam.” All the 
history has vanished down the memory 
hole, and he no longer refers to the under- 
lying issues of conquest and settlement. 

Last year's formula that “nobody is suf- 
fering more than the Palestinian people” 
has been modified into a more satisfacto- 
ty “nobody has suffered more than the 
Palestinian people from the failure of the 
Palestinian leadership to recognize 
israel,” and Obama now declares that 
Jerusalem “must remain undivided.” 

That's enough to win him the neutrality 
of major Zionist organizations, although 
they know that he really thinks the situa- 
tion is more complicated than that. So 
long as he gets through the Middle East- 
ern leg of his trip without anybody from 
Hamas giving him flowers, he'll be all 
right on that front. 

The one foreign policy question that 
Obama cannot avoid is what to do about 
Bush's wars. His short-term solution is to 
couple his long-standing opposition to the 
“wrong war,” Iraq, with a newfound 
enthusiasm for the “right war” 
Afghanistan. 


Obama's proposal to send an extra 
10 000 American troops to fight in 
Afghanistan will not change the situation 
there. Even 100 000 American troops 
wouldn't change it. He may even know 
that, but this is his only way of dealing 
with the politically inconvenient fact that 
Bush's troop “surge” in Iraq has brought 
about a visible improvement in the local 
security situation. 


THE IMPROVEMENT may not last—the 
Sunni militias, and indeed Moqtada al- 
Sadr's big Shia militia, too, may only be 
biding their time until the Americans 
leave—but the perception that will domi- 
nate the few remaining months until the 
election is that Iraq is on the way to 
being an American success story. Obama, 
quite rightly, opposed the invasion from 
the start, and is committed to pulling out 
US combat troops within 16 months of 
taking office. So how does he fight off 
the accusation that he risks throwing a 
victory away? 

By arguing that ending the war in Iraq 
is “essential to meeting our. broader 
strategic goals, starting in Afghanistan 


and Pakistan, where the Taliban is resur- 
gent and al-Qaeda has a safe haven.” He 
is quite right to want to bail out of Iraq as 
soon as possible, but he needs the war in 
Afghanistan to explain it to American vat- 
ers, who have been persuaded by years 
of propaganda that the best way to deal 
with terrorist threats is to invade places. 
"| continue to believe that we're under- 
resourced in Afghanistan,” he said in 
Washington recently. “That is the real 
centre for terrorist activity that we have 
to deal with and deal with aggressively.” 
That's nonsense, although it is intoned 
by media pundits and so-called military 
analysts in the United States a thousand 
times a day. No Afghan has ever carried 
out a terrorist attack in a Western country, 
and it’s not likely to happen in the future, 
either. Nor can the Afghan insurgency be 
suppressed by pouring more foreign troops 
into the country: the Russians had twice as 
many soldiers in Afghanistan in the 1980s 
as the West has now, and they still lost. 
Not only was invading Iraq in 2003 a 
ghastly mistake; invading Afghanistan in 
2001, although a political necessity in the 
US after 9/11, was also a strategic error. 


In terms of neutralizing Osama bin lade: 
and al-Qaeda, more would have bee 
achieved, at a far lower cost, by placir 
the country under a strict blockade < 
quarantine. In the end, Western troop 
will have to leave Afghanistan again, « 

if that means that the Taliban regain cor 
trol (which is not actually very likely), 
then quarantine may yet have to be the 
long-term solution. 

Does Obama realize this? Maybe not 
for it is not yet accepted by any large 
group of American “foreign polic 
experts,” including his own advisers. But 
the line about needing to pull out of Iraq 
in order to have a better chance of “win- 
ning” in Afghanistan sounds plausible 
enough to get him through the next few 
months. 

So his trip will be a success so long as 
he sticks with the platitudes while he’s 
the Middle East, and avoids too much 
adulation while he’s in Europe. v 


Gwynne Dyer is a London-based inde 
pendent journalist whose articles are 
published in 45 countries..His column 
appears each week in ue Weekly 
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sother and frantic 


} to value her pres- 
jing tranquility in the 
a placid pool. | got 
benefits of a good ol’ 
imply through trans- 


a .. the only kind | got 
w days, with friends and 
joyfully about. There were quite 
i round and | set them up in my 
office, all the wonders of modern 
videogaming theirs for the playing. This 
was my first time actually using 
videogames “as a babysitter,” and |’ve 
got to say ... videogames are an awe- 
some babysitter. The children more or 
less magically disappeared. 

Of course, the guilt of this set in right 
away. I'm really starting to show my old 
age; | get sentimental and conservative. 
Sitting out on the deck, sprawling content- 
edly, sipping on cold beer left over from the 
reception, it hit me: it's a beautiful, perfect, 
sunny summer day, there are in my house 
four young boys in what ought to be the 


prime of their rambunctiousness ... and | 
cannot hear them. My trees are unclimbed: 
my band-aids box uncalled for. | felt horri- 
ble, like I'd drugged those poor kids—a 
turn-of-the-century housewife dosing her 
eranky baby with “soothing syrup” so she 
Could enjoy a toddy in peace. 

| got over my guilt pretty quick, when | 
considered that when | was their age | 
had the exact same interests and impuls- 
es ... and didn’t have games nearly as 
cool. | mean, I'd shun the sun for a few 
minutes’ time with one of those crummy 
old Mattel LED football games, a Simon 
with its batteries run down so it emitted 
a forlorn mooing, or a Colecovision with 
nothing but girl-baby cartridges like 
Smurfs and Cabbage Patch Kids. Who am 
| to cluck my tongue about boys wanting 
to camp in with a videogame, especially 
when that videogame is Oblivion, which 
is basically like being outside, anyway? 


THEN THERE WAS the feel-good moment. 
One of the guys approached me with that 
sheepish/serious demeanour boys can 
affect that’s actually super creepy. “Dar- 
ten,” he says, “What's that little black TV 
under your desk?” 

Well! “Oh, dude ... that’s a Vectrex! It's 
a videogame system from 1982!” 

Eyes get big; 1982 is stone axes and 
Cave-painting by firelight to someone 
born with an email address. “Would you 
like to give it a try?” 

You knew the old eye-rolling joke par- 
ents make about how you spend 200 


INTRODUCING THE SYSTEM CHOSEN 
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bucks on some elaborate toy, only to have 
the kids more interested in playing with 
the box it came in? This was something 
like that. You can guess how gratifying it 
must have been for an old nerd like me to 
look into the games room and see the 360 
sitting idle while the kids jostled for turns 
on the pinnacle of ‘80s black-and-white 
vector-graphics technology. The pew- 
pew-pew of Minestorm filled the house 


with old-school love. 

And yau know what? The boys did get 
a bit of tree-climbing in, after all. Turns 
out that from about six feet up the maple 
in my front yard you get a perfect view in 
through my office window to the televi- 
sion. These kids are of the multitask gen- 
eration: climb a tree, get some fresh air 
and exercise ... and never miss it when 
your buddy dies and its your turn. w 
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the exit. With both entry and exit rules 
liberalized, there was no way for govern- 
ments—except for Malaysia, which 
defied the IMF and imposed capital con- 
trols—to stop the stampede, and the 
$100 billion that fled the region in a few 


short weeks in the summer of 1997 
brought economic growth to a screeching 


halt from Korea all the way down to 
Indonesia. 

After the Asian financial crisis, the 
Argentine financial collapse and the 
dot.com crash of 2000-2002, all of which 
were caused by speculative bubbles that 
developed because of a lack of financial 
regulation, one would have thought that 
developed country authorities would put 
the emphasis on seriously regulating the 
activities of global financial actors. 

Global finance, however, resisted any 
move toward effective regulation. Calls for 
controls on proliferating financial instru- 
ments such as derivatives went nowhere. 
Assessment and regulation of derivatives 
were to be left to market players who sup- 
posedly had access to sophisticated quan- 
titative “risk assessment” models. 

Having been burned by the conse- 
quences of financial deregulation, many 
developing country governments were not 
surprised when “self-regulation” led to 
the massive housing bubble whose burst- 
ing has brought the global financial sys- 
tem to the edge of collapse. 

One of the stock scenarios of the old 
western movies was that of a train pick- 


~ develo 


_ing up speed toward a collision with 


another train as the lifeless hand of the 
engineer, already shot dead by outlaws, 
remained pressed on the accelerator. Cur- 
rent developments in global finance are 
teminiscent of this scene. 

A global consensus is forming around 
strongly re-regulating the financial sector. 
But in disregard of this emerging consen- 
Sus and the financial chaos around them, 
ped Country Negotiators at the WTO, 
much like the dead hand of the engineer, 
continue to press developing countries for 
a services agreement that would drastical- 
ly liberalize their financial sectors. 

Developing countries should steer 
clear of the train wreck that will certainly 
ensue from the US and EU's determina- 
tion to pursue global financial liberaliza 
tion at any cost. They must not agree to a 
services deal that would compromise 
their ability to effectively regulate finan 
cial and other services. 

Just as they must say no to agricultur- 
al and industrial tariff agreements loaded 
down with inequitable conditions, they 
must also not be party to a services 
agreement that would have no other 
effect but to continually drag them into 
the terrifying maelstroms of unregulated 
global finance. w 


Walden Bello is a professor of sociology 
at the University of the Philippines and 
senior analyst at Focus on the Globa 
South, a research institute at Chula 
longkorn University in Bangkok. This co! 
umn first appeared in Foreign Policy in 
Focus, where he is a regular columnist. 
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as a clear progression of this “plurilater- 
al” approach, which is designed to speed 
up the negotiations and to encourage 
countries to privatize and liberalize as 
quickly as possible. The bad news about 
plurilaterals is that the rules will be writ- 
ten by the most aggressive nations, who 
can then “gang up” on a targeted country. 
Via Campesina, an international move- 
ment of small agricultural producers, has 
rightly argued that “40 hand-selected 
trade ministers invited to Geneva do not 
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have any mandate to decide on the future 
of millions of people.” 

Free trade agreements give too much 
power to corporations, and not enough 
power to citizens. Some things—like 
water, education, culture and public serv- 
ices—should be considered part of the 
“global commons,” and excluded from a 
trade system based on profit. That idea 
may be a nightmare for Pascal Lamy, 
George Bush and Stephen Harper, but for 
the rest of the world it would be a dream 
come true. w 


Dylan Penner is the media officer for the 
Council of Canadians. 
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Not quite to Taste 


Annual food fest serves up a mixed bag 


BRYAN SAUNDERS / bryansaunders@vueweekly.com 

t seems to me that A Taste of 

Edmonton must have been eating 

its vegetables for the past couple of 
years: my has it grown! This year, the 
festival features a whopping 38 
restaurants and 23 new menu items. 
There's also A Taste of Wine, A Taste 
of Beer and even some live music on 
the Taste Stage. 

For the most part, the festival looks 
like it’s gotten over its growing pains. 
Finding a place to sit down and eat is 
an easy feat this time around because 
there are picnic tables aplenty. And 
while crowds at the annual festival 
appear to be at an all-time high, the 
line-ups—which have hgen notorious- 
ly long in past years—are quite short 
this time around, even during the 
busiest of times. The longest one line- 
up’ I encountered was only three peo- 
ple long and had me on my way, food 
in hand, in a little less than a minute. 

The festival's organizers and the par- 
ticipating restaurants have also done a 
great job this year making sure that the 
festival's menu is able to accommodate 
people with all sorts of dietary restric- 
tions, including those on vegetarian or 
celiac diets. That’s great news, because 
| happened to be visiting the festival 
with a vegetarian friend—which brings 
us to our first item. 

The vegetable tempura from Kore- 
an Village (four tickets; all tickets are 
$1 each) was crunchy and perfectly 
moist. Unlike the enormous slices of 
tempura I normally eat, these tiny 
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tempura took on a distinctly french 
fry-like appearance, though—unlike 
French fries—they were not greasy at 
all. The sweet bits of yam tempura 
were the best, but everything held up 
quite well. 

The excellent selections kept com- 
ing as my vegetarian friend chose to 
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pick up a bowl of the wild mushroom 
bisque from the Fairmont Hotel Mac 
donald (four tickets). The timing of his 
decision was perfect: as he walked up 
to their booth they informed him tha 
the last bowl of the day was his 

However, although it was the las\ 
bowl, this was by no means 
wretched bottom-of-the-pot soup! 
The bisque was rich, creamy a! 
flavourful, and so hearty that on 
could eat it with a fork (and I did). !\ 
was quickly evident why they had rur 
out of the bisque not even halfwa 
through the day. 


NEW SUMMER MENU! 
FOR RESERVATIONS CALL 


488-0984 


SEE OUR ENTIRE MENU AT TEODYS.CA 


WHILE THAT BIT of French cuisine was 
delicious, a dish from the decidedly 
French restaurant, the Creperie, was 
quick to show us the dark side of the 
French. The beef tenderloin Sernberg 
on a French baguette (five tickets) 
was an awful mess of tattered meat 
alongside a pitiful slice of baguette. 
The tenderloin was a pungent slab of 
garlic-infused meat and the baguette 
it came on was plain in every possible 
way. Ruefully, I chided myself for not 
grabbing a chocolate crepe from this 
restaurant's booth instead. 

After this two-sided excursion in 
French cuisine, on we went to the 
Latin Americas. A pupusa from El 
Rancho Spanish Restaurant (four tick- 
ets) was first up, and it was every- 
thing a pupusa should be. The subtle 
hints of citrus on the lettuce and 
tomatoes evoked memories of a salad 
my abuelita in Mexico often makes. 
The meat nestled inside the corn flour 
tortilla was grilled to perfection. The 
only thing separating this pupusa 
from one in El Saivador was its lack 
of a piquant Spanish salsa. 

The next stop on our tour of the 
Latin Americas came in the’form of a 
cheese empanada from Roma Bistro 
(three tickets). Glutinous and tasteless 
(save for a very mild kick from the 
cheese), the empanada failed to stim- 
ulate my tastebuds in any noticeable 
way. All in all, the empanada would 
not have been a bad choice for a 


quick and filling snack, but it was far 
from being a culinary delight. 

Undeterred, we headed back for 
dessert. The cappuccino chocolate 
shooter cups from the Sutton Place 
Hotel (one ticket) were the cheapest 
item on the festival's entire menu, and 
one of the most visually appealing as 
well. Other than that though, they 
weren't very remarkable, nothing 
more than a cheap-tasting coffee 
mousse inside a bitter chocolate cup. 

Tired of these shenanigans, we 
decided a brief visit to a Taste of Wine 
was in order. The wine tent was 
noticeably emptier than the streets 
outside, but the atmosphere was hap- 
pily calmer. The people behind the 
wine table were warm and helpful 
and handed us generous servings of 
the Silver Leaf Shiraz (4 tickets) and 
the Silver Leaf Chardonnay (4 tickets). 

The peppery shiraz had noticeably 
little tannin, and thus scored points 
with me for not being overly dry. The 
somewhat sweet chardonnay, mean- 
while, opened up to exhibit a wide 
variety of fruity flavours ranging from 
peaches to pears. 


SEVERAL TICKETS stiti in hand, we 
quickly finished our glasses and wan- 
dered back outside to pick up a triple 
layer chocolate explosion from the 
Firestone booth (three tickets). Disap- 
pointingly, the strawberry on top was 
bruised, the whipped cream was all 
over the place, and chocolate cake 
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tasted like it had come out of a Betty 
Crocker box 

Determined to end the night on a 
good note, we then traipsed over to 
Chef's Grill and Bar to try the Sno 
Cone with Fruit & Cream (three tick- 
ets). While the contents of the bowl I 
was cheerfully handed looked nothing 
like the Sno Cone | had been expect- 
ing, the fresh, icy pieces of mango 
topped with sweet sauces and cream 
were enough to win me over and to 
declare the excursion a victory. 

All that said, while A Taste of 
Edmonton appears to have blos- 
somed into an energetic and popular 
festival, it still has a little ways to 
grow. Several booths ran out of menu 
items well before the end of the day, 
and foot-traffic congestion was still a 
problem in many areas. The live 
music was a nice touch, but I've no 
doubt the lineup of musicians could 
be improved. 

Furthermore, at the end of our ban- 
quet, | was disturbed to realize just 
how many disposable plates, cups, 
cutlery and napkins we'd gone 
through. The amount of garbage gen- 
erated by the festival strikes me as 
unnecessarily wasteful, so I sincerely 
hope that next year the organizers 
make the switch to reusable plates, 
like they do at the Edmonton Folk 
Fest. Until that environmentally 
friendly day comes, A Taste of 
Edmonton will always strike me as 
bittersweet. v 
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Head above water 


Bottled water is big business, but can we even tell the difference? 


CHRISTOPHER THRALL / christopher@vueweekly.com 
ccasionally, a contaminated 
water supply somewhere in 
Canada will receive phenome- 

nal media attention. Combine this 

manufactured panic with massive 
advertising budgets from multination- 
al corporations and, chances are, 
you're carrying a bottle of water. 
Stylish bottles of basic H2O have 
graced everything from red carpets to 
rodeos. Retail shelves groan under the 
weight of water, with sources ranging 
from Fijian springs to Rocky Mountain 
glaciers or municipal taps. The 
same forces are at work in 
kitchens, lunchrooms and 
waiting rooms: the largest part 
of Culligan’s business is sup- 
plying those 18 litre water bot- 
tles to businesses and 
residences. The liquid is treat- 
ed, purified, deionized or 
fluoridated, then sealed up in 
plastic and shipped to you for 
hundreds of times the price of 
city water. Carbon footprint 
aside, what are you paying 
for? What are you drinking? 
According to Lorne Spreen, 

Culligan’s Edmonton branch 

manager, the difference is on 

the label. “Spring water’ actu- 
ally has to come from a natu- 
ral-source spring. Mineral 

water also has to come from a 

protected underground source. 

These sources are regularly 

tested, but vulnerable to water 

table contamination. 
“Culligan’s spring water 
comes from the Kootenay 

Plains west of Nordegg,” he 

says. “It’s a pristine recreation 

area without oil or gas exploration 
and the water is piped down from the 
source to waiting tanker trucks.” 
However, most of the water for sale 
comes from the municipal water sup- 
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ply. “The water is treated, softened 
and filtered through thousands of dol- 
lars’ worth of equipment,” Spreen 
explains. Culligan has decades of 
experience in water purification 
equipment. One of the most common 
treatments is reverse osmosis, a form 
of microfiltration that promises to 
eliminate up to 99 per cent of chlo- 
rine, organic chemicals and dissolved 


contaminants. 
“Not all bottled water is created 
equal,” Spreen says. In Canada, bot- 


tled water is considered a food and is 
regulated under the Food and Drug 
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Act. Plants should be inspected by the 
Ganadian Food Inspection Agency 
(CFIA), but selling bottled water 
requires no license. “A lot of small ma 
and pa shops sell water,” says Spreen 
“and CFIA only responds to com 

plaints.” 

As a Canadian Bottled Water Asso- 
ciation member, Spreen’s Culligan 
plant receives an unannounced 
annual inspection of their equipment 
lab results and processes. They regu 
larly send water and bottles samples 
or swabs to be tested for contamina 
tion. Spreen believes that the 
CFIA tests are less stringent 
Those ma and pa shops could 
simply be selling city water 
However, as long as the bot 
tling process is clean, how 
bad could that be? 


EPCOR'S TWO water treatment 
plants have a daily capacity o! 
530 million litres, and suppl, 
Edmonton and area with over 
230 litres of water per person 
per day. The City of Edmonton 
scores 99.8 out of 100 for 
water quality. Furthermore 
Health Canada declares on 
their web site that, “Some 
people think that bottled 
water is safer than municipal! 
tap water, but there is no evi- 
dence to support this. ... Con- 
sumers should be aware thal 
bottled water is as safe to 
consume as tap water from a 
microbiological quality and 
chemical safety standpoint." 

Even so, the trend is to 
embrace largely unregulated 
corporate products over the 
municipal supply. 

Bottled water is big business 
According to Agriculture and Agri- 
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shelves of a select few liquor stores in the 
fdmonton area at just slightly and very rea- 
sonably raised prices. Of more importance, 
though, is the actual quality of the wine. 
When | first opened this thick, straw- 
berry-red wine, | found it had a complex 
nose, rich in tannins. It has great notes of 
cherry with hints of plum and chocolate. 


darken the colour and the taste, this wine 
Spent 15 months in French Oak after a 
fabulous growing season. With California 
Cabs and Bordeaux of similar quality 
fetching $200 per bottle, this is a steal; | 
bought 18 bottles already, and am active- 
ly on the lookout for more. You should 
keep your eyes peeled, too. w 
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Food Canada, annual per capita con- 
sumption more than doubled to 66 
litres from 1998 to 2006, and that did- 
n't even land us in the top 15 bottled- 
water-drinking nations. Bottled water 
makes up just over nine per cent of 
the commercial beverage market, 
which is nearly on par with beer. 

These ubiquitous bottles have 
become both fashion statements and 
environmental comments: Bling H2O, 
which advertises itself as “More than 
a pretty taste,” sells for US$60 per 
smoked glass bottle (each of which is 
hand-decorated with Swarovski crys- 
tals) and Edmonton's own Earth 
Water applies its profits towards 
water projects in developing nations 
around the world, Like the watch, car 
or shoes, popular culture claims that 
the bottle of water carried speaks vol- 
umes about a person. 


WITH SO MUCH invested in the bottled 
water industry, can consumers tell the 
difference? 

! went downtown during the Capital 
Ex parade to find out. | filled five gal- 
lon containers with water from three 
different sources and only allowed 
people who were actually carrying 
water bottles to try the taste test. 

Most samplers could immediately 
pick out the mineral water, though 
they tended to dislike the flavour. 
More than half of them could not tell 
the difference between tap water and 
Spring water. At times, the exchanges 
80 heated: I had the impression I was 
challenging a matter of faith. One 
‘aster even insisted he watch me pre- 
Pare his taste test, one from a bottle 
and another from the tap, before he 
‘ed them and again failed to identify 
the bottled water—his own brand! 

The tasters bought their water indi- 
vidually from convenience stores, or 
from grocery stores in larger quanti- 
‘les. When I asked, while most people 
@dmitted to buying water for the 


portable convenience, more than two- 
thirds refill them from the tap. 

Grocery sales of bottled water 
approached $437 million in 2006, and 
though exports have been dropping 
due to a stronger dollar since the 
record high of $284 million in 2002, 
the market for Canada’s bottled water 
still exists around the world. 

According to everyone from envi- 
ronmentalists to the US State Depart- 
ment, water will be the most 
sought-after natural resource over the 
next 100 years. Our abundance of 
natural sources and business-friendly 
environment make Canada a very 
attractive place to set up shop. Should 
we be looking at longer-term solu- 
tions to defend and preserve our fresh 
water? 

The debate around defending 
Canada’s drinking water from being 
sold wholesale to the United States is 
still under fire. However, we seem to 
be ready to do so 500 ml at a time. v 
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The Devil you know 


In honour of our 666 issue, Vue opens the gates of hell and takes a good long look at Satan 


DAVID BERRY / david @vueweekly.com 

ucifer. Beelzebub. The Dark 

Lord. Satan. Whatever you want 

‘0 call him, the Devil has been a 
powerful force in the Western world 
since Christianity’s inception. The 
tempter of souls, he’s been a useful 
figure, whether it's inspiring the fear 
of God or just pissing off your elders. 
And though he may not be the prime 
evil any more, he still has a special 
place in the collective conscious. 

The Devil we know is most decid- 
edly a Christian creation, but it does 
have roots in two important religions 
that grew on the same Middle Eastern 
soil Christianity sprung from: Zoroas- 
trianism and Judaism. 

Zoroastrianism was—or, more 
properly, is, since the sect still has 
a few hundred thousand follow- 
ers, chiefly in Iran and India—a 
Persian religion founded by 
Zoroaster (sometimes called 
Zarathustra) that’s important for 
two particular reasons: it was 
among the first monotheistic 
religions in the world, attribut- 
ing all of creation to Ahura 
Mazda, and it also intro- 
duced the idea of dualism, an 
eternal battle between good and 
evil, the latter represented by 
Angra Mainyu (aka Ahriman), 
who opposed Ahura Mazda 
on almost every front. 

Unsurprisingly, this dualism 
is believed to have come 
from the fact that the 
Zoroastrians were In con- 
stant conflict with another 
group who didn’t 
quite share their values 

‘Actually, we think 
the whole thing was 
about cows,” explains 
Professor Wayne Litke, 
who teaches courses on 
both early Christian 
writings and witchcraft 
and the occult at the U of 
A. “The Zoroastrians were cow 
herders, and treated them very well, 
but the other people apparently sacri- 
ficed them to their gods. So they basi- 
cally polarized the world into two 
types of people: those who liked cows, 
and those who sacrificed them to evil 
gods. For them, life was conflict, so 
they made it cosmic, which is actually 
quite typical of religions, to take a local 
event and make it a cosmic issue.” 


THOUGH THE IDEA existed for some 


time—Zoroastrianism is believed to 
have been founded sometime 
between 1500 and 1000 BC—it really 
didn’t hold much currency in the Jew- 
ish tradition until much closer to the 
time of Christ. The only explicit men- 
tion of Satan in the canonical Jewish 
texts—that is, the Tanakh, or Old Tes- 
tament—is in the Book of Job, but 
there he acts only as an accuser or 


adversary (the literal translation of 
Satan): he is essentially a tempter of 
humanity, serving underneath God. 


A BRIEF HISTORY 
OF SATAN 


The idea of Satan as a malevolent 
being in direct opposition to God did- 
n't become more prevalent until the 
Jewish community started experienc- 
ing internal divisions. As Elaine 
Pagels, Harrington Spear Paine Pro- 
fessor of Religion 
at Princeton 
and author 


of The Origin of Satan, explains, Satan 
grew important to these groups, not 
just because they were in conflict, but 
because they were in conflict with 
their own people. 

“Their view is that the nation of 
israel is a holy nation: it’s dedicated to 


God, chosen by God, all of that,” says 
Pagels. “So they've got that as an 
identity, and when the group splits, 
and it seems to one side that the other 
isn't following God, who could they be 


following; what's the option? The 
alternative is they're following evil, 
and that the evil is close to God in 
some way.” 

From there, it’s a small jump to 
Christianity. In the Apocraphyl texts— 
books written by supposed prophets 
that were not included in the Jewish 
canon—written largely by apocalyptic 
Jewish cults, Satan plays an important 
role, and it’s believed that it’s from 
there that Christianity picked up many 
of its central ideas—it was, after all, 
essentially a Jewish 


apocalyptic sect at its beginnings. 
“This dualism was very popular at 
the time: Christianity was surrounded 
by similar apocalyptic movements, 
and it picked up on a lot of the ideas,” 
argues Litke. “Later, it fit right in and 
just reinforced the whole worldview. 
The main teachers of Christianity— 
Jesus not so much, but Paul a lot— 


very much stressed this idea of 


warfare between the forces of good 
and the forces of evil.” 


THE NUMBER OF THE BEAST 


| Though it’s come to be associated with Satan in the popular mind, 666 is actually the number of the Beast from Revelations, the 
| book of the Bible devoted to the end of the world, The Beast isn’t actually Satan, but the antichrist 
5 achially a reference to Loe Epil Nero, 2 notorious persecutor of 
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if Revelations 


As Pagels explains, the idea was 
particularly attractive to Christians 
because Jesus was something of a 
failure as a messianic figure, a spiritu- 
al leader who was nevertheless tried 
and executed as a criminal, his fol- 
lowers condemned as heretics. 

“He was a failure, a prophet reject- 
ed by his people, and his followers 
had to explain that somehow,” says 
Pagels. “So the explanation was, the 
reason he failed was that the evil 
powers were arranged against him, 
but in the end, God will triumph. 
Conflict was built into it 


from the very beginning.” 

It's that conflict that maintained 
Satan's stature in Christianity through 
much of its early history, right on up 
to the middle ages. Though at first it 
was directed chiefly at the myriad 
groups that were actively working 
against them—at first the rabbis of 
Judaism, and later the Romans—as 
Christianity gained power, it attrib- 
uted the works of Satan to anything it 
perceived as a threat. And, as Litke 
explains, it has never taken much for 
Christianity to feel threatened, even 


stian sect, cructlying. buming of throw 
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through the long stretches when it 
was by far the dominant force in 
Western life. 

“Christianity did get political power, 
but they never really felt like they 
weren't in conflict,” Litke explains 
“Every little opposition all through 
history got magnified and considered 
to be an attack on Christianity. Things 
like the Crusades, but actually the 
witch trails are a really good example 
they assumed that some evil Satanic 
group was trying to destroy Christian- 
ity and reacted accordingly.” 


SINCE HIS EARLY christian ana 


medieval heyday, though 
Satan’s power as a purely evil 
figure has waned. Since th: 

Enlightenment and the ris« 

of science and reason, man) 

mainstream Christian sects 
have started interpreting th: 
Bible in a more figurative 
sense: Satan is a metaphor 
for that which would 

tempt or corrupt us, not a: 
actual, physical being. Even in 
the US, one of the more conserva 

tive Christian countries of the 
world, only about a third of peo 
ple believe in Satan, with thos: 
largely confined to evangelical o 
born-again denominations 
But the dark lord is stil! 
very much with us. A 
Christopher Partridge, chair 
of Lancaster University’s 
Religious Studies depart- 
ment and co-director of the 
Centre for the Study of Reli 
gion and Popular Culture 
explains, though fear of the 
Devil has waned, he still remains 
a powerfully attractive figure 
“When people genuinely 
believed, even the very mention o! 
them brought up an existential fear 
that just isn’t in them today, even in 
fairly conservative Christian commu 
nities,” he says. “Now the devil is sim- 
ply a being who's cheeky and naughty 
rather than explicitly evil and opposed 
to the things of God. He is still a figure 
of some danger, though, so h« 
remains attractive.” 

Though popular co-option 0! 
Satan has a long history since the 
Enlightenment—18th century Eng- 
land had numerous “Hellfire Clubs, 
which were essentially social clubs 
for slightly more lasciviously minded 
gentlemen—the 20th century was : 
particularly fertile time for interes! 
Satan. Beginning at the turn of the 
century with “the Beast” Aleiste! 
Crowley, who wasn’t strictly 4 
Satanist, but did stoke fires of inter 
est in the occult and provided a tem 
plate for many self-described 
Satanists to this day, it fed through 
to its arguable zenith in the late ‘60° 
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PAUL BLINGV / blinev@vueweekly.com 

onty Python fans are a devot- 
Mi: silly bunch: as a child, 1 

once bore witness to an 
entire outdoor supply store breaking 
into ministry-approved silly walks and 
irrelevant cries of “A path! A path!” at 
an off-hand mention of a shrubbery. 
Though the troupe hasn't collectively 
done anything new in 25 years 
(chances of a complete reunion were 
forever extinguished with Graham 
Chapman's death in 1989), the zest of 
its fans have ensured that the British 
comedy troupe's legacy is far from 
becoming just a dead parrot in histo- 
ry's petting zoo of comedy. 

The enduring devotion has 
impressed Gary Beach, who stars in 
the Broadway Across America pro- 
duction of Spamalot, currently tour- 
ing North America. 

“Of course, I'd seen the [Python] 
movies, and I thought they were fun, 
but some of the people come into the 
theatre saying the lines before we are,” 
Beach says. “Some are even dressed in 
costumes. Some of the costumes are 
better than the ones we're wearing.” 

Python member Eric Idle “lovingly 
nipped off’ Spamalot from one of the 
troupe's most revered movies, Monty 
Python and the Quest for the Holy Grail. 
It follows the bumbling, hilarious and 
highly irrelevant search for the titular 
grail, as commanded by God upon 
King Arthur (Beach) and his merry 
men, while paying tribute to countless 
other Python sketches, movies and 
moments. 

Naturally, old Python fans have 
latched onto the musical, but Spa- 
malot’s success has been embraced by 
more than just that cult/fanbase: the 
Broadway theatre community greeted 
Spamalot with almost as much mirth 
as the costumed fans Beach has seen 
attending the current shows. 


RAVE REVIEWS REWARDED Spamalot’s 
quest with three Tony awards in 2005, 
including Best MOsical, and earned 
the show its current tour-on-wheels 
‘rekking across North America. It’s 
been a while since Beach was part of 
such a tour—“last time I toured in 
Alabama, George Wallace was gover- 
nor,” he jokes, and a quick Wikipedia 
Search dates that to somewhere 


Are you suggesting coconuts migrate? 
Gary Beach gets into touring the Python revival Spamalot 
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DIRECTED BY MIKE NICHOLS 

WRITTEN BY ERIC IDLE 
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BEN DAVIS, PATRICK HEUSINGER 

JUBILEE AUDITORIUM, $59 - $79 


between 1983 and 1987—and he’s 
happy to see its successes extend past 
just the python crowd. 

“I feel very lucky, this time in our 
history, that I get to be in something 
that brings as much joy as it does to 
so many people,” he says. “It may be 
the most audience-friendly show I've 
ever been in; they just love it from the 
very second the curtain goes up. AndI 
don’t think it’s just the Python fans; of 
course, they’re a legion, but they 
couldn't make a show run for four 
years on broadway. So the show 
doesn’t really need a Python fan to get 
it. Although they come and love it, 
too. It’sa show for everybody.” 

Beach is Spamalot's fifth heir to the 
role of King Arthur, and given his 
incomparable musical comedy 
resumé, it’s surprising he didn’t find 
the role sooner: his personal trophy 


z 
a. 


case includes a Tony award for his 
performance in the Mel Brooks come- 
dy The Producers (a role he reprised 
for the 2005 movie). He's also enjoyed 
his share of film and television lime- 
light, with appearances as varied as 
Queer as Folk and Saved by the Bell. 
But even as a child, something about 
Broadway always made him look on 
the bright side of life, and he hopes 
audiences will do the same. If they 
don't, he'll be the first to know. 

“Even as a kid, I wanted to be a per- 
former, but I knew I wanted to be a live 
stage performer,” Beach says. "Why | 
knew that, I don’t know. | loved to go 
to movies, and | loved television just 
like kids do. But I never dreamed of 
them; I always dreamed of Broadway. 

“Nothing compares to the stage; | 
know people say that all the time, but 
it’s absolutely true. Not only the 
instant satisfaction of applause, [but] 
you immediately know how you're 
doing. You're expecting comedy, of 
course, [and] you get your grade 
immediately: you say your line, and if 
they laugh, hey, you get an A. If they 
don't, ohh ...” he groans. “Back to the 
drawing board.” vw 
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ANIMAL SERVICES BUILDING 

The Edmonton Arts Council, on behalf of the City of Edmonton, 
invites all Canadian and intemational artists to submit proposals 
for a public artwork at the Animal Services Building. The artwork 
proposal should reflect relevance to contemporary art prac- 
tices. This open competition is held in accordance with the City 
of Edmonton policy “Percent for Art to Provide and Encourage 
Art in Public Areas” (C458B). 


Budget: $51,200 CAD (maximum, all inclusive) 
Deadline for Submissions: 4:30 PM Friday, August 29, 2008 
Installation: March 2010 


CALL TO ARTISTS - SOUTH TRANSIT GARAGE 

The Edmonton Arts Council, on behalf of the City of Edmonton, 
invites all Canadian and intemational artists to submit propos- 
als for a public artwork at the South Transit Garage. The art- 
work proposal should reflect relevance to contemporary art 


practices. This open competition is held in accordance with the 
City of Edmonton policy “Percent for Art to Provide and Encour- 
age Art in Public Areas” (C458B). 


Budget: $80,000 CAD (maximum, all inclusive) 
Deadline for Submissions: 4:30 PM Friday, August 29, 2008 
Installation: Fall 2009 


CALL TO ARTISTS - CENTENNIAL WINDOW 

The Edmonton Arts Council, on behalf of the City of Edmonton, 
invites artists to submit qualifications for the production of the 
Centennial Window, a stained glass window gift from the City of 
Edmonton to the Govemment of Alberta, to be located in the Al- 
berta Legislature Public Gallery Chamber. 


Budget: $50,000 CAD (maximum, all inclusive) 
Deadline for Submissions: 4:30 PM Friday, August 29, 2008 
Installation: Spring 2009 


An information package for the above competitions can 
be downloaded from our website: 


www.edmontonarts.ab.ca/publicart/publicartcalls.html. 


EDMONTON ARTS COUNCIL 

808, 10310 Jasper Avenue, Edmonton, AB T5J 2W4 
780-424-2787 

www.edmontonarts.ab.ca/publicart 
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Leonard! 


MATTHEW HALLIDAY / matthew@vueweekly.com 
all him a dabbler, call him a dilet- 
tante, but Leonard Cohen's wom 

lot of hats throughout his artis- 


.tic career. Novelist, pop star, play- 


wright, poet, painter, Buddhist monk. 
In honour of the Leonard Cohen 
International Festival this weekend, 
Vue asked some of the artists involved 
how they first fell for Cohen's work— 
and how they prefer their Cohen. 


NOVELIST/JOURNALIST 

READING AT CONCERT GALA 

SAT, JUL 26, WINSPEAR CENTRE 

"The first time I really encountered 
Leonard Cohen was in the early 90s, 
on a rainy day, watching the NFB doc- 
umentary, Ladies and Gentlemen, Mr 
Leonard Cohen. That lead me to the 
poetry, and then the novels, and then 
lastly the music. So | think I came at 
him backwards, though as soon as I 
heard the songs, I knew I'd heard them 
before. But the first reason I got into 
Leonard Cohen at all was the idea that 
writing, or the life of the mind, could 
get you laid. Being kind of a nerd 
growing up in Leduc, I thought unless 
you have a wicked pick-up truck or 
play hockey at a very high level, you're 
never going to have sex in your life. So 
seeing someone who's frail, and sickly 
looking, and who seemed old even 
when he was young, stooped over and 
hollow-chested, | loved that. It turned 
everything on its head. 

“| remember one of the professors 
at the U of A saying that she’d met 
Leonard Cohen when he was young, 
in his 30s, and he said to her, ‘I’m 
going to be a famous poet.’ And at the 
time she thought, “That’s ridiculous.’ 
But he did it.” 


SINGER/SONGWRITER 
PERFORMING AT FAN CONCERT 
FAI, JUL 25, WESTIN HOTEL 


"| had a weird childhood in a way. We 
weren't allowed to watch TV, so music 
became increasingly important to me. 
My parents had a lot of old records, 
and from a very early age | learned 
how to operate the record player, and 
Leonard Cohen was always a staple. 
it’s funny, as a kid, all the guts and 
angles and double entendres of his 


s the various positions 
en occupies in our hearts 
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READINGS, MORE 
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poetry didn’t really sink in like they did 
later, but still, I grew up thinking that 
was the normal way of writing songs. 
And | didn’t even know he was a nov- 
elist or anything until much later, when 
I started thinking, ‘Who is this guy that 
we've been listening to all this time?’ 
“As I get older, | find there's always 
another layer of meaning in his songs to 
uncover. They just keep getting better.” 
KIM SOREZ 
FESTIVAL ORGANIZER 
“| moved to Canada in 1987 from the 
US, to take a job as Chair of Pathology 
at the U of A, and I think | was more 
prepared for the job then the country. I 
didn’t know much about Canada, and 
I felt kind of uneasy here. That sum- 
mer we took a car trip in the 
Okanagan, and I heard Leonard on As 
It Happens, him and his music, and 
people talking about him, and I was 
just fascinated. So my interest in him 
really comresponds to my moving here 
from the States 21 years ago, and try- 
ing to understand Canada better. 
Years later, | was at a [medical confer- 
ence] in Scotland and it seemed like 
everybody in the country was talking 


about Robbie Burns Day, and I began 
thinking that there could be a similar 


worldwide phenomenon of people cel- 
ebrating Leonard Cohen’s birthday 
“As far as whether I'm most a fan o! 
his music or his books, having met 
him over a few days in 2005, | must 
admit that we talked mostly about 
writing and words, so I guess | do 
regard him principally as a writer." 


SINGER/SONGW 
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“My dad had a big record collection 
when | was a kid: Neil Young and Tom 
Waits and Dylan and Leonard Cohen 
and all that. 1 remember that | was 
always struck by the cover art off ol 
Songs From a Room, or maybe it was 
Songs of Love and Hate. Anyway, | was 
kind of struck by, ‘Who on earth is this 
dour-looking guy?’ and it was quite 
enticing and romantic. It made you 
want to open up that sleeve and listen 
to the record. | think 1 was just smitten 
from the first song. 

“He's definitely somebody who's 
shown me the value of working on 
your lyrics. There’s a story about him 
and Bob Dylan—he asked Dylan how 
long it took him to write ‘Tangled Up 
in Blue,’ and Dylan said, ‘About 20 
minutes,’ and then asked Cohen how 
long it took to write ‘Hallelujah.’ And 
Cohen said, ‘About 10 years.’ And you 
can tell—there’s such a craftsmanship 
there, and not a word out of place." ¥ 


‘EMAIL iSG@ vu SIEWEEKLY. Col 


WITH YOUR NAME AND DAYTIME PHONE NUMBER AND TELL US 


ARTS 


' & IF YOU’RE A 
YOUR PRIZE IS 


MEMBER 


The Home Show at Nina Haggerty 


MARY CHRISTA O'KEEFE / marychrista@vueweekly.com 
I's easy to forget after years of look- 
ing for subtext, context and con- 
nections in pieces and shows that 

the foundation of all art-making is the 

sheer pleasure involved in making and 
sharing. That joy’s the assumption 
behind every artist's practice, from 
self-taught maverick to highly trained 
academic, the first compelling reason 
to commit to a mark or shape and the 
feeling that keeps the tol moving 
long after the body's cranky and sore. 
ft underlines everything in its wake 

with such certainty that it becomes a 

nearly invisible quality, suffusing a 

piece without eclipsing content or 

intent, like the way that when you're 
discussing film, you're invariably dis- 
cussing light. 

That pleasure from creation and 
communication is highlighted in The 
Home Show, becoming more striking 
than technical or compositional profi- 
ciency through its broad and simple 
mandate, with about 50 works by 28 
artists—some from the Alberta Society 
of Artists and the rest from the Nina 
Haggerty, an art centre that largely 
serves adults with developmental dis- 
abilities—devoted to the idea of 
“home.” The topic is an excellent 
one—universal in terms of under- 
standing, but endlessly open to defini- 
tion and redefinition, instructive 
whether expressed as concrete repre- 
sentation, malleable recollection, 
object, landscape, fantasy, mythic or 
more intangible metaphor, or even 
tangled narrative. 

So the walls of the bright and roomy 
Stollery Gallery contain as many 
notions of home as there are partici- 
pants, sometimes with more than one 
vision bursting from a single artist. 
There's a range of experience in the 
works, too; not necessarily in years 
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THE HOME SHOW 
AGROUPSHOW BY 28 ALBERTA ARTISTS 
THESTOLLEY GALLERY MA HAGERTY CENT 
WINAHAGGERTYART.CA 


lived or spent creating, but rather in 
terms of what an expectation of home 
is and can be for people who may 
never live fully independent lives. In 
that, the show’s almost radical, 
because with the Nina Haggerty 
artists, we're suddenly talking about 
“home” as it becomes entangled with 
ideas around dignity, autonomy, and 
self-direction, in a way most adults 
won't have to confront without the 
intervention of misfortune or 
advanced age. The best artwork goes 
beyond the aesthetic into borderlands 
of emotions and experience, and it’s 
revealing to reverse the prevailing cur- 
rent and look at issues as defined by 
the artists with the least opportunities 
to be seen and heard. 


OF COURSE, there's diversity not only 
between the Alberta Society of Artists’ 
participants and the Nina Haggerty 
artists, but within both groups as well, 
and that guarantees a wide spectrum 
of approaches, mediums and interpre- 
tations. It does contribute to a bit of a 
bric-a-brac feel to the show, but what 
you lose in disunity is regained in mul- 
tiplicity: the viewer is unlikely to love 
everything in a show this large, but it’s 
hard to imagine anyone coming away 


without having connected to any of 


the pieces or artists. 

The most fascinating and boldest 
work comes from the Nina Haggerty’s 
artists. Louis O’Coffey’s pieces are 
graphic, vivid and almost tribal, with 
thickly snaking lines and surreal forms 


rolled out in jubilant hues across 
paper with tempera paint. They are 


simply gorgeous, striking from across . 


the room and imbued with energy, 
depicting dwellings that have one foot 
in folktale and another in geographic 
reality. 

A similar intensity animates the 
works created by Mark Traficante. 
These, too, are vibrantly coloured, 
done mostly in pencil, with thin jum- 
bles and thrusts of line generating 
scenes that are part comic book panel, 
part tableau, compressed in space and 
time into one simultaneous moment. 
Traficante’s translations of home 
include a familial dimension—his 


aunt's wedding day is distilled into a 
gathering of relatives in his distinctive 
portraiture—and:a spiritual one, seen 
in two interpretations of the Last 
Supper, with its attendees and host 
rendered the same wildly personal 
way. Equal footing is given to the 
physical, with his best piece, simply 
titled “Sex,” depicting an intimate 
moment with unbridled delight in the 
most ordinary of daily circumsta 
It would be challenging in its frank- 
ness if it weren't capturing an aspect 
of home so bluntly that we're all famil- 
iar with—that desire to find refuge and 
release with another human being 
Pencil’s also the tool for the 


methodical ar 
who builds and 
of the city with a highly graphic metic- 
ulousness, stacking repetitive shapes 
and fine lines that often resemble 
incomplete text into minimalist land- 
scapes on brightly coloured construc- 
tion paper. In suggesting a cacophony 
and impersonality to urban life, these 
have a great metaphorical resonance 
These are by no means the only 
treasures The Home Show offe 
the strength of their appeal lies in 
unique visions fuelled by joy in mak- 
ing, transforming each image i 
another kind of home, one where cre- 
ation dwells. v 
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Alejandro Escovecio ~ Real Animal (back porch) 

Ndidi Onukwulu - The Contradictor (jericho beach) 

Ayia Brook — After The Morning After (saved by radio) 
Sigur Ros - With A Buzz In Our Ears We Play Endlessly (xi) 
. Wolf Parade — At Mount Zoomer (sub pop) 

10. Tim Hus - Bush Pilot Buckaroo (stony plain) 

11. Martha Wainwright - | Know You're Married... (maple) 
12. My Moming Jacket - Evil Urges (ato) 

13. Emmylou Harris - All| intended To Be (nonesuch) 

14. The Black Keys - Attack & Release (nonesuch) 

15. The Steeldrivers - S/T (rounder) 

16. Steve Winwood — Nine Lives (Columbia) 

17. Bon lver— For Emma Forever Ago (agaguwar) 

18. Man Ray Gun — Misfortune Telling (man ray gun) 

19. James Hunter - The Hard Way (go) 

20. Daniel Lanois - Here Is What Is (red floor) 

21. KD Lang - Watershed (nonesuch) 

22. John Hiatt - Same Old Man (new west) 

23. Watermelon Slim And The Workers - No Paid Holidays (northern blue 
24. Eliza Gilkynson — Beautiful World (red house) 

25. Black Mountain - In The Future (scratch records) 

26. Sonny Landreth - From The Reach (landfall) 

27. Dr. John - The City That Care Forgot (429) 

28. The Black Angels — Directions To See A Ghost (light in the attic) 
29. Firewater - The Golden Hour (bloodshot) 

30. Justin Townes Earle - The Good Life (bloodshot) 
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DONKEY ) 


Formed in 2003 in Sao Paulo 
by a group of friends, CSS 
have been turning heads ever & 
since their debut album, Cansei 
de Ser Sexy, was released. The latest 
album, Donkey, is another chaotic 
masterpiece from the unmatched 
dance crazies. 
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Notes from the Underground 


Steven Teeuwsen takes Notebook national 


AMY FUNG / amy@vueweokly.com 

eaturing a stronger collective of 
Fess with every passing issue, 

Notebook Magazine, now in its 
sixth issue, has certainly come a long 
way. Beginning as a side project for 
Steven Teeuwsen, who charged 
ahead a year and a half ago with cam- 
era in tow and magazine publishing 
at bay, Notebook is now printing more 
than 1500 copies per issue and begin- 
ning to distribute nationally through 
Magazines Canada. 

What began as a project stemming 
from ex-pats in Taiwan, where 
Teeuwsen lived on and off for three 
years teaching english, Notebook has 
grown into a full-fledged arts collec- 
tive, showcasing the activity of 
Edmonton's visual arts community. 

Pushing itself as more of a presen- 
tation and collaboration of new works 
than an editorially driven publication, 
Notebook has hosted works and 
exchanges between their pages by the 
local likes of Andrea Lefebreve, Ash- 
ley Andel, Jenny Keith Hughes and 
Fish Griwkowsky. Although not all the 
artists stay, there is at least this full 
colour testament to their contribu- 
tions to Edmonton’s artistic commu- 
nity. With artists interviewing each 
other and ongoing collaborations 
unfolding between the issues and 
possibly online, Teeuwsen couldn't be 
happier about the direction of the 
magazine and its content. 

“People are excited that it’s a local 
project, that this work is getting done 
around the corner,” he says. “A lot of 
people feel like Edmonton doesn't 
have it going on as far as arts and cul- 
ture, but people keep coming back 
because it’s inspiring to be part of a 
city to have this going on.” 


STRESSING THAT the magazine makes 


visual arts more accessible for those 
who don't get out as much, especially 


tt | SAT JUL 26 (8 PM) 

| NOTEBOOK #6 
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LAUNCH PARTY 
S| Heweny care 
NOTEBOOKAGAZINECA 


into galleries, the bright glossy pages 
serves as a celebrated record of less- 
er-seen Edmonton arts and culture. 

As a full time endeavour by 
Teeuwsen as managing editor, art 
director, ad sales and the guy you see 
behind the table at every farmer's 
market and craft fair in the city, he 
remains extremely awed about the 
project and its process. 


| 


K.C. ADAMS 
LORI BLONDEAU 
mm DANA CLAXTON 

. TERRANCE HOULE 
MARIA HUPFIELD 
KENT MONKMAN 
ADRIAN STIMSON 
JEFF THOMAS 


“I'm so happy to be doing this, and 
it is sometimes quite stressful, but | 
used to be quite stressed at a job 
didn't care about. Now I'm doing 
exactly what I want to do and I'm set- 
ting up my own days and I'm s« 
happy to be doing it full time,” h 
says, but admits that he is still learn 
ing a lot about ad sales, layout and 
distribution. “I’m just hoping it keeps 
on growing. If 1 saw something like 
this coming in from Vancouver 0! 
Calgary, I would certainly pick it up. | 
have a fairly strong base in Edmon 
ton and we'll just see how it does 
nationally.” w 


” Dena Claxton, Baby Boy Gotta Indian Horse, 2008. 
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‘marks the one year 
column, and there's no 
reevaluate what all has 


1a done. 

g from the infancy of Prairie 
Art ine, | was invited to this print 
column in order to explore and share 
Edmonton's visual arts community beyond 
gallery exhibitions, Although neither edi- 
tor David Berry nor | were quite sure what 
. to expect every other week, | would sur- 
mise that through consistency and pres- 
ence we have already surpassed any 
expectations either of us held. 

from personal musings on art making, 
art writing, to studio visits in communi- 
ties across Alberta, my underlying intent 
was to humanize the form, to open up 
discussion on why art could possibly mat- 
ter and mean anything to anyone beyond 
individualistic intentions. | wanted to talk 
to artists about what they did and what it 
means to them formally and contextually. 
Most importantly, | wanted to document 
the pivotal and not-so-pivotal blips in the 
progression of any single artist and com- 
munity. As Edmonton remains so 
ephemeral, so transient, with a constant 
flow of people coming in and leaving, | 
needed to find some common ground to 
tie it all together and to be able to look 
forward as well as look back. 

This past year has been filled with 
reviews, interviews and studio visits, many 
of them beyond the Edmonton region, 
which opened up some much-needed con- 
trast. As a mid-sized city with a limited but 
lively artistic presence, this city remains 
an anomaly of equal amounts action and 
perseverance. From the encounters within 
the city, | have befriended many individu- 
als and antagonized some, and seen many 


of them move on and a few retum. | have 
been astounded as to how many brilliant 
artists currently live or have lived in this 
city, and how removed they are from the 
city itself in terms of participation. | feel 
Many have stayed and looked elsewhere, 
working quietly and separate from local 
engagements. 


LOOKING AROUND TODAY, it would 
appear that for the next group that stays, 
there is some intangible badge of honour 
in remaining and seemingly fighting for 
their claim to be here. There is a recogni- 
tion that things here can be easily 
impraved, and there is an entitlement to 
improve it. | do not know if Prairie Art- 
Sters was born of that sentiment, only 
that | see it beyond just the arts. Whether 
this idealism can be credited to the light- 
ened burden of prairie isolation through 
travel and the internet, important contem- 
porary artists are staying, if not coming, 
to do their work, and that is the first step 
to building a conscious city. 

Coincidentally, as | began reading Gas- 
ton Bachelard’s “The Poetics of Space” 
last week, “The Home Show" opened at 
the Nina Haggerty Centre. Focusing on 
the theme of home as expressed by the 
two seemingly disparate groups of the 
Alberta Society of Artists and the artists 
of the Nina Haggerty, the show united 
under a shared conveyance that “home” 
is a place of memories, comfort, safety, 
and daydreams. Bachelard contends that 
your home is your first corner of the 
world, and that every nook and cellar, 
Step and corner, permeates an embodi- 
ment that equals our souls, if only we 
choose to pay more attention to it. Stay- 
ing in this adopted hometown, at least for 
another yeaf, | invite you to pay more 
attention with me. w 


Amy Fung is the author of 
prairieartsters.com. 
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SATAN 


CONTINUED FROM PAGE 18 


and early ‘70s, with the founding 
of the Church of Satan by Anton 
LaVey and its prevalence in heavier 
rock and metal music. 

Though virtually all mainstream fear 
of Satan disappeared, as Partridge 
explains, his value as a symbol of rebel- 
lion against the Judeo-Christian norms 
of western society proved potent. 

“The symbol of the devil is a sym- 
bol of transgression. The idea of the 
devil and the idea of moral evil is 
something people can use to set 
themselves and their beliefs apart 
from mainstream society,” explains 
Partridge. “And of course it’s used to 
shock. At one point, it could have just 
been sexualized behaviour—think 
Elvis—but at a point that’s not really 
‘ransgressive anymore. Especially in 
the post-1960s, everything became a 
lot darker.” 

As with anything that initially 
shocked, though, even Satan’s power 
Seems to be waning. Association with 
the Devil has become as much an 
identifying trope as something truly 
'ransgressive, just another thing to 


put on a t-shirt. 

“I think Satan really already has 
lost any power to shock, at least as 
far as commercialism goes. In the ‘70s 
and ‘80s, this was really shocking, 
these were things you never expected 
to see. Now you see it, and it’s just, 
‘Oh, here’s another one,’” says Litke, 
who thinks that the use of Satan 
doesn't even entirely surprise more 
hardline Christian types anymore. 
“Even those that definitely believe 
would probably just say it’s just more 
evidence of how the world is getting 
more evil. It's not shocking to them: 
the world is going to hell, and that’s 
all there is to it.” 

Still, Partridge thinks that even if 
he’s lost his power to shock Satan will 
retain some currency, if only because 
he's been a symbol of evil for so long. 

"I have a difficulty believing it will 
lose all of its power, simply because 
of the way societies are and the way 
we're made up,” he explains. 
“Whether people believe in a real 
form of personified evil or not, the 
devil is always the sign for that which 
stands over or against the prevailing 
morality. As long as society maintains 
some form norms and values, there 
will always be a place for the devil.” w 
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This Pullout is your comprehensive guide to every production and 
event in the arts scene from September 2008 to June 2009. 


It includes dance, galleries, music, comedy theatre and much more! | 


Pick it up for your chance 
win the prize of the year! 


A pair of tickets to over 20 arts and theatre events, art gallery {j 
membership and dinner for two prior to each event! 
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GALLERY OF ALBERTA 


Hterdale Playhouse 
THEATRE NETWORK 


I reenwood 


ingers 


a 


ty | 


oo ae 


_ 


= ARTS 
= WEEKLY 


FAX YOUR FREE LISTINGS TO 780.426.2889 
OR E-MAIL GLENYS AT 


USTINGS@VUEWEEKLY.COM 
DEADLINE IS FRIDAY AT 3 PM 
ALM 


COHEN FEST Stanley A Milner Library Theatre « 
Cohen films This Beggar's Description, The Emie 
Game, and Ladies end Gentleman... Mr. Leonard 
Cohen ©s Thu, July 24 (4:30-6:30pm) © Free 
FAVA 9722-102 St (780-429-1671) * Masterclass 
with Activist Filmmaker Danief Cross * Aug: 4 
(3pm); wwew.fava.ca 

NFB ANIMATION FILM FESTIVAL Stanley A. 
Milner Library Theatre 
www.ep!_ca/EPLNFBFestival.cfm © A series of erght 
short films © July 27 (2pm). Free 


GALLERIES/MUSEUMS 


AGNES BUGERA GALLERY 12310 Jasper Ave 
(780-482-2854) © Open Tue-Sat 19am-5Spm © 
SUMMER SHOW: Anworks by artists from across 
Canada ¢ Juty-August 


ALBERTA CRAFT COUNCIL 10185-106 St (780- 
488-6611) ¢. ELEMENTAL CONNECTIONS: An 
Exhibition of Sustainable Craft; until Sept 27;-+ 
Discovery Gallery: AEMNANTS OF COMMUNITY: 
Smal! scale landscapes in bronze, copper, silver and 
Stainless steel; based on historic and culturally sig- 
nificant country churches * Until Aug. 30 © 
ISABELLE'S SHEEPDOG: Felted imagery by Tracey 
Kuffner: until Aug. 30 


ART BEAT 26 St Anne Street. St Albert (780-459- 
3679) © City scapes by Christopher J. Hrynyk 


ART GALLERY OF ALBERTA Enterprise Square, 
100, 10230 Jasper Ave (780-422-6223) * Open 
Mon-Fri 10:30am-Spm; Thu 10:30am-8pm (4-8pm 
free); Sat-Sun 11am-Spm © FACE THE NATION: 
Artworks by eight Aboriginal artists from across 
Canada whose works address issues of history, rep- 
resentation and identity; until Sept. 21 © REAL 


Opening reception : Thursday, July 24,2008, 7-9 pm 
Exhibition duration : July 24 - September 6, 2008 


Venue : SNAP’s main gallery 


Abstract paintings by local artists; until Sept. 21 © 
TOM THOMSON AND THE ORIGINAL 7: From the 
AGAS collection; until Aug. 24 « DRAWN FROM 
THE PAST: The Portraits and Practice of Nicholas de 
Grandmaison: featuring artworks, documents, pho- 
tographs, sound recordings and artifacts from de 
Grandmaison’s personal collection; until Aug. 10; 
Take “A Walk Into the Past”; Tours offered through- 
out Edmonton Historic Week; July 26-Aug. 3 (1- 
4pm) © RED TILE-Aboriginal artworks from the late 
20th century, including artworks by Jane’Ash 
Poitras, Norval Morrisseau, Alex Janvier and others; 
until Aug. 10 © Studie programs hallway: 
DRAWN FROM THE PRESENT—Current Visions of 
First Nations Youth: Artworks by students at 
Meskanahk-Ka-Nia-Wit Elementary/Junior High 
School in Hobbema and Amiskwacty Academy in 
Edmonton; until Aug. 8 * Members free; $10 
{adult}/$7 (senior/student); $5 (6-12yrs)/free (Syrs 
and under)/$20 (family—2 adults, 4 children) 


ARTSHAB STUDIO GALLERY 3rd Fl, 10217-106 St 
(780-439-9532/780-423-2966) ¢ Open Thu 5-8pm, or 
by appointment * New work by ArtsHab Artists 


CENTRE D'ARTS VISUELS DE LALBERTA 9103-95 
Ave (780-461-3427) © Mon-Fn 10am-Spm; Sat 10am- 
5pm * Jane Ash Poitras, Linda Charest, invited 
guests Mary Deeprose and the Elles from Québec 


CHRISTL BERGSTROM'S RED GALLERY 962! 
Whyte Ave (780-498-1984) ¢ Open Mon-Fri 1 1am- 
Spm © Summer Salon and Sale—a selection of new 
urbanscape and favourite paintings from the past © 
Until October 


CITADEL SHOCTOR THEATRE 9828-101A Ave 
(780-426-4811) © Dance Me. ..: Multimedia collabo- 
ration between Larisa Sembaliuk-Cheladyn and the 
dance departments at Victoria School and Simon 
Fraser University ® July 24-30 © Thu, July 24 
{exhibit opens at 6.30pm;performace 7-8:30pm, $25 
at the Citadel Bax Office) Cohen Fest event ™ 


CROOKED POT GALLERY 4912-51 Ave, Stony Plain 
(780-963-9573) * Open Tue-Sat 10am-Spm © THIS 
and THAT: Functional, sculptural, electric and wood- 
fired pottery by Tammy Parks-Legge * Through July 


DEVONIAN GARDEN North of Devon on Hwy 60 
(780-987-3054) « Artworks by the members of the 
Parkland Art Club * Aug. 1-4 (10am-/pm; artists in 
attendance 


ELECTRUM DESIGN STUDIO AND GALLERY 
12419 Stony Plain Rd (780-482-1402) * Open Tue 
by appointment; Wed-Fri 11am-5:30pm; Sat 11am- 
4pm; closed long weekends * COLLECTION 2008: 
New works by various artists 


FRINGE GALLERY Paint Spot basement, 10618 
Whyte Ave (780-432-0240) * A THOUSAND 
PLACES; Photographs by Naomi Marathalingam ¢ 
Through July * Art Walk: through August 


FRONT GALLERY 12312 Jasper Ave (780-488- 
2952) @ Paintings by gallery artists ¢ Until Aug. 31 


GALLERY AT MILNER-STANLEY A. MILNER 
UBRARY Main Fl, Sir Winston Churchill Sq (780- 
496-7030) © Open Mon-Fri am-Spm; Sat 9am- 
6pm; Sun 1-5pm * MANHATTAN BRIDGE: 
Photographs by Felix Plawski; until Aug. 9 ® TEX- 
TURE Pottery by Edmonton Potters Guild; Until 
Aug. 5 © CARSCAPES: Photographs by Evelyn 
Bergk; Aug, 10-30 

GALLERY IS 4930 Ross St, Red Deer (403-341- 
4641) © LOCAL IMAGES: Artworks by Red Deer and 
Alberta artists; until July 26 © A WEEK AT THE 
LAZY M:Group show; July 28-Aug. 30; opening 
reception: Fri, Aug. 1 (6-8pm) 


Print-Artists 


Society of Northern Alberta 


10309 - 97 Street 
Edmonton, T5] oM1 
Alberta, Canada 

T. 1.780.423.1492 

E. snap@snapartists.com 
W.wwwsnapartists.com 


HARCOURT HOUSE 10215-112 St (780-426-4180) 
© Open Mon-Fri 10am-5Spm; Sat 12-4pm ¢ Main 
Space: LUC/OLE- Figurative drawings by 
Francophone artist Jacques Clément; July 24-Aug. 
30 * Front Room Gallery: DRAWING INTO 
SCULPTURE: Clay sculptures in progress, still sup- 
ported by their external armatures, and finished 
bronze sculptures together with their source draw- 
ings by Richard Tosczak; July 24-Aug, 30 * Opening 
reception: Thu, July 24(?7-10pm), both artists in 
attendance Artist talks: Sat, July 26 (1pm) 


JEFF ALLEN GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (780-433-5807) « 
Open Mon-Fri Sam-4pm © EXPRESSIONS IN 
COLOUR: Artworks by Elsa Robinson and Natalie 
Wilson © Until July 31 


JOHNSON GALLERY (NORTH) 11817-80 St (780- 
479-8424) Open Tue-Fri 9:30am-5:30pm; Sat 
9:30am-4pm ¢ Artworks by Myra Wildinson, 
Raymond Chow, Wendy Risdale. Ladies of the Lake 
painting series by Kathy Meaney, new works by 
Noboru Kubo JOHNSON GALLERY (SO 

7711-85 St (780-465-6171) ¢ Open Mon-Fri Sam- 
5pm, Sat 1Gam-5pm e Alberta Oil Painter's Studio 
Paintings by artists-in-residence Susan Abma, 
Susan Box, Tracey Mardon and others; through July 


KAMENA 5718 Calgary Tr S (780-944-9497) « 
Mon-Wed, Fri 1Gam-Spm; Thu 10am-7pm, Sat 
10am-5pm ® Featuring artworks by local and inter- 
national artists, home décor and gift items 


LATITUDE 53 10248-106 St (780-423-5353) * Open 
Mon-Fri 10am-Gpm; Sat noon-Spm © Rooftop Patio 
Series: Share ideas and experience exhibits; a dif- 
ferent host/DJ each week; every Thu 4:30-9pm; 
until Aug, 14; no minors © Visualeyez Performance 
Ant Festival Patio; July 24 * Nokomis Clothing; July 
31 © Avenue Magazine; Aug. 7 * GDC hosts/ late 
night patio finale; Aug. 14 (4:30-11-30pm) « 
Visualeyez Festival of Performance Art: Justice; 
Until July 28, www.latituded3.org/visualeyez © 
Draw: A 12-hour marathon of collaborative drawing, 
music, and socializing for all ages; Aug. 2 (2pm- 
2am) 


LOFT GALLERY A. J. Ottewell Arts Centre, 590 
Broadmoor Blvd, Sherwood Park {780-998- 
3091/467-7356) « Open Thu 5-Spm, Sat 10am-4pm 
© PEOPLE, BIRDS AND ANIMALS: Paintings by 
artists from the Art Society of Strathcona County * 
Until Aug. 28 


McMULLEN GALLERY U of A Hospital, 8440-112 
St (780-407-7152) * Open Mon-Fri 10am-8pm; Sat- 
Sun 1-8pm © TAEES: Paintings * Until Aug. 24 


MCPAG 5411-51 St, Stony Plain (780-963-2777) « 
Open Mon-Sat 10am-4pm; Sun 10am-6:30pm © 
Wild Thing: Artworks by the Focus on Fibre Art 
Association; July 24-Aug. 19; opening reception 
Sun, July 27 (1-3:30pm) * Dining Room Gallery: 
Artworks by Jo Hehn; Until Aug. 14 


MOUNTAIN GALLERIES-JASPER Jasper Park 
Lodge, www.mountaingalleries.com (780-852-5378) 
® Open daily * Artworks by Diane Way 


MUSEE HERITAGE MUSEUM 5 Ste Anne Street, 
St. Albert (780-459-1528) © DINO DEN: Tue-Sat 
(11am-3pm) 


NAKED CYBER CAFE 10354 Jasper Ave * WAR 
AND PEACE: TEN YEARS OF EDMONTON: Protest 
graphics from the ESPA Archives and the Raise My 
Voice independent media photo-archive * Until 

Aug. 30 

NINA HAGGERTY STOLLERY GALLERY 9704-111 
Ave (780-474-7611) ¢ Open Mon, Wed, Fri $:30am- 
2:30pm; Tue, Thu 9:30-4pm, 6:30-8:30pm * The Home 
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Show A collaboration of the Alberta of 
Antists, the Art Gallery of Alberta and the Nina 


Haggerty Centre for the Arts curated by Chris Carson, — 


Fiona Connell and David Janzen * Until Aug. 22 


PETER ROBERTSON GALLERY 10183-112 St 
(780-452-0286) « Open Tue-Sat 10am-5:30pm © 
Paintings by Jonathan Forrest 


PETER ROBERTSON GALLERY 2 12304 Jasper 
Ave (780-455-7479) * Open Tue-Sat 11am-5pm * 
Paintings by Linda Lindemann 


PORTAL GALLERY 300, 9414-91 St (780-702-7522) 
© OF SKY AND EARTH: Artworks by Cheri and 
Giselle Denis * Until Aug. 9 


PROFILES PUBLIC ART GALLERY 19 Perron St, 
St. Albert (780-460-4310) © Open Tue-Sat (10am- 
Spm), Thu {10am-8pm) * WATER AND CARBON: 
Mixed media drawings by Jennifer Bowes, ihor 
Omytruk, Monica Fraske-Boryk, Paddy Lamb, 
Gerald St. Maur and Amie T. Rangel * Until Aug. 2 


PROVINCIAL ARCHIVES OF ALBERTA 8555 
Roper Rd (780-427-1750) « Open: Tue-Sat 9am- 
4:30pm, Wed Jam-Spm * LES FRANCOPHONES EN 
ALBERTA: COURAGE ET DETERMINATION: Learn 
about the history of Francophones in Alberta 
through archival records ¢ Until Sept. 6 


ROWLES AND COMPANY LeMarchand Mansion, 
Suite 108, Main Fl, 11523-100 Ave (780-426-4035) 
* Paintings by various artists 


ROYAL ALBERTA MUSEUM 12845-102 Ave (780- 
453-9100) * Open daily 9-Spm ¢ Government 
House: Public tours Sat and Sun and statutory hols 
(11am-4:30pm); ph 427-2281 info * exhibition 
gallery: DRAGONS: BETWEEN SCIENCE AND FIC- 
TION: Artifacts from museums and private tollec- 
tions from around the world. Explore the magical 
powers of dragons and how different cultures have 
imagined dragons throughout the centuries; until 
Sept. 14 © LOST SHIP, RECOVERED VOYAGES: 
THE EMPRESS OF IRELAND: Artifacts salvaged 
from the wreck of the Empress of Ireland; until Oct. 
5 © front terrace: Peter Hide Sculptures: Until Oct. 
5 


. SCOTT GALLERY 1041 1-124 St (780-488-3619) © 


Open Tue-Sat 10am-Spm ¢ SUMMER GROUP 
SHOW- Paintings by Lynn Malin, Leslie Poole, Noni 
Boyle, and Jim Stokes; prints by Sean Caulfield « 
Until Aug. 5 


SNAP GALLERY 10309-97 St (780-423-1492) « 
Open Tue-Sat 12-5pm © Main Gallery: The 
Nauvoo Suite: Works by David Poolman and Self- 
portrait 60 and 35: Works by Slawomir Grabowy; 
July 24-Sept. 6; opening reception: Thu, July 24, 7- 
Spm © Studio Gallery: Dis/ocations: Works by 
Michelle Lavoie; July 24-Sept. 6; opening reception: 
Thu, July 24, 7-Spm 


SPOT LIGHT GALLERY 107, 25 Chisholm Ave, St. 
Albert (780-419-2055) * ARTISTS IN ACTION: 
Members of the new St. Albert Artists Colony creat- 
ing artworks on location that will be added to the 
exhibit in the gallery. Featuring Memory Roth, Pearl 
Der, June Haring and Laura Watmough on Aug. 7, 
21 (6-Spm) © Until Sept. 15 


SPRUCE GROVE ART GALLERY 35-5 Ave, Spruce 
Grove (780-962-0664) * BLOSSOMS: Artworks by 
Heather Howard; until July 26 * SMALL IS ALL: 
Artworks by Alberta Society of Artists; July 28- 
Sept. 6; opening reception: Sat, Aug. 2 (1-4pm) 


STUDIO GALLERY 11 Perron St (780-460-5993); 
143 Grandin Park Plaza, 22 Sir Winston Churchill 
Ave. St. Albert (780-460-5990) ¢ Open Thu 12-8pm, 
Fri 10am-6pm, Sat 10am-Spm * COLOUR, WET 
PAINT. Featuring oil paintings, watercolours, draw- 
ings and mixed media artworks by a variety of 
artists 


TELUS WORLD OF SCIENCE 11211-142 St (780- 
452-9100) © Wired to Win: MAX film. Also playing 
in IMAX- Human Body; Dinosaurs Alive! « BODY 
WORLDS 1 The Original Exhibition of Real Human 
Bodies; feature exhibit * Daily activities (12-4pm): 
Attack of the Germs, Mon; Diving into the Gene 
Pool, Tue; The Beat Goes On, Wed; Breathing 
Basics, Thu; Get Fit Friday, Fri; Sensational Senses 
Saturday; Graceful Movement, Sun * Margaret 
Zeidler Star Theatre: Dawn of the Space Age, and 
Secrets of the Cardboard Rocket, Molecularium, 
and The Planets 


U OF A RUTHERFORD LIBRARY © Bruce Peel 
Special Collections Library: A MOST 
DANGEROUS VOYAGE-An Exhibition of Books and 
Maps Documenting Four Centuries of Exploration in 
Search of a North West Passage; until Aug. 15 


VERTICAL GALLERY Paint Spot Downtown, 12418- 
102 Ave (780-447-4551) ® Mixed media paintings 
by Mandy Archibald * Through July 


LITERARY 


BLUE CHAIR CAFE 9624-76 Ave (780-469-8755) « 


Story Slam: An opportunity for writers to share their 
work, explore their talents and show off * 3rd Wed 
every month © $5 (donation) 

HULBERT'S 7601-115 St (780-436-1161) © The 
Olive Reading Series: Poetry, politics and discus- 
sion; an open mic to follow for new poets * 2nd 
Tue each month (7pm) 


STEEPS—OLD GLENORA © Spoken word open mic 
© 1st Thu every month © Contact Adam Snider to 


sign up; Adam.snider@gmail.com 

3 BANANAS CAFE Sir Winston Churchill Sq (780. 
428-2200) * WOW-Wired on Words: A creative 
writing process for amateurs and professionals 
Every Sun (11am-1:15pm); info e-mail 
bewell,2008@gmail.com * $10 (donation) 


UPPER CRUST CAFE 10909-86 Ave (780-422-8174) 
* The Poets’ Haven: Monday Night weekly reading 
series presented by Stroll of Poets;"evary Mon night 
{7pm); $5 (door) ‘ 


LIVE COMEDY 


ee ee 
COMEDY FACTORY 3414 Gateway Boulevard 
(780-469-4999) ¢ Thu 8:30pm, $11; Fri 8:30pm, 
$20; Sat 8pm and 10:30pm; $20.* Bob Angeli; July 
24-26 © Lars Caillaau; Aug. 1-2 


COMIC STRIP 1646 Bourbon St, WEM, 8882-170 
St (780-483-5999) © Open nightly 8pm, Fri-Sat 
18:30pm © Fresh from the NBC hit Last Comic 
Standing: Dan Cummins, James Ball, Dawn Dumon: 
and Keith Saranoski; until July 27 © Hit or Miss 
Mondays: July 28 © Final of Edmonton's La r 
Standing Contest: Hosted by 100.3 The Bear's 
Fearless Fred; Tue, July 29 * The most recogniza 
ble face in Canadian comedy: Johnny Garhouse 
Dan Brodribb, Matt Alaeddine and Kelly Soladuk: 
July 30-31 


LAUGH SHOP Londonderry Mall , 6606-137 Ave 
www.thelaughshop.ca (780-476-1010) © Open Thu 
Fri 8pm; Sat 8pm and 10:30pm © Paul Sveen; July 
25-27 © Lachlan Patterson; July 31-Aug. 2 © Nig 
Lawrence; Aug. 7-9. —~ 


VARSCONA THEATRE 1329-83 Ave (780-441 
0695) © The Irrelevant Show; sketch comedy shay 
featuring Edmonton talent. Each show will be 
recorded for national broadcast on CBC Radio On« 
airing Thursdays at 7:30pm and Saturdays at Van 
© July 29-30 (Spm) * $10 at TIX on the Square 
profits to the Youth Emergency Shelter 


THEATRE 


CHIMPROVI Varscona Theatre, 10329-83 Ave (781 
448-0695) * Long-form improvisational sketche 
performed by Rapid Fire Theatre's top improvisers « 
Every Sat (11pm) except last Sat of each montt 
until July 24 


GREY'S HOUSE OF ANATOMY Jubilations Dinne: 
Theatre, 8882-170 St (780-484-2424) « The grand 
opening of a new hospital in Edmonton and a highly 
qualified crew is hired from Seattle general hospi- 
tal, namely Melanie Grey, Darren Sheppard, 
Addison Shephard, George O'Mailey, Isabel 
Stephen, and Dr Betty Bailey. Musical, classic rock 
tunes of the 70s © Until Aug. 10 


AHILARIOUS MURDER MYSTERY La Boheme 
6427-112 Ave (780-203-1712/780-474-5693) © 
Presented by Bullet Productions and La Boheme « 
Fri, July 25 (7pm) © $85 (incl: 3-course dinner, pro 
fessional actors, live action, prize for the best solu 
tion); call for reservations 


IRRELEVANT SHOW Varscona Theatre 10329-83 
Ave (780-448-0695) ® Sketch comedy show featur 
ing top Edmonton talent. Each show will be record- 
ed for national broadcast on CBC Radio One airing 
Thursdays at 7:30pm and Saturdays at 1am © Tuc 
July 29; Wed, July 30 (8pm) © $10 at TIX on the 
Square; profits go to the Youth Emergency Shelter 


MONTY PYTHON'S SPAMALOT Jubilee 
Auditorium, 11455-87 Ave (780-427-2760 * The 
tale of Arthur and the Knights of the Round Table. 
and their quest for the Holy Grail, featuring a cho- 
tus line of dancing divas and knights, flatulent 
Frenchmen, killer rabbits and one legless knight 
July 29-Aug, 3 (Tue-Sat: 8pm; Sun'Evaning: 7:30pm 
Sat-Sun Matinee: 2pm) * $60.65-$90.65 at 
TicketMaster, 780-451-8000 


OH SUSANNAI SEASON FINALE Varscona 
Theatre 10329-83 Ave (780-433-3399) * The Euro- 
style variety spectacle, hosted by Susanna Patchoul' 
and Eros, God of Lave ¢ Sat, July 26 (1pm) « 
Tickets at the door starting at 10:30pm 


A ROCKY NIGHT FOR HIS NIBS Varscona 
Theatre, 10329-83 Ave (780-433-3399, #1) * Teatro 
La Quindicina’s new play, set in Waterton Lake, 
starring Cathy Derkach as the enterprising Helene 
Catafalque, whose mad genius will have ramifice- 
tions for the assortment of schemers, lovers, fug! 
tives, and zealots that turn up * Until July 26 (Tue- 
Sat 7:30pm; Sat 2pm) * $22 (adult)/$19 
(student/senior)/Pay-What-You-Can (Tue 
evenings)/$12 (Sat, July 28 matinees) © Tickets al 
TIX on the Square 420-1757 


THEATRESPORTS Varscona Theatre, 10329-83 
Ave (780-448-0695) * Presented by Rapid Fire 
Theatre © Teams of improvisers create sketches on 
the spot based on audience suggestions * Every 
Fri (11pm) only two shows left for this season * 
$10 (cash only at the door) 


WEDLOCKED Mayfield Dinner Theatre, 16615-109 
Ave (780-483-4051, #2) ¢ Book by Bridget Ryan 
and Daye Horak; music and lyrics by Chris Wynter’. 
Samantha and Ben have read the book, Marriage 
101, and feel they're ready to take the plunge... 9! 
are they? ® Until Aug. 24 © $49-$79 at Mayfield 
box office 1-800-661-9804 
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THE DARK KMIGHT / 30 


No-cock rock 


Dual documentaries examine tragedy 
and triumph for women rockers 


BRYAN BIRTLES / bryan@vueweekly.com 
Y] verybody was just blown 
Fw. The world caved in, 
and the walls came tumbling 
down. What the fuck happened?” 

Those statements, made during the 
course of The Gits by 7 Year Bitch 
drummer and co-founder of women’s 
self-defense education centre Home 
Alive Valerie Agnew, sums up the 
mystery at the heart of this film suc- 
cinctly: what the fuck happened? 

On Jul 7 1993, Mia Zapata, lead 
singer of Seattle’s the Gits, was walk- 
ing home from a bar when she was 
brutally beaten, raped and finally 
strangled. The film about her life and 
her band delves into the immense 
tragedy of her death, and the effect 
that the ripples of grief had on her 
family, close friends and fans. Mem- 
bers of the Gits themselves tell most 
of the story, while riot grrl luminaries 
such as 7 Year Bitch and Kathleen 
Hanna of Bikini Kill fill the rest out. 

They're telling the story of a band 
on the brink of making it big, of realiz- 
ing a dream, of being rewarded for 
years of hard work. Having slogged it 
out in the Seattle music scene for years 
while being true outsiders—in the 
sense that the Gits were never truly 
punk, nor were they rock, nor did they 
fit in with the burgeoning grunge 
movement—the band was poised to 


SUM UL 7TH, JUL 1 (7PM) 
GIRLS ROCK! 


DURECTED BY ARKE JOHNSON, SHANE KING 
METRO CINEMA 
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SUN, JULZ7-THU, JUL 31 (PM) 
THE GITS 


ROCK DOCS 


DIRECTED BY KERRI O'KANE 
METRO CINEMA 


kek 


sign a big record deal, had already 
made a name for themselves in Europe 
after touring with TAD and Nirvana, 
and had the ability to connect with 
audiences in a singular way, thanks 
mostly to their fiery lead singer. All of 
that would be taken away. 

The most enduring feeling of the 
entire film is the sweet-sadness that 
tinges the reminiscences of all those 
interviewed for the project. As seems 
typical for stories of those that die too 
young, anecdotes—even funny ones— 
are told with a misty-eyed delivery as 
there seems to be no way to separate 
the person from their tragic end. 

The film—which started shooting 
prior to the 2004 conviction of Zapata’s 
killer, Jesus Mezquia, but wrapped 
afterwards—also works to cement Zap- 
ata’s role as a leader for the riot grrl 
movement. It was Zapata who taught 


the members of 7 Year Bitch to play 
their instruments in the first place, and 
it was her encouragement that got 
them onstage. It is her role as a forceful 
woman within the punk rock scene 
that ties The Gits in so well with the 
movie it is being screened back to back 
with at Metro Cinema—Girls Rock!. 


AT ROCK ‘N’ ROLL CAMP in portiana, 
OR, girls come from all over America 
to spend a week learning to play an 
instrument, put together a band, 
rehearse and finally perform in front of 


Winter of our discontent 
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The Wendigo is a wintry, ashen, emaciat- 
ed, bloodthirsty and all-around nasty crea- 
ture of Algonquin origin, a malevolent spir- 
it said to possess human beings, especially 
those who practice cannibalism. Like so 
many mythical beasts derived from oral tra- 
ditions, it cuts a figure that can be deeply 
terrifying when left to the imagination, and 
is especially potent when applied figura- 
tively to dark stories about individuals who 
dare to step over the frontiers of taboo. 

Its kind of a shame, then that Larry 
Fessenden, the American character actor 
who's conjured Wendigo in his previous 
directorial efforts, ultimately gives in to actu- 
ally showing us a pretty cheesy-looking 
Wendigo in the final moments of his latest, 


slickest movie The Last Winter, because 
this otherwise creepy, resonant and smart-— 
if very didactic—chamber horror yarn, set in 
a small_oil drilling base in Alaska, deserves 
to fully capitalize on its subtlety. It also, in 
any event, deserves to be seen by a larger 
audience, which with any luck it might find 
now that it's on DVD from IFC. 

Following a congressional hearing that 
finally opens up Alaska's Arctic National 
Wildlife Refuge to oil exploration, a certain 
corporation called North smacks their lips 
and is ready to get drilling—if only they 
could get their equipment in. Sadly, 
Hoffman (the always terrific James LeGros), 
the “greenie” geologist hired by North to 
flesh out their PR campaign, has turned out 
to be a wicked messenger, the message 
being that this global warming stuff is real- 
ly happening and the melting permafrost 
makes it basically impossible to traverse 
the tundra. Enter project manager Ed 
Pollack (Ron Perlman, that line-backer ver- 
sion of Tom Waits, here playing a highly 
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enjoyable blowhard). An intimidating 
spokesman for the bottom line, Pollack 
arrives on the scene to ensure that North's 
trucks make it through, even in the face of 
unnerving mishaps like employees going 
bonkers and a series of gruesome deaths. 
Fessenden and his writing partner 
Robert Leaver had The Last Winter written 
back in 2001. As it generally goes with 
independent movies, the script took sever- 
al years to be brought to life and by the 
time it saw the light of a movie theatre— 
it played briefly in New York last 
autumn—it’s political subtext had been 
beat to the punch by Al Gore and the little 
environmentalist documentary that could, 
An Inconvenient Truth. By the time most of 
us See it, its commentary on the sanguine 
undercurrent of oil drilling will have even 
been overshadowed by PT Anderson's 
towering There Will Be Blood. But The 
Last Winter is here to—if you'll excuse 
the paraphrasing—deliver the weather, 
not the news. Anyone who isn’t a total 
idiot doesn’t need a conceptual horror 
movie to know about global warming and 
the glossed-over evils of the oil industry, 
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a crowd of 700 people. Their teachers 
include the likes of Carrie Brownstein 


of Sleater-Kinney and Beth Ditto from 
the Gossip, and the real lesson they 
learn is not just how to rock out, but 
how to not be stifled from doing so. 
The documentary follows a number 
of girls as they make their way through 
the challenges of the camp and learn 
about their own strengths and weak- 
nesses. Amelia is a creative individual 
who writes experimental songs about 
her dog but has a tough time working 
with others; Lara is into death metal 


but The Last Winter channels these issues 
into a story that’s fundamentally designed 
to provide chills of a more primordial 
nature. As one character informs us, what 
is oil, after all, if not dead animals and 
dead plants? This perspective renders the 
cultivation of oil into a sort of ghoulish 
desecration, and helps make The Last 
Winter into a good, old-fashioned tale of 
things that go bump in the night. 


SPEAKING OF BUMPING in the night, the 
film has some good subplots, such as the 
affair unfolding between Hoffman and Abby 
(played with just a hint of duplicity by the 
lovely Connie Britton), their noisy sexual 
activity keeping the emotionally bruised 
Pollack up in the wee hours, grinding the 
corporate axe with Hoffman's name. on it. | 
feally liked that Fessenden and Leaver has 
Pollack engaging in territorial man-talk with 
Hoffman even when faced with the possibil- 
ity of frozen death. It's these very human 
details that keep The Last Winter buoyant, 
even when the bleakness of both big and lit- 
tle picture loom large over the proceedings. 

IFC's disc features a very worthwhile 


but struggles to fit in; Palace is incredi- 
bly imaginative but becomes anxious 
about her appearance to the point that 
she is getting sick at school; Misty is a 
former meth addict and gang member 
trying to turn her life around. The film 
focuses much of its attention on the 
unspoken constraints placed on young 
women in North American society and 
the insecurity that comes along with 
the rules that apply to girls and not to 
boys. Learning new skills in a support- 
ive environment, accomplishing a task 
and even self-defense classes are used 
to break the defeatist attitudes thai 
some girls and young women have 
adopted by the time they are young 
adults. 

The film has its share of inspiring 
moments, but it doesn’t provide much 
by way of an explanation as to how 
the constraints placed on women 
developed or why they can be fixed 
through rock ‘n’ roll. A lot of the 
blame is placed on the likes of Britney 
Spears and Christina Aguilera who 
according to the film, somehow halt 
ed the riot grrl movement in its tracks 
when, in reality, vacuous pop starlets 
existed before, during and after the 
breadth of the movement. 

It also suffers from a lack of an 
follow-up. We hear at the end of the 
week-long camp that the girls fee! 
transformed, but it is unclear how 
much of the camp's message will stick 
with them when they return to the 
environments which made them fee! 
like outcasts in the first place. 

That being said, the ferocity of the 
girls’ performances and the feelings 
of DIY accomplishment that are 
readily apparent from their reactions 
makes this the type of movie tha 
should prove inspiring to boys and 
girls alike. w 


audio commentary from Fessenden, who's 
informative, articulate and even quite 
funny in a rather dry sort of way. Of the 
film’s use of archival footage of oil drilling 
he explains, “Itwas very important to me to 
show oil drilling ina movie about oil drilling 
with no oil drilling.” It's fun to hear him talk 
about his excitement over the benefits of 
working with a larger budget—the many 
helicopter shots, the dolly set-ups just for 
little stuff, the birds from Harry Potter, “the 
real stars of the movie,” Fessenden con 
fesses—as well as with very good actors, 
and with Iceland, where he actually shot 
most of The Last Winter. (And it’s funnier 
still to learn that the groans of desire we 
hear from LeGros during his off-screen 
humpy-pumpy were actually taken from 2 
scene in which he’s helping Perlman 
escape from drowning.) All in all, one can't 
help but appreciate what Fessenden is try- 
ing to make: a thoughtful, medium-budge! 
movie with indie credibility in a genre over 
run with crappy excess. The Last Winter 
isn’t entirely a triumph in this regard, but 
it's close enough to light the hope that 
Fessenden can keep going in this racket. ¥ 
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MATTHEW HALLIDAY / com 
it's not the fault of Before the Rains’ 
director, writer or stars that the day | 
watched their film I'd also just finished 
Salman Rushdie’s novel Shalimar the 
Clown. Both Rains and Shalimar ply some 
of the same waters, being stories of love, 
betrayal, tragedy and the clash of cul- 
tures. Both deal with England's colonial 
exploits in India, and both feature high- 
ranking Englishmen carrying on doomed 
affairs with Indian peasants. But while 
Shalimar is hilarious and grotesque, play- 
ful and poetic, high-brow and low-brow, 
all in one brilliant package, Before the 
Rains isn't much more than a lot of pretty 
pictures. But hey, what else do you 
expect when the words “A Merchant 
lvory Production” precede a movie? 

It's 1937, and British plantation owner 
Henry Moores (Linus Roache) is trying to 
expand his business interests in South 
India, building a trade route with the help 
of his friend and local assistant TK (Rahul 
Bose), and the nearby villagers. He's also 
carrying on an affair with a young local 
woman named Sajani (Nandita Das), who 
is, for an extra dose of colonial exploita- 
tion, his housekeeper. 

Inevitably, the fact that Sajani is hav- 
ing an affair is revealed, but the locals 
still don’t know with whom. Only TK does, 
Big spoiler; after Moores rather callously 
sends Sajani into a lonely exile, partly for 
her awn protection but partly for his, she 
returns and begs him to come with her. 
Does he love her, she asks? No, he says, 
and unable to bear the truth, Sajani takes 
up a conveniently close-at-hand pistol 
and shoots herself. 

Now Moores and TK have an even big- 
ger mess on their hands, and while they 
try to cover up Sajani’s suicide, both must 
know they can’t hide it forever. And they 
can't: Sajani’s body is discovered, fingers 
are pointed, and the beautiful Indian 
Scenery is besmirched by hordes of torch- 
wielding villagers out for blood as things 
head to 2 reasonably suspenseful conclu- 
sion. 

There's nothing wrong here really. 
Before the Rains is a traditionally con- 
structed, competently acted and wonder- 
fully photographed film. It's a 
Merchant-Ivory production, and like most 
Merchant-lvory films of yore, it's conven- 
“ionally beautiful filmmaking, chock-full 
of verdant jungles and sun-dappled colo- 
nial towns. 

And there are some genuine moments 
of suspense-and tragedy. The melodrama 
rarely overplays itself, and the symbol- 
sm, while a little pat, gets the jobs done. 
(Of course we know that when Moores 
Sives TK a pistol as a gift in act one that 
(Cll come out in act three, but hey, that’s 
JUSt Screenwriting 101.) 

But though it moves briskly and makes 


few missteps, Before the Rains isn't a 
great movie, or even a very good one. It 
makes few missteps but takes few 
chances. There's a bit of a twist at the 
end, but nothing earth-shattering, and it 
makes no observations about colonialism 
(or adultery or vengeance or anything 
else, for that matter) that we haven't 
Seen a thousand times on the screen. It's 
suspenseful but nail-bitingly so, and well- 
acted without being all that remarkable. 

So rather than try and dissuade anyone 
from seeing it, I'd rather just recommend 
you go head to a bookstore or the library 
and pick up a copy of Shalimar the Clown. 
Now that’s a damn good story. 


JUST BURIED 

WRITTEN & DIRECTED BY CHAZ THORNE 
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OMAR MOUALLEM / omar@vueweekly.com 

A grim and deadly comedy, Just Buried is 
the eastern Canadian answer to—or rather 
attempt at—Fargo. Jay Baruchel, with his 
constantly pained and nerdy expressions, 
plays Oliver Zinck, a grocery clerk travelling 
to an unfamiliar, small Nova Scotia town 
with his pastor brother Rollie (Jeremy Aker- 
man, former Nova Scotia New Democratic 
Party leader) for his estranged father's 
funeral. Their dad owned the town’s only 
funeral home, and he's the only business 
it's had in a year. Before his death, he 
videotaped a Wheel of Fortune-styled 
inheritance give-away, and as a result, 
Oliver inherits the funeral home. 

At first, he’s going to sell the funeral 
home. Then he meets the beautiful marti- 
cian, Roberta, played by Australian 
actress Rose Byrne—easily the best part 
of this movie. While the other actars have 
the tendency to be aver-the-top and seif- 
consciously funny, Byrne plays the deli- 
ciously wicked character naturally 
Whenever the camera is on and she's in 
front of it, all eyes gravitate towards her. 

Although she is dating the constable (a 
subplot so unharnessed that it has to be 
confirmed minutes before the end cred- 
its), Roberta and Oliver start a love affair 
that is based on attraction, danger and 
murder. The only way to preserve the 
funeral home and their relationship is to 
feed the business and lust by killing off 
the village douchebags, and then capital- 
ize on their funeral services. 

Director Chaz Thorne started as a bit 
actor (see IMDb credits: Poker Buddy, 


Canadian Soldier #2, Asbestos Auditori- 
um Striker) and somehow his career 
metamorphosed into producer, director 
and writer. As the first two, Thorne 
proves himself capable of hiring talented 
actors (despite Baruchel’s sore perform- 
ance, he’s still talented) to get in front of 
meticulously kept sets with subtle 
details, and behind a lens that has the 
eye of a sharp photographer. But as a 
writer, Thorne’s script makes many first- 
draft mistakes. 

Although the entire premise is hyper- 
bole, the characters seem to be in on it 
Often when they speak, it's as if they're in 
a comic book or sketch comedy bit, with 
puns definitely intended. “You screwed 
my dad!” says one character to the other. 
“To death,” the other responds. Not only 
is this heavy beat a wild-card, it's cheesy 
exposition deflates the scenario. 

Just Buried is a good concept that's 
unaware of it’s potential. It rarely 
explores the dark comedy at its fingertips 
in any way unique, but, instead, settles 
for masturbation gags. The idea of a 
funeral home staying in business because 
of self-contained murders is brilliant, but 
Thorne’s script—waffling around and 
tacking on twist endings that have no set- 
up—waters It down. It is as predictable 
as it is funny. As safe as it is gruesome. 
As cliché as it is creative 
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It's easy to chuckle over the fact that 
Steven Spielberg's finest movies exhibit 
more of a knack for collaborating with 
alien puppets than with actual human 
beings, yet revisiting Close Encounters 
of the Third Kind (1977) and ET: The 
Extraterrestrial (82), the pair that make 
up Metro's Sunday afternoon double- 
header, serves to remind us that there 
was a time when America’s biggest 
brand-name director could evoke an 
extraordinary sense of the mundane. 

Close Encounters’ messy households 
full of noisy toys, cluttered kitchens, kids 
beating the shit out of dolls, parents hol- 
lering over each other and broadcasted 
cacophony possess a spontaneity, liveli- 
ness and sensitivity rarely repeated in 
later Spielbergs. Here, the amiable clam- 
our of modern domesticity nicely juxta- 
poses the cosmic awe that eventually 
overwhelms everything. (So well orches- 
trated is the familial hum that, in combi- 
nation with the emergence of the toxic 
emergency and its accompanying carnival 
atmosphere, one could arguably spot raw 
material for Don DeLillo’s White Noise 
within the movie's best sequences.) 

It has a brilliant first line—"Are we 
the first ones?”—and a great B-movie 
set-up, those stoic faces of air traffic con- 
trollers all lined up like Mt Rushmore or 
reflected spookily on the radar screens. It 
has a little kid with the unlikely name of 
Barry, cute, boldly inquisitive in that par- 
ticularly American way, and dopey as all 


hell, his only comment upon witnessing 
an alien air show being “Ice cream!” It 
has a terrific Richard Dreyfuss flipping 
out, tossing uprooted shrubs, bricks and 
trash into his house to make an impres- 
sive installation in the living room, which, 
in one of the most inspired shots, looms 
between Dreyfuss negotiating desperate- 
ly with his deserting wife on the horn and 
a TV frantically whipping out exposition 
It has good old Bob Balaban and, 
bizarrely, Nouvelle Vague forefather 
Frangois Truffaut as his own kind ef alien: 
a Frenchman, and the only one to 
acknowledge the heroism of Dreyfuss’ 
crackpot. “Zey belong here more zan we,” 
he solemnly declares. 


Unfortunately, Close Encounters also 
has John Williams, perhaps the biggest 
ham in movie score history, supplying 
accompaniment so bombastic and illus- 
trative as to go aver like a limpid parody 
of the same ‘50s sci-fi flicks Spielberg is 
trying to elevate to some sort of block- 
buster art. And it has those pesky, anemic 
aliens, big on minimalist music and laser 
light shows, who take forever to finish 
with the New Agey duelling banjo shtick 
and land the damn ship already. The final 
act of Close Encounters is way more bor- 
ing than contact with extraterrestrial life 
has any right to be, but we can still enjoy 
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the earlier sections, evidence that ordi- 
nary humans anticipating a miracle are 
more fun than the miracle itself. 
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JONATHAN BUSCH / jonathan @vueweekly.com 
The artist's will to be creative, not to 
mention his or her audience's freedom to 
be provoked and react to such a provoca- 
tion, lie at the centre of filmmaker Crispin 
Hellion Glover's film What is It? and the 
distinctive experience of its screening In 
what he calls a “psychological reaction to 
the corporate restraints that have hap- 
pened in the past 30 years or so.” He 
points to restrictions of corporately fund- 
ed film where, as he puts it, “anything 
that could possibly make an audience 
member uncomfortable or really genuine- 
ly question things is necessarily excised.” 
What is It? follows a young man 
(Michael Blevis) through his fascination 
with “snails, salt, a pipe, and how to get 
home.” The trailer, available on his web- 
site (crispinglover.com), boasts some 
enthralling imagery that should incite the 
curiosity of audiences seeking a cinemat- 
ic creativity beyond the norm. It feels like 
a blend of sexploitation, Maya Deren and 
George Melies’ 1902 A irip to the Moon, 
as naked ladies run around in scary 
masks, a haunting blackface laughs at the 
viewer and Glover himself draws a man 
in a blond wig up a flight of stairs in a 
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dark, smoky forest landscape. 

Several of the actors in What is It?, 
including the charming and intense Ble- 
vis, have Down Syndrome, through Glover 
says the film is not intended to be about 
the disorder. The film, over ten years in 
the making, began as a short in which 
Glover discovered his actors through a 
supportive group that used art as a thera- 
peutic method in working with people 
with Down syndrome. The film, however, 
approaches issues of racism, violence 
and sexuality, primarily asking the ques- 
tion in its title several times over in ways 
both poetic and controversial. 

Glover's film is a reaction to his own 
experience as an actor in corporately- 
funded cinema; memorable for most audi- 
ences are his role as George McFly in 
Back to the Future, the title character in 
Willard and the “Thin Man” in both Char- 
lie’s Angels films (the latter of which 
helped fund Glover's upcoming second 
film, /t is Fine. Everything is Fine!). 

Glover has toured What is [t? across 
North America, along with an hour-length 
narrated slide show of images from his 
eight story books and an informative O & 
A period. “It's a very different distribution 
model,” he shares, “This is not the easy 
way by any means, but there is some- 
thing about the specificity of the point | 
am trying to get across and having the 
film be in a theatrical setting that is quite 
important.” 
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While The Dark Knight might have 
smashed opening weekend box office 
records, the film adaptation of Broadway 
musical Mamma Mia! scores in elevat- 
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ing Meryl Streep’s ego to its all-time high, 
surpassing Postcards from the Edge, The 
Hours and The Devil Wears Prada in the 
first twenty minutes. But the girl can’t 
help it—she pees talent. And that's pre- 
cisely what Mamma Mia! turned out to 
be after the gin martini wore off, a shiny 
white porcelain toilet for a two-time 
Oscar winner to spill her bladder. No 
doubt, you'll want to bring your mom. 

The songs of ABBA create the entire 
songbook of Mamma Mia!, as several 
big, stinking hits are re-worked to tell the 
story of wide-eyed young blonde Sophie 
(Amanda Seyfried) on the weekend of her 
wedding as she greets family and friends 
to the Greek villa of her former 
songstress mother Donna (Streep). Here’s 
the punch in the gut—three men men- 
tioned in Donna's diary written the yea 
before Sophie was born have been invit- 
ed, one of which is likely her long-lost 
father. The suitors, played with all the 
gusto of a drunk uncle at a karaoke bar by 
Pierce Brosnan, Stellan Skarsgard and 
Colin Firth, shock the hell out of Mom 
stirring up enough old feelings to make 
the wedding seem more about her 
instead of her daughter. Meanwhile, 
Donna's boozy old backup singers Rosie 
(Julie Walters) and Tanya (Christine 
Baranski) arrive to toast the wedding, 
providing a glimpse into the lifestyles of 
those who liked ABBA before it was 
camp (a period which likely lasted no 
longer than three and a half hours) 

The songs of Mamma Mia! are suited 
perfectly to the Xanadu-esque plot, pokine 
light fun at the moral successes of the 
white, middle class as Donna and compa- 
ny lead a troupe of Greek villagers through 
“Money, Money, Money,” “Does Your 
Mother Know,” and of course, a wet, 
orgiastic finale of “Mamma Mia.” Howev- 
er, some of the camerawork is awkward 
and distracting, preferring an over-edited, 
music video style in the bachelorette party 
sequence, where a single shot of the 
soundstage would have sufficed. 
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You've heard of Dreamworks Animation 
and Pixar, but have you heard of Starz Ani- 
‘mation? Probably not. It's the company con- 
tracted by the Weinstein Co to dish out a 
G| cartoon in the same summer as Wall-E 
and Kung Fu Panda. Will it succeed? 
Unlikely. Despite it's cutesy concept and 
title (chimps + space = Space Chimps), it 
‘never takes a moment to acknowledge its 
forced-into-it adult audience. It does have 
the occasional Einstein reference here and 
astrophysics anecdote there, but if there’s 
one thing the average Canadian family 
loves, it’s definitely not that. 
- The grandson of the first chimp sent 
into space, Ham Ill (voiced by Andy Sam- 
berg) is a rollicking rude rascal of a 
chimp. He works in the circus, exploiting 
Ham I's stardom and being fired out of a 
canon and into the sky. He dreams of get- 
‘ting “out there” like his gramps, but is too 
stubborn to admit to it. 
\t all changes when the national 
space program discovers a planet with 
water and possibly life. Too dangerous 
to send humans through the worm hole 
that gets them there, they send chim- 
panzees. For some reason sending any- 
thing to a planet inhabited with water 
isn’t sexy enough, so to inspire America 
they hire Ham Ill ta go with two profes- 
sional space chimps, Titan and Luna 
{Patrick Warburton and Chery! Hines). 
The mission is directed by an evil sena- 
for, because apparently the Senate is in 
charge of America’s space program. 
Amongst many problems here, we 
already know there’s life on this planet. 
We know it before even the humans. It's 
inhabited by wildly colourful, cute crea- 
tures that are on par with the Teletubbies. 
It's just another reason why this should 
have gone straight to DVD or the Tree- 
house channel, so the parents can stress 
over meeting their mortgage payments in 
the other room. 
Another is it's inconsistent plausibility. 
Yes, it is a cartoon about astronaut 
chimps—obviously you're expected to 
Stretch your imagination. But while these 
chimps can man incredibly complex 
equipment and take instructions in Eng- 
lish, the English they speak to each other 
is ‘icomprehensible by Homo sapiens, 
and mission control continuously disre- 
ards them as dumb monkeys. | don’t 
think I'm being too critical in calling this a 
plot hole. 
_Although Space Chimps is obviously 
directed to toddlers, it will find an even 
better audience at the zoo. Given its scat- 
‘ered hyper-activeness, constant loud 
‘ioises, gratuitous guitar strings and visu- 
l cacophony, it should find a cult follow- 
j72 it the simian circle. As it is now, 
OWever, it's like throwing feces at a fam- 


lly of five who just Spent $75 dollars and 
deserves so much more. w 


—_— 


FILM WEEK 


FAI, JULY 25-T 
Seen ae aca 


All showtimes are subject to change at 
arly tines Please contact theatre to con- 


CHABA THEATRE-JASPER 
9084 Connaught Dr, Jasner, 852-4749 
WANTED (184, gory scenes, brutal vio- 
lence) 


Daily 9:00 
THE DARK KNIGHT (PG, violence 
frightening scenes. not recommended 
for children) 
Dally 1:30, 6:45, 9:30 
WALL-E (G) 
Daily 1:30, 7:00 
120 Ave 50 St, 472-9779 
THE HAPPENING (144, gory scenes) 


Fri, Sun-Thu 2:00, 4:15, 7:05, 9:30; Sat 
2:00, 4:15, 7:05, 9:30, 11:35 


THE INCREDIBLE HULK (PG, vio- 
lence, frightening scenes) 

Fri, Sun-Thu 1:45, 4:30, 7:15, 9:50; Sat 
1:45, 4:30, 7:15, 9:50, 12:10 


YOU DON'T MESS WITH THE 
ZOHAN (144, sexual content) 
Fr,Sun-Thu 1:40, 4:35, 7:20, 9:55; Sat 
1:40, 4:35, 7:20, 9:55, 12:15 


THE STRANGERS (14/, gory scenes, 
frightening scenes) 

rein eM 7:05, 9:25; Sat 7:05, 9:25, 
11:4 


THE CHRONICLES OF NARNIA: 
PRINCE CASPIAN (PG, violence) 
Fri, Sun-Thu 1:20, 2:30, 4:40, 6:30, 
7:45, 9:40; Sat 1:20, 2:30, 4:40, 6:30, 
7:45, 9:40, 10:45 


WHAT HAPPENS IN VEGAS (PG, 
coarse language, not recommended for 
children) 

Fri,Sun-Thu 1:25, 4:10, 7:10, 9:35; Sat 
1:25, 4°10, 7:10, 9:35, 12: 


SPEED RACER (PG) 
Dally 1:75, 4:00 


MADE OF HONOR (PG, sexual content, 
coarse language) 

Fri,Sun-Thu 1:30, 4:05, 7:00, 9:20; Sat 
1:30, 4:05, 7:00, 9:20, 11:30 


HAROLD AND KUMAR ESCAPE 
FROM GUANTANAMO BAY (184, sub- 
Stance abuss, crude contertt) 

Fri, Sun-Thu 1:55, 4:55, 7:35, 9:55; Sat 
1:55, 4:55, 7:35, 9:55, 12:05 


FORGETTING SARAH MARSHALL 
(18A, sexual content) 
Fri, Sun-Thu 9:45; Sat 9:45, 12:10 


THE FORBIDDEN KINGDOM (PG, vio- 
lence) 

Fri, Sun-Thu 2:05, 4:50, 7:30, 10:00; 
Sat 2:05, 4:50, 7:30, 10:00, 12:20 


NIM'S ISLAND (G) 
Dally 1:50, 4:45, 7:25 
DR. SEUSS' HORTON HEARS A 


WHO! (G) 
Daily 1:35, 4:25, 6:55, 9:10 


CINEPLEX ODEON NORTH 
14231 137th Avenue, 732-2296 
X-FILES: | WANT TO BELIEVE (144, 


violence) 
No passes Daily 1:20, 4:10, 7:00, 9:40 


STEP BROTHERS (144, coarse lan- 
guage, crude content, not recommend- 
ed for children) 

No passes Dally 12:40, 3:00, 5:30, 7:50, 
10:35 

SPACE CHIMPS (G) 

Daily 12:10, 2:15, 4:20, 6:40 

MAMMA MIA (PG) 

Fri-Mon, Wed-Thu 12:50, 3:30, 6:50, 
9:30; Tue 3:30, 6:50, 9:30; Star and 
Strollers Screening: Tue 1:90 
JOURNEY TO THE CENTER OF THE 
EARTH (PG, not recommended for 


young children) 
RealD Daily 12:30, 2:40, 5:00, 7:20, 
9:45 


HELLBOY 2 THE GOLDEN ARMY 


1 

ON cao: 4:40, 7:35, 10:20 

THE DARK KNIGHT (PG, violence 
frightening scenes, not recommended 
for young children) 
No passes Daily 11:50, 12:20, 1:10, 
3:10, 3:40, 4:30, 6:30, 7:10, 8:00, 
10:00, 10:40 


WALL-E (G) 
Daily A200, 2:80, 4:55, 7:30, 10:10 


WANTED (18A, gory scenes, brutal vio- 
lence) 


Etee.Thu 1:50, 4:50, 7:25, 10:15; 
Wed 1:50, 10:15 


GET SMART (PG, violence, coarse lan- 
guage) : a 
Fri-Sun, Tue-Thu 1,00, 3:50, 6:45, 9:15; 


~ 
LRERERERERREROS OS 8 


Mon 1:00, 3:50, 9:15 


KUNG FU PANDA (PG) 

Dally 1:30 

INDIANA JONES AND THE 
KINGDOM OF THE CRYSTAL SKULL 


; frightening scenes, violence) 
pete 4:00, 7:05, 9:50; Thu 4:00, 


HANCOCK (PG, violence, coarse lan 
guage, crude content) 
Dally 2:00, 5:10, 7:40, 8:30, 10:30 


CINEPLEX ODEON SOUTH 
1526-99 St, 436-8585 
X-FILES: | WANT TO BELIEVE (144, 
violence) 
No passes Dally 1:10, 4:10, 7:40, 10:15 


STEP BROTHERS (144, coarse lan- 
guage, crude content, not recommend- 
6d for children) 

No passes Daily 11:50, 2:20, 4:45, 7:20, 
8:20, 9:45, 10:45 

SPACE CHIMPS (G) 

Daily 12:15, 2:15, 4:15, 6:15 


MAMMA MIA (PG) 
Daily 1:00, 3:40, 6:45, 9:30 


KISMAT KONNECTION (HINDI 
W/E.S.T) (PG) 
Dally 12:20, 4:40, 8:40 


JOURNEY TO THE CENTER OF THE 
EARTH (PG, not recommended for 
young children) 

Be Daily 12:10, 2:30, 4:50, 7:15, 


HELLBOY 2 THE GOLDEN ARMY 
(14A) 
Daily 1:20, 4:20, 7:45, 10:40 


THE DARK KNIGHT (PG, violence 
frightening scenes, not recommended 
for young children) 

No passes Daily 11:30, 12:30, 1:30, 
3:00, 4:00, 5:00, 6:30, 7:30, 8:30, 
10:00, 10:45 


HANCOCK (PG. violence, coarse lan- 
guage, crude content) 

Daily 12:50, 3:15, 5:30, 8:00, 10:20 
WALL-E (G) 

Fri-Mon, Wed-Thu 11:45, 2:10, 4:30, 
7:00, 9:20; Tue 4:30, 7:00, 9:20; Star 
and Strollers Screening: Tue 1:00 


WANTED (18A, gory scenes, brutal vio- 
lence) 
Dally 12:00, 2:40, 5:15, 7:50, 10:30 


GET SMART (PG, wolence, coarse lan- 


guage) 
Dally 12:40, 3:30, 7:10, 10;10 


KUNG FU PANDA (PG) 

Fri-Tue, Thu 1:15, 3:50, 6:40; Wed 1:15, 
3:50 

SEX AND THE CITY (184) 

Daily 9:10 


INDIANA JONES AND THE 
KINGDOM OF THE CRYSTAL SKULL 
(PG, frightening scenes, violence) 
Fri-Wed 12:45, 3:45, 6:50, 9:50; Thu 
12:45, 3:45, 9:50 


CINEPLEX WEST MALL 8 
8882-170 St, 444-1829 
THE HAPPENING (144, gory scenes) 


Fri-Sun 1:15, 4:15, 7:00, 9:15; Mon-Thu 
4:15, 7:00, 9:15 


THE INCREDIBLE HULK (PG, vio- 
lence, frightening soenes) 

Fri-Sun 1:40, 4:40, 7:20, 9:45; Mon-Thu 
4:40, 7:20, 9:45 


YOUNG PEOPLE F...ING (184, sexual 


content) 

Fri-Sun 1;50, 4:50, 7:15, 9:20; Mon-Thu 
4:50, 7:16, 9:20 

YOU DON'T MESS WITH THE 
ZOHAN (14A, sexual content) 

Fri-Sun 1:30, 4:30, 7:10, 9:40; Mon-Thu 
4:30, 7:10, 9:40 


THE STRANGERS (14A, gory scenes, 
frightening scanes) 

Dally 6:50, 9:00 

THE CHRONICLES OF NARNIA: 
PRINCE CASPIAN 


(PG, violence) 
Fri-Sun 2:00, 6:20, 9:30; Mon-Thu 6:30, 
9:20 


children) 
Fri-Sun 1:45, 5:00, 7:30, 9:50; Mon-Thu 
5:00, 7:30, 9:50 


SPEED RACER (PG) 
Fri-Sun 1:00, 4:00; Mon-Thu 4:00 


HAROLD AND KUMAR ESCAPE 
FROM GUANTANAMO BAY (184. sub- 


conti 
FrisSun 1:20, 6:40; Mon-Thu 6:40 


10200-102 Awe, 421-7020 
X-FILES: | WANT TO BELIEVE (14A, 


Molance) 
pat Stereo Daily 12:25, 3:40, 6:45, 
BI 


STEP BROTHERS (144, coarse lan- 

guage, crude oontent, not recommend- 

ed for children), 

pie Stereo Dally 12:50, 3:30, 7:10, 
35 


erg Y 2 THE GOLDEN ARMY 
1 

DTS Stereo Fri-Tue, Thu 12:10, 3:00, 
6:40, 9:30; Wed 12:10, 3:00, 9:30 


JOURNEY TO THE CENTER OF THE 
EARTH 3D (PG, not recommended for 
young children) 

Digital presentation, no passes Daily 
12:45, 3:50, 7:15, 9:40 

THE DARK KNIGHT (PG, violence 
frghtening scenes, not recommended 
for young children) 

Dolby Stereo Digital, no passes Daily 
12:00, 12:40, 3:10, 4:00, 6:30, 7:20, 
9:50 

WALL-E (G) 

rie Stereo Daily 12:30, 3:20, 7:00, 
9:25 


guage, crude content} 

DTS Stereo Fri, Sun-Mon, Wed-Thu 
1:00, 6:55, 9:10; Sat 9:10; Tue 

1 , 8:10 

OPUS ARTE: LE NOZZE DE FIGARO 
(Classification not available) 

Sat 1:00 


HELLBOY 2 THE GOLDEN ARMY 


(144) 
Daily 1:00, 3:50, 6:50, 9:35 


X-FILES: | WANT TO BELIEVE (14A, 
violence) 
Daily 12:40, 3:30, 7:05, 9:30 


STEP BROTHERS (14A, coarse lan- 
Quage, crude content, not recommend- 
‘6d for children) 

Daily 1:30, 4:30, 7:20, 9:45 


JOURNEY TO THE CENTER OF THE 
EARTH 3D (PG, not recommended for 
young children) 

Daily 1:20, 4:10, 6:40, 9:15. 


— THE DARK KNIGHT (PG, violence 
frightening scenes, not recommended 
for young children) 
no passes Daily 12:10, 1:10, 3:20, 4:20, 
6:35, 8:00, 9:40 


SPACE CHIMPS (G) 
Daily 1:23, 2:40, 4:50, 7:30 


MAMMA MIA (PG) 
Daily 1:25, 4:00, 7:10, 9:25 


WANTED (18A. gory scanes, brutal vio- 


WALL-E (G) 
Daily 1:40, 4:40, 7:00, 9:20 


HANCOCK (PG, violence, coarse lan- 
guage, crude content) 
Daity 12:20, 2:45, 5:00, 7:20, 9:55 


GALAXY-SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 
X-FILES: | WANT TO BELIEVE (14A, 
Violence) 
‘No passes Daily 12:50, 4:30, 7:15, 
10:15 


STEP BROTHERS (144, coarse ian- 
guage, crude content, not recommend- 
‘6d for children) 

No passes Daily 1:00, 4:20, 7:20, 10:00 


4:00, 7:00, 7:30, 10:30, 11:00; Mon- 
Thu 12:00, 12:30, 3:30, 4:00, 7:00, 
7:30, 


SPACE CHIMPS (G) 
Daily 12:10, 3:50, 6:30 


MAMMA MIA (PG) 
Dally 1:10, 4:10, 7:10, 9:50 


ehiiren) 
Daily 12:20, 3:20, 6:40, 9:20 
HELLBOY 2 THE GOLDEN ARMY 
iu 


(14A) 

Daily 12:40, 3:40, 6:50, 9:30 

WALL-E (G) 

Dally 1:30, 4:15, 7:05, 9:40 

WANTED (184, gory scenes, brutal vio- 
lence) 

Daity 9:10 

HANCOCK (PG, violence, coarse tan- 


guage, crude content) 
Daily 1:20, 4:40, 7:40, 10:20 


JUST BURIED (144. sexual content 
gory scenes) 
Daily 7:00, 9:00; Sat-Sun 2:00 


GRANDIN THEATRE 


Grandin Mall. Sir Winston Churchilt Ave, St. 
Albert, 458-9822 


Date of Issue only: Thu, July 24 

THE DARK KNIGHT (PG, violence 
fightening scenes, not recommended for 
young children} 

No passes Thu, July 24: 12:50, 3:45 
6:40, 9:25 


MAMMA MIA (PG) 
No passes Thu, July 24: 1:10, 3:15, 
5:25, 7:30, 9:40 


JOURNEY TO THE CENTER OF THE 
EARTH (PG, not recommended for 
young children) 

Thy, July 24: 1:20, 3:20, 5:20, 7:20. 
9:25 

WALL-E (G) 

Thy, July 24: 1:00, 3:00, 5:00, 7:00, 
9:00 


HELLBOY 2 THE GOLDEN ARMY 
{14A) 
Thy, July 24: 12:45, 2:55, 5:10,7:30 
9:45 


DUGGAN CINEMA-CAMROSE 
980148 Ave, Camrose, 780-608-2144 


THE DARK KNIGHT (PG, violence 
frightening seanes, not recommended 
for young children) 

Daily 7:30; Sat, Sun, Tue, Thu 1:45 


STEP BROTHERS (144, coarse lan- 
guage, crudé content, not recommend- 
€d for children) 

Daily 7:15, 9:15; Sat, Sun, Tus, Thu 
215 

MAMMA MIA (PG) 

Daily 7:05, 9:15; Sat, Sun, Tue, Thu 
2:05 


HELLBOY 2 THE GOLDEN ARMY 
(14A) 

Daily 9:10. 

WALL-E (G) 

Daily 7:00; Sat, Sun, Tue, Thu 2:00 


X-FILES: | WANT TO BELIEVE (14A. 
Violence) 

Daily 7:10, 9:20; Sat, Sun, Tue, Thu 
2:10 


LEDUC CINEMAS 


Te SS2822 
X-FILES: | WANT TO BELIEVE (144. 
Violence) 
Daily 1:00, 3:30, 7:00, 9:30 
STEP BROTHERS (14A, coarse lan- 
guage, crude content, not recommend- 


ed for children) 
Daily 12:55, 3:20, 7:05, 9:25 


MAMMA MIA (PG) 
Daily 1:05, 3:25, 7:05, 9:25 


THE DARK KNIGHT (PG, violence 
frightening scenes, not recommended 
for young children) 

Daily 12:40, 3:40, 6:40, 9:45 


| __—SMETROCINEMA CINEMA 


9828-101A Ave, Citadel Theatre. 
429212 


CRISPIN HELLION GLOVER'S WHAT 
1S IT? (STC) 
Fri, Sat 7:00 


ET: THE EXTRA TERRESTRIAL (STC) 
Sun 2:00 


CLOSE ENCOUNTERS OF THE 
THIRD KIND (STC) 
Sun 4:15 


GIRLS ROCK! (PG) w/ SLEEPING 
BETTY (STC) 
Sun, Mon, Tue, Wed, Thu 7:00 


THE GITS (14A. coarse language} 
‘Sun, Mon, Tue, Wed, Thu 9:00 


| —s-PARKLAND CINEMA7 —_| CINEMA 7 


190 Century Crossing, Spruce Grove, 972- 
2832. Serving Spruce Grove. Stony Pisin: 
Parkland County 


X-FILES: | WANT TO BELIEVE (14A. 
violence) 


) 
Daily 7:00, 9:30; Sat, Sun, Tue, Thu 
12:50, 3:30 


STEP BROTHERS (144A, coarse lan- 
guage, crude content, not recommend- 
ed for children) 

Daily 7:05, 9:20; Sat, Sun, Tue, Thu 
1:00, 3:05; Movies For Mommies Tue 
1,00 

THE DARK KNIGHT (PG, violence 
frightening scenes, not recommended 
for young children) 
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Ba 
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oP hee PPA 


Daily 6:45, 8:00, 9:45; Sat, Sun, Tue. 

Thu 1:30, 3:00 : 
MAMMA MIA (PG) 

Daily 7:20, 9:35; Sat, Sun, Tue, Thu 

1:15, 3:35 | 


Crude conte: 
Daily 7:10, 9:10; Sat, Sun, 
1:10, 3:15 
WALL-E (G) 
Daily 6:55, 9 
1:05, 3:10 


10857-82 Ave, 433-0728 
BEFORE THE RAINS ( 
Daily 7:00, 9:00; Sat- 
MONGOL (714A, gory scenes) 
Daily 6:50; Sat, Sun 1:00 


ENCOUNTERS AT THE END OF THE 
WORLD (G) 
Daily 9:10; Sat-Sun 3 


SCOTIABANK THEATRE WEM 
WEM. 8952-170 St, 444-2400 


X-FILES: | WANT TO BELIEVE (144 
Violence) 
No passes Daily 1:45, 4:30, 7: 


00; Sat, Sun, Tue, Thu 


guage. crude content, 
ed for children) 

No pesses Daily 2:00, 4:50, 7: 
MAMMA MIA (PG) 

Daily 1:00, 4:00, 6:45, 9:30 


JOURNEY TO THE CENTER OF THE 
EARTH (PG, not recommended for 
young children) 
Fri-Tue, Thu 1:10, 4:10, 6:40, 9:2 
4:10, 6:40, 9:20; Star and Strollers 
Screening: Wed 1:00 

HELLBOY 2 THE GOLDEN ARMY 
(4A) 

Daily 12:30, 3:15, 7:00, 9:50 
WALL-E (G) 
Daily 12:40, 
WANTED () 
lence) 

Daily 1:15, 3:50 
GET SMART [PG, 
guage) 

Daily 1:30) 4:20, 7:40, 10:20 
KUNG FU PANDA (PG) 
Daily 1:20, 3:40 
HANCOCK (PG, 
quage, crude content) 
Daily 12:50, 4:40, 7:20, 9:45 
THE DARK KNIGHT: THE IMAX 
EXPERIENCE [PG, vi 
scenes, not recommends 


12:15, 3:45, 7:15, 
THE DARK KNIGHT: THE IMAX 
EXPERIENCE (PG, violenc: 
scenes, not recommended for young 
children) 

No passes Daily 12:00, 3:30, 7:00, 
1015 


| __ WESTMOUNT CENTRE | 


111 Ave, Groat Rid. 455-8725 


| 


THE DARK KNIGHT (PG, violence 
frightening scenes, nol recommended 
for young chikdren) 

Dolby Stereo Digital, no passes Daily 
12:00, 3:30, 6:35, 9:50 

MAMMA MIA (PG) 

No passes, SR Dolby Digital Fri-Tue, Thu 
12:15, 3:00, 7:00, 9:30; Wed 12:15, 
3:00, 9:30 

STEP BROTHERS (144. coarse ten- 
Quage, crude content, not recommend- 
@d for children) 

DTS Digital Daily 12:45, 3:20, 7:10, 9:40 
X-FILES: | WANT TO BELIEVE (144 


violence) 
DTS Digital Dally 12:30, 3:10, 6:50, $20 


TS0-s82-3922 


X-FILES: | WANT TO BELIEVE (144 
violence) 
Daily 1:00, 3:30, 7:00, 9:30 


STEP BROTHERS (144, coarse fan- 

, crude content, not recommend- 
ed for chikdren) 
Daily 12:55, 3:20, 7:05, 9:25 
MAMMA MIA (PG) 
Daily 1:05, 3:25, 7:05, 9:25 


THE DARK KNIGHT (PG, wolience 
frightening scenes, not recommenced 
for young children) 

Daly 12:40, 3:40, 6:40, 9:45 
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Summer Concert Series 


On the Rocks 


AUGUST 
LONG 


AUGUST 1 
SATURDAY 
SUNDAY 


AUGUST 3 


TICKETS 


$5 


11740 Jasper Ave. 


482-4767 


www.ontherocksedmonton.com 


With your VIP membership 
you Will be able to get into our 
"Backsiage Pass Ticket Access” 

for @xclusive Event Tickets 
comes! draws, photo gallery 
access 


and much more! 


SIGN UP TODAY! 
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JUL 24 - JUL 30, 2008 


The darkest is the dawn 


Christopher Nolan creates a new kind of superhe;) 


film with his brilliant, engrossing Dark Knight 


DAVID BERRY / david@vueweekly.com & 
JOSEF BRAUN / joset@veewsskly.com 

merging from the ruins of a severely scarred 

Gotham City, the Batman we watch flee into 

shadow at the end of Christopher Nolan’s 
The Dark Knight, the follow-up to his revision- 
ist Batman Begins, is one reborn of grave resolve, 
haunted, hunted, even hated. It’s a striking, 
broodingly operatic ending to an often thrilling, 
wildly bleak movie in which crime escalates to 
catastrophic heights, madness and corruption 
permeate every corner and nobody enjoys what 
you'd call a happy ending. It also produced the 
biggest box office smash of the year. So much for 
crowd-pleasers. Vue critics David Berry and Josef 
Braun discuss their responses to the summer's 
most heavily anticipated movie. 


David Beny: Before we get into The Dark Knight, 
what'd you think of Batman Begins? 

Josef Braun: | found the Mongolian origin story pret- 
ty silly. It didn’t fit with the stark, mysterious, 
urban, sensuous Batman, and tonally got off on 
the wrong foot. The movie felt overburdened with 
justifications. 

DB: Well, | really liked it. 1 found myself sucked in 
by Nolan's ability to insert Batman into something 
like a real world setting. Admittedly, it's oddly 
paced, and the ninja stuffs awkward. Plus, the 
whole James Bond, jet-setting persona that 
creeps into both Batman Begins and The Dark 
Knight— 

4B: You mean the “Operation Hong Kong Secret 
Stash” sequence? 

DB: Exactly. It does take you out of the dirty 
Gotham thing. 

JB: The persistent question with Batman films is 
how to fuse the demands of the superhero movie 
with something more adult and morbid. I think 
Nolan’s solution here was to produce a new myth 
for the age of terror. The Dark Knight presents us 
with these psychotic fundamentalist anarchists, 
criminals whose guiding motives are beyond 
monetary gain. Not beyond celebrity, obviously, 
since Joker seems eager to saddle the psychia- 
trist’s couch every time he's with an audience— 
which is creepy in its own way. 

OB: | agree, but I think the real coup here is the 
introduction of Two-Face. | kept thinking of 
Batman Forever (1995), where Tommy Lee Jones's 
Two-Face basically just chews scenery. Here 
they've taken the same over-the-top supervillian 
and made him believable, even tragic. 

JB: | think of Two-Face as the culmination of the 
single-most compelling motif in The Dark Knight: 
its proliferation of doubles, starting with the 
phony Batmans, running through the different 
approaches to justice embodied by Batman and 
DA Harvey Dent, the yin-yang relationship 
between Joker and Batman, and finally the unholy 
emergence of Two-Face himself. It’s a very satis- 
fying thematic progression. 

DB: Definitely. 1 really appreciated the willingness 
of Nolan to delve so thoroughly into these 
themes, even if he did often have the characters 
spell them right out. The scene where Joker 
explains why he and Batman are destined arch- 
enemies works that way—but it works beautiful- 
ly. Where a lot of comic book movies are content 
to stay on a level of action and surface-level char- 
acterizations, Nolan’s unapologetic in how seri- 
ously he tackles the psychology. 

48: The moral questions, about vigilantism say, are 
definitely writ-large, but the thing is they play out 
through action, not just talk. The stakes are too 


FILM 


= | hawt 
= | THE DARK KNIGHT 
= | onmecren ny cunsTPHen KOLA 
WATE BY NOLAN JOKATA HOLA 
STAMRING CHRISTIAN BALE HEATH LEDGE, AARON ccd 
KKK 


urgent for the film to feel excessively ponderous 
It goes to show that just because things are bigge, 
than life doesn’t mean you can't have texture, too 


0B: Heath Ledger's Joker has been the centre oj 
anticipation for The Dark Knight, and | know 
you're a big fan. 


48: He was pretty wonderful, I thought, mesmeri7- 
ing, and remarkably free of camp, in a role that 
requires a delicate-balance of mania and purpose 
ecstasy and exactitude. But he’s hardly alone 
Gary Oldman’s terrific as Gordon, one of his most 
appealing characters, and Aaron Eckhait’s 
charming and persuasive as Dent, the film’s white 
knight, kinda stealing the spotlight from the 
ostensible star Christian Bale, who's also strong, 
but, appropriately enough, spends much of the 
film in the shadows. 

DB: Yeah. I really liked Jack Nicholson's Joker ‘rom 
Batman ('89), very over the top, yet perfect.for th 
movie Tim Burton was making. But there's cer 
tainly a gulf between what Nicholson did and thi 
really nuanced, honestly disturbed performance 
from Ledger—the difference between a thug in 
clown makeup and an honest psychopath. sill 
like you, I wouldn't want his performance to over 
shadow everyone else's. | actually really like Bal 
specifically the way he creates this oblivious play- 
boy persona that works as a nice mask for the 
other side of him, this growling gargoyle. | iov 
that voice Bale uses as Batman, how it fits with 
his reliance on fear as a tactic. But, anyway, | 
think of this not so much as a Batman film as a 
film set in the Batman world. 

JB: It really is an ensemble film. 


0B: Were there particular things you didn't lik« 

J8: 1 don’t think Nolan's great with orchestrating 
coherent action sequences, but that’s a commo! 
problem with many younger, post-MTV filmms 
ers. | had a hard time buying the flying, and 'n« 
ridiculous sonar cell phone device. Ove! ill 
there’s just a tendency toward excess, the lina! 
scenario making for one too many massive >“ 
pieces in a movie already brimming with them 
DB: The whole Batsonar thing whizzing throug! 
the building absolutely was just confusing. ! had 
trouble figuring out where everyone was °UP 
posed to be. But there’s the James Bond thins 
over, needlessly loading Batman up with g 
JB; Totally. But I guess, nitpicking aside, The 94" 
Knight ultimately really is an extraordinary €X°"" 
ple of its genre, offering all those rare things /°" 
crave in a big summer movie; it’s entertai" ¥ 
spectacular, sometimes even nerve-wracking, 
it sticks to your ribs. And, as promised, it’s furthe! 
evidence that Ledger truly was a special talent 
cut down just as he was getting started. ¥ 


MARY CHRISTA O'KEEFE / marychrista @vueweekly.com 
he characters are basically 
/ T we are, so it’s not a big 
stretch,” asserts Hank Pine. 
“we are Who we are. It’s all true.” 
pine betrays no ironic twinge; no 
trace of the conversational backslap- 
ping wink that usually divides “per- 
sona” from “person” in those who craft 
identities as containers for their cre- 
ativity. The Victoria-based 
musician/artist/storyteller is, in all 
areas that matter, sincere. The world of 
Hank & Lily on paper, video, stage and 
soundtrack is the same as that of Hank 
Pine and Lily Fawn everywhere else. 
sure, some details line up crooked 
with fact: one assumes Pine doesn't 
carry his dead girlfriend on his back, 
stuffed in a garbage bag. And Fawn 
appears in photos in a romantic bed- 
room so appropriate to her dewily 
innocent demeanour it’s unlikely her 
home’s a forest. And surely a slaughter 
of an entire trailer park in Tofino 
would've been in the 
news 
“The people in it are 
real. We know them all. 
They come to us fully 
formed.” Pine hesitates 
"Except the cops—they’re 
more like plot devices. 
The uglier one, he’s based 
on a fumbling bylaw offi- 
cer in Tofino.” 
As for unhelpful super- 
powers—Pine’s specialty 
is a skewed demonic con- 
juring, while human/rein- 
deer hybrid Fawn chatters 
with creatures, recognizes 
People by scent and has 
two splendid fairy tale 
tacks—well, why not? 
‘The truth is also the 
story,” Pine elaborates. “1 
got blood poisoning and 
Was in a coma for three 
weeks. And all 1 could 
think was ‘I gotta find Lily 
and form a band.’ Three 
weeks in this weird, twist- 
ed world and all § could 
think of was starting a 
band with Lily.” 
Both were unconven- 
onal multi-instrumental- 
ists—between them, they 
Play everything from musical saw to 
glockenspiel—already deeply 
entrenched in Victoria's music scene, 
and had been in the Whelps with 
David P Smith. 
Re played accordion, Lily was on 
‘ums, and I played cello,” Pine 
Fecounts. “We loved playing with him, 
- ast that band, all our songs were 
) metal for a while. We realized 


MUSIC 


A tale of two misfits 


Hank & Lily on the run in North America 


we were both just spazzes, and we'd 
have to be able to do whatever we 
wanted, whenever we could, with no 
limits. The idea was like early Ween— 
put our own slant on every single 
genre, but not as a joke. We really love 
all this music. And this band is the 
most serious thing for us. We take it 
very seriously.” 


THUS, HANK & LILY is modern folklore 
expressed through thick comic books 
riddled with fart jokes and action, 
impeccably crafted music that gleeful- 
ly hopscotches through genres, and a 
stageshow that’s pure 21st century 
vaudeville. Of course, the bones of the 
collaboration are its inventive narra- 
tive, fleshed out with touching senti- 
ment and ruthlessly intelligent cultural 
commentary, framed by apocalypse 
and parsed by both hope and frustra- 
tion. : 

“Lily had her character fully going 
already, and I had my, uh, experience,” 


Pine laughs. “The story. The hard part 
was meshing my stuff with her stuff. 1 
wanted a nice little mix of both, a 
reflection of both of us. And 1 wanted 
to tell a complicated, convoluted and 
moral tale, but with some heart in it, 
and with a love story at the centre. 
Once I had that story, the rest kind of 
fell into place.” 

Plunging into a frenzy of creation 


THE JOUTS / 42 [CS 


KASKADE / 44 


cum 3 


THU, JUL 24 (8 PM) 


HANK PINE & LILY FAWN 
WITH THE SECRETARIES 
WUNDEABAR 


FAI, JUL 25 (9 PM) 
WITH GHOSTKEEPER, REORAM, SEAN BREWER 
THE PAWN SHOP $10 


PREVUE 


SAT, JUL 26 

PART OF THE SASQUATCH CAMPING FESTIVAL 
EASYFORD FESTIVAL SITE, PRICES VARY 
BRASSMONKEYPRODUCTIONS.COM 


they produced their inaugural (double) 
album, The Road to New Orleans, and 
comics and toured like crazy, honing 
their batshit-wild live show. 

“Our first album was all over the 
map. It was so heavy, so we cut the 
death metal songs. The first two comic 
books were a shit sandwich,” Pine 
sighs. “They're out of print now, but 
someday we'll reprint them. We did 
three printings, and just 
rode them for so long, 
but as soon as we had 
the chance we did 
another one.” 

He characterizes the 
newly released North 
America comic/song 
book set as their “choral” 
album, and indeed, Pine’s 
doomy outlaw vocals and 
Fawn's honeyed high 
warble (part of her range 
probably drifts beyond 
human hearing) are 
joined by a joyful choir of 
rustic angels, peppering 
their jittery Sun Records- 
on-bourbon-lollipops- 
and-hallucinogen rootsy 
pop, penning songs 
about hell, salvation, the 
human condition and the 
natural world 

"| think outlandish- 
ness helps me talk about 
things in a way | would- 
n't be able to otherwise,’ 
Pine offers. “There's an 
overwhelming sense of 
end times now, more so 
than when we started on 
it. This album was sup- 
posed to come out a 
couple years ago, but it’s very timely 
now, when so many personal free- 
doms and rights are being taken away. 
I walk that line and Lily reins it in, She 
stands by the fact we're not a political 
band. She doesn’t think in a preachy 
manner—everything she does is with 
complete heart. It’s better through the 
funnel of Lily—the beautiful fragment- 
ed kaleidoscope of Lily Fawn.” v 


NEWCIT YCOMPOUND.COM 


Ty the JOLIS « 
LET'S DANCE yt 
BASTARD SON “HAP HOG! 


J.ARCHIBALD & 


THE STEADY HAND 
W/ THE TOY SINGERS & DANIEL MOIR 
IN THE LOUNGE ADMISSION BY DONATION 


DEADCATS 


Rill HVADL € PROFWIDA ROSA 


BLACKLISTED 
ONLY 


the loung 


Keuy 6 Tne Ketuvorres 
Murder, Mutiny & The ZaZaZa's 


THE ONE ! ND 


MIP You Kaventt seen Kely, You Havent Seer Jack!” 41+ 


Relea hes kellu 
LIVE IN CONCERT!!! 
THURSDAY JULY 31 


There is no doubt that Toronto-born renaissance 
man R.Kelly Clipperton will be a star before the end of the year. 
The only real question to ask is of the magnitude. Having already 
tried his luck at being an actor, a writer and an artist, it would 
appear he has finally stumbled across the one thing that is 
destined to make him massively successful. With a voice at 
times crooning, like Vegas-years Elvis, at other times, dare | 
say like Mika, coupled with a sexy style of delivery that 
star. The band flirt through 


rformances, playing 
N UK Pride ‘07 


~ Vaudiences. 


)Middleton/Last Broadcast/BRIGHTON UK 


— 
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JUL 24 - JUL 30, 2008 


10551-32 Avenue {Upstairs!} -432-0814 


END EVERY NIGHT AT THE 
PAWN SHOFrF! 


NO COVER & OP HIGHBALLE AFTER 1AM 


Hank & Lily 
Ghostkeeper 
RedRam 


FRIDAY JOLY 25 


Wid 


re HONIG 


fittp://gethypenow.blogsnot.com 


ATLANTIC TRAP AND GILL Jason 
Greeley 

BACKDRAUGHT PUB Open stage; 
Spm 

BLUES ON WHYTE Incognito 
CHRISTOPHER'S PARTY PUB Open 
stage hosted by Alberta Crude: 6- 
10pm 

DOWNTOWN SUMMER PARTY 
TENT Hosted by Kevin Federline fea- 
turing DU Kaskade; $20 (adv) 

DRUID Guitar heroes 


DUKES BAR AND GRILL Dukes 
Patio: local singer songwriters every 
Thu night; Mike Sadava and Tom 
Roschkov; 7-9pmy 10 cover 
DUSTER'S PUB Thursdays open 
stage: hosted by the Mary Thomas 
Band: 9pm 

FOUR ROOMS Bil! George; 8pm 


IVORY CLUB Live Dueling Pianos, no 
cover; Bpm 

JAMMERS PUB Thursday open jam. 
71pm 

J AND R BAR AND GRILL Open 
stage with the Poster Boys 
{pop/rock/blues), 830pm-12:30am 
JULIAN’S PIANO BAR-CHATEAU 
LOUIS Greham Lawrence (jazz piano!: 
8pm 

LIVE WIRE BAR AND GRILL Open 
Stage Thursdays with Gary Thomas 
NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddlers 
NORTHLANDS AGRICOM Penn 
West Stage: Red Power Squad, 


Michelle Arcand, William Belcourt, 
Tom Jeekson 


NORTHLANDS AGRICOM ED FEST 
Doc Walker, Jason Blaine 


NORTHLANDS TELUS STAGE Rock 
of Canada Tribute; 4pm and 8pm 
O'BYRNE'S Marco Clavenia 

PAWN SHOP Los Staightjacksts. 
with guest vocalist Big Sandy, The 
igniters; 8pm (door); tickets at 
Ticketmaster, Megatunes, Deluxe, 
Blackbyrd 

REXALL EDMONTON INDY ON 
TRACK Tum One Stage: Herb Dixon, 
Battie of the Bands Winner, Jeff 
Martin, 10:1Sam-S:45pm; Winner's 
Circle Stage: Red Power Squad, Herb 
Dixon, Squid; Sam-5:45pm 

RIVER CREE CASINO Ted Nugent: 
Bpm 

ROCK PUB AND GRILL Jazz Night 
with Jonny Mac: 9pm-Tam; no cover 
STARLITE ROOM Bookashade and 
MSTRKAFT, $21-$31.50 at 
Ticketmaster, Blackbyrd. Foosh 
URBAN LOUNGE Brock Skywalker 


WILD WEST SALOON Shila Marie 


DJS 


BACKROOM VODKA BAR Thursday 
Nights: Electro Education: dub, trip 
hop, lounge, electro with DU Lazer 
Beam 

BILLY BOB'S LOUNGE Escapack 
Entertainment 

BLACK DOG FREEHOUSE Big Rock 
Thursdays: DJs spin on two levels 
BUDDY'S Wet underwear contest 
with Mia Fellow, midnight, DJ 
WestCoastBabyDaddy 

FILTHY MeMASTY'S Punk Rock 
Bingo with DJ SWAG 


FLUID LOUNGE Girls Night out 


FUNKY BUDDHA (WHYTE AVE) 
Requests with DJ Damian 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GINGUR SKY Urban Substance 
Thursdays 

HALO Thursdays Fo Sho: with Allout 
DJs DJ Degree, Junior Brown 


KAS BAR Urban House: with DJ 
Mark Stevens; 9pm 


EKLY JUL 24 - JUL 30, 2008 
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LEVEL 2 LOUNGE Dish Thursdays 
funky house/techno with DJ Colin 
Hargreaves, housa/breaks with DJ 
Krazy K. hardstyie/teehno with DU 
Decha, tech trance/slectro with OJ 
‘Savage Garret; no minors; no cover 


NEW CITY | Love "80s Party: with 
Blue Jay, Nazz Nomad; no minors: 
8:30pm (door) 

NEW CITY Bingo hosted by Dexter 
Nebula and Anarchy Adam; no 
minors, 10pm: no cover 


OM THE ROCKS Salsaholic 
Thursdays: Dance lessons at 8pm; 
Salsa DJ to follow 


OVERTUME BOILER AND TAP- 
ROOM SOUTH Retro to News classic 
rock, R&B, urban and dance with OJ 
Mikse; Spm-2am: no cover 


PLANET INDIGO-ST. ALBERT Hit It 
Thursdays: breaks, electro house spun 
with Pi residents 


of Canada Tribute; 4pm and 8pm 
OBYRNES Chris Wynters 

ON THE ROCKS Bad Judgemont 
with DJ Shawnibis 


PAWN SHOP Duets Due it 
Better—All Deuts Party: Hank and Lily, 
Ghost Keeper, RedRam; (experimental 
indie rock and comic book heroes), 
Spm 


RENDEZVOUS PUB Colt Seavers, 
Dirty Habit 


REXALL EDMONTON INDY ON - 
TRACK Tum One Stage: Battle of the 
Bands Winner, Jessie Farrell, Jason 
Blaine, 10:45am-6:45pm; Winner's 
Circle Stage: Red Power Squad, Herb 
Dixon, Squid: 1Gam-4.45om 


‘SASQUATCH GATHERING-LUCKY 
13 Asani, Backporch Swing, Colleen 
Brown Band, Cort Delano, Kris 
Demegnor Band, Diginit. and many 
more; $50 (adv\/$60 (gate), children 


PREVUE / FFL JUL 25 ~ SUN, JUL 27 / SASQUATCH GATHERING / EASYFORD AB, $0 
Is the “Lucky 13° edition of the Sasquatch Gathering, which makes it 2 perfect incharion for 


‘ocr Satanic ison. Hail, Setan! 


RENDEZVOUS PUB Veta! Thurzday 
with org666 


VELVET UNDERGROUND DJ 
Dearee and DJ Generic 


FAI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL Jason 
Greeley 


ANOS CAFE Mike Ehlers 


BLUE CHAIR CAFE Monsieur 
Camembert: $18/$15 (with dinner] 


BLUES ON WHYTE Incognito 


CARROT Live music Fridays: West of 
Winnipeg: all ages; 8pm; $5 (door) 
CASINO EDMONTON Madison 
Drive (pop/rock) 

CASINO YELLOWHEAD Soulod Out 
(pop/rock) 


EARLY STAGE SALOON Tim Hus 
Band 


EDDIE SHORTS The Joke, Let's 
Danes, The Old Wives (alternative) 
FOUR ROOMS Bil! George; 9pm, $5 
FRESH STAAT Live music Fridays: 
Bruce and Laurie Mohacsy Quo; 6- 
Spm; $5 

HAVEN SOCIAL CLUB International 
Leonard Cohen Fastival, Songwriters 
in the Round: Peter Elkas, Roddy Hart 
Tom Rush and host Darrel Scott: 8pm 
HULBERT'S Brot Miles; 8pm: $10 
{door} 

IRISH CLUB Jam session: 8pm: no 
cover 

JEFFREY'S CAFE Calan and Cole 
{country rock. formerly Redemption): 
$15 

JEXYLL AND HYDE PUB Evory 
Friday. Headwind (classic pop/rock}: 
Spm; no cover 

JULIAN'S PLANO 

LOUIS Graham Lawrence (jazz piano); 
8pm. 

(MEAD HALL The Mayan Prophocies: 
8pm (door), $10 (cover) 

NEW CITY Jolts, Let's Dance, The 
Old Wives, Bastard Son; no minors; 
8pm (door) 

NORTHLANDS AGRICOM America 
Rosa, Marco Claveria Trio; Pann West 
Stage: Red Power Squad, Michelle 
Ascand, William Belcourt, Tom 
Jackson 
WORTHLANDS © Fest 
The Trews, Tupelo Honey 


NORTHLANDS TELUS STAGE Rock 


12 and under free with adult, 
Camping passes available at 
Blackbyrd 


Dwayne Cannan (blues, ‘S0s/"60s, 
roots and onginals) 

STARLITE ROOM Hatebreed, 
Zimmer's Hole; $25 at Ticketmaster, 
Blackbyrd, Megatunes 


TEMPLE 1..| Psydays: Techno Hippy 
Crew. Spm 


TOUCH OF 
LOUIS Mark McCardill (pop/rock) 
8:30pm 


URBAN LOUNGE Skavenjah and 
Mustard Smite 


WESTWOOD UNITARIAN CHURCH 
Mike Rud with the Mike Rud Trio, 
Terry McDade with Harp Jazz (7pm 
door, 7:30pm concerth $12 (advi/$15 
{door}; ticket information call 780- 
435-3366, 780-489-3218 


WILD WEST SALOON Shils Marie 


BAR WILD Bar Wild Fridays 

BLACK DOG FREEHOUSE Friday 
DJs spin Wooftop and Main Floor: 
Eclectic jams with Nevine-indie, soul, 
motown, new wave, electro 

BOOTS Retro Disco: retro dance 


BUDDY'S We made "em famous! DJ 
Eddy Toonflash, come early to avoid 
lineup, no cover before 10pm. 


DELUXE BURGER BAR fare ‘60s 
‘and '70s progressive rock, disco, and 
electronic Indie with Joel Reboh 


EMPIRE BALLROOM Rock. hip hop, 
house, mash up: no minors 


ESMERALDA'S Ezzies Freekin Frenzy 
Fridays: Playing the bast in country 


FUNKY BUDDHA (WHYTE AVE) 
Top tracks, rock, retro with Di) 
Damian 


GAS PUMP Top 40/danee with OJ 
Christian 


HALO Mod Club: indie rock. new 
wave, Brit pop, and ‘60s soul with DJ 
Blue Jay, DJ Travy D; no cover betore 
10pm; $5 {after 16pm) 


LEVEL 2 LOUNGE Hypnotiq Friday: 
Breakbeat, house, progressive and 
electro with Groovy Cuvy, DU Fuuze 


NEW CITY SUBURBS Bitch! Bitch! 
Bitch! Fridays: electro, indie, alterna: 
tive, techno with DJs Dervish, 
Squirrelly B. guests; no minoes: 9pm 
(door) 


NEW CITY Friday Night Freek Our 
rockandroll/punkrock/abitofever- 
thing/indy with Dus Jebus and 
Anarchy Adam (from CSR's Your 
Weekly AA Meeting: G-Whiz 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New. classic 
fock, A&B, urban and danoe with DJ 
Mikes; Spm-2am: no cover 


RED STAR Movin’ on Up Fridays 
indie, rock, funk, soul, hip hop with 
DV Gatto, DJ Mega Wattson 


ROUGE LOUNGE NYC Nigtts: Salse- 
merengue-bechata-hause-reggeaton- 
urban-old school with BJ Spice 


SAPPHIRE RESTAURANT AND 


LOUNGE Deep House: with Friday 
resident DJ Luke Morrison 
‘SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
request with a mix of retro and disco; 
Tpm-12midnight 

STOLL'S Top 40, R&B, house with 
People’s DJ 

STONEHOUSE PUB Top 40 with DJ 
Tysin 

TEMPLE 1.G.|.Psydays: Every 2nd Fri 
PsyTrance, Beats and the dance-y 
stuff with the Techno Hippy Crew. 
Quests 


PREVUE / M008, JUL 28 (9 PIM) / THE DEADCATS / NEW CITY 

‘Wie th prea of crube ol goung Grvagh the raf, and the glabal econeane ross these pros 
‘we coming. (3 tone to look of these graary-baired prychebily mexicans im a whele sew 
ight. Sobfch, sash, selfish. 


X-WRECK'S PUB Slowbum; 8pm- 


DJS 


BACKROOM VODKA BAR Funky 


Friday: Funky breaks, funky house, 
funky tunes with Phife and friends 


BANK ULTRA LOUNGE Connected 
Fridays: 91.7 The Bounce, Nestor 
Delano, Luke Morrison 


BAR-B-BAR DJ James; no cover 


URBAN FRAT Funktion Fridays 


\WUNDERBAR Fridays with the Pony 
Girls, DJ Avinder and DJ Toma: no. 
cover 


V AFTERHOURS Foundation Fridays 


SAT 
LIVE MUS\c 


ATLANTIC TRAP AND tg 


Greeley 


BLACK DOG FREEHOUS® | 
Dog: Jake tan: tive 
every Ssturdiay afte 

Cover 
{doorl/$12 (with dinner 
BLUES ON WHYTE Inc, 
Saturday Aftemoon Jar 
Mark Ammar 


CARROT Open mic S3n 
10pm 

CASINO EDMONTON : 
Drivo (pop/rock) 


CASINO YELLOWHEAD 


(pop/rock) 


DOWNTOWN pap PART) 
TENT Edmoy 
Closing Party: Fes 
(Mini Me), Zoo? (U: 

local DJs; $15 (adviys20 


EARLY STAGE SALOON 
Live Music Tim Hus Ba 


FOUR ROOMS 5) 


HAVEN SOCIAL CLUB 23; 
Greenfield {folk rock/p 
Garvin folk/world); 9p: 


HULBERT'S Drew Ma 
Walker; 8pm; $10 (doa 


(country rock, formeriy 
$15 

SJUUAN'S PIANO BAR-Ci. 
LOUIS Potro Polujin (cla 
8pm 

NEW CITY J Archibald 
Steady Hand, guests, Spm 
(NORTHLANDS AGRICOM 
fiasa. Marco Claveria Trio: F 
Stage: Red Power So 
Arcand, William Bel 
Jackson 

NORTHLANDS AGRICOM ED FESi 
Metric, Bedouin Soundclasr 
Dragonette 

NORTHLANDS TELUS STAGE 

of Canada Tribute; 4pm a 


ON THE ROCKS £3 

with DJ Crazy Dave 

RENDEZVOUS PUB S 
Syndrome, Flood of Fire 
REXALL EenoarTON i Ino 
TRACK Turn 
Bands Winner, Sp 
10:30am-5.45pr 


ROCK PUB AND GRILL '.' 
‘Canadian Freeway Jam: 4prn- 
no cover 


ST. ALBERT FARMER'S MARKET 
Slowbum, 10am-3pm 


SASQUATCH GATHERING-LUCKY 
¥3 Drumocrecy, Hank and Lily 
Heine, Ariane Mahryke, Liz 
Mandeville and the Blu 
Zeto Dance and many mor 
{eriv\/$60 (gate), children 12 a" 
under free with adult, Camping 
es available at Black 


Get Dawn; 8pm (door! 
Ticketmaster, Umoneverts. 
Megatunes, Blackbyrd 
STRATHERN PUB Open 
Sat of each month; 5-Sp" 
by karaoke 
TAPHOUSE Molson ope" st 
with The Taphouse Rockers ! 
Carmen Cook; 4-9pm 

TEMPLE 1.6.) Psyday: HIVE, 
$15 (adv) at Foosh; more at "ne 
TOUCH OF CLASS-CHATEM 
LOURS Mark MoCardill (pop/"o-* 
8:30pm 

URBAN LOUNGE Mustard S” 


VELVET UNDERGROUND T* 


= 
farlier in 2008, the CRTC released the 
results of a study conducted in April 2007 
of radio stations across the country. Basi- 
cally, the feds wanted to study how much 
ime radio programmers allow for Canadi- 
an emerging artists. How much of a 
chance do new Canadian artists really 
have when it comes to getting airplay on 
commercial radio? 

Well, the study really didn't have any 
surprises. The stats showed that new 
artists—those who had yet to chart in 
the Top 100 or had been on the charts for 
six months or léss—fot only a fraction-of 
the airtime on English-language radio. 
Adult contemporary stations gave just 1.2 
per cent of time to these artists. Country 
radio? Just 0.5 per cent of its time to the 
emerging artists. (Wow, “new country” is 
really a misnomer, isn't it?) 

As you might expect, the place you'd 
most likely find new artists is on rhythmic 
CHR-format stations. Dance/urban sta- 
tions gave 6.6 per cent of airtime to new 
artists. And modern rock was second 
best, at 4.8 per cent. 


The study has generated an official 
call for comments and a sea of bureau- 
cracy, as the CRIC decides how it should 
mandate Canadian radio stations to play 
more new artists’ music 

Duncan McKie, president of the Cana- 
dian Independent Record Production 
Association, wrote that “It is CIAPA’s view 
that what is mandated by the Commis- 
sion be a relatively simple and easily 
administered program that can be applied 
comprehensively and monitored effective 
ly on a regular and frequent schedule in 
order to establish performance metrics 
that make sense and are clearly under 
stood by all. These metrics should be 
specifically and directly related to airplay 
and performance of the radio system in 
general.” 

Basically, all stations need to play by 
the same set of rules 


BUT, HERE IS MY submission to the 
CRIC, care of Vue 

Dear Secretary General: 

In a world where music fans can 
download or stream music, listen to pod- 
casts and have internet access to music 
from anywhere on the globe, what is the 
point of monitoring Canadian radio any- 
more? 

| can only imagine the millions of tax- 


payers’ dollars that will be spent on pub- 
lic hearings, consultations and, finally, a 
system that will have unrealistic goals. 

My suggestion is this: in a world 
where technology has made music a 
global free-for-all, why not take all of 
the money spent by the feds on moni- 
toring radio and the music industry, and 
instead use it as grants to artists, 
record companies and promoters? 
Instead of putting a virtual fence around 
a country that can't be protected, why 
not instead take an aggressive strategy 
and give money wasted on bureaucrats 
to artists, so they can promote them- 
selves globally? 

| don’t think Canadian taxpayers have a 
problem with supporting our artists- But 
the days of cultural protectionism are 
over. Radio-play monitoring isn’t the best 
way to use those funds. Let's put the 
money into getting our artists into the 
global marketplace, rather than trying to 
protect them at home. Offence over 
defence 

Yours Truly, 

Steven Sandor 

Vue Weekly w 


Steven Sandor is a former editor-in-chief 
of Vue Weekly, now an editor and author 
living in Toronto. 


Milka Crowe Band, quests; $10 (door) 
WILD WEST SALOON Shile Mane 


WINSPEAR CENTRE The International Leonard 
Cohen festival: Jann Arden, Serena Ryder, Tom 
Rush, Darrell Seott, Peter Elkas, Kate Hammett- 
Vaughan, Ann Vriend; 8 pr $70-$90 


X-WRECKS Open stage Saturdays: gear sup- 
plied. everyone welcome 


DUS 


BACKROOM VODKA BAR Saturdays: Top 40 
with OJ Soundwave 


BLACK DOG FREEHOUSE Saturday DJs on two 
levels. Main Floor, Menace Sessions: alt 
rock/electro/trash with Miss Mannered 

BUDDY'S Undie night for men only, free pool and 
toumey, OJ Arrowehaser 


DELUXE BURGER BAR fare "SDs and ‘70s pro- 
er roek, diseo, and electronic Indie with Joel 
beh 


EMPIRE BALLROOM Rock hip hop, house, 
Mash up 


FLWID LOUNGE Saturdays Gone. Gold Mash-Up: 
with Harmen B and OJ Kwake 


FUNKY BUDDHA (WHYTE AVE) Top tracks, 
rock retro with DJ Damian 


GINGUR SKY Soulout Ssturdays 


HALO For Those Who Know, house every Sat 
with DJ Junior Brown, Luke Morrison, Nestor 
Delano, An Rhodes 


LEVEL 2 LOUNGE Sizzle Saturday. DU Groovy 
Quvy and quests 
NEW CITY LIKWID LOUNGE Saturdays real 


altamative, classics, punk with DJ Nazz Nomad; 
no cover 


(NEW CITY SUBURBS Saturday Sucks: electro, 
industrial, alt and indy, rock with DJs Greg Gory 
and Blue Jay; $5 

AVENUE 


PLANET INDIGO-JASPER 
Suggestive Saturdays: breaks electro house with 
Pl residents 


RED STAR Saturdays indie rock, hip hop, and 
electro with DJ Hot Philly and quests 


RENDEZVOUS Survival metal night 


‘SPORTSWORLD ROLLERSKATING DISCO 
Sportsworld Inline and Roller Skating Disco: Top 
40 request with a mix of retro and disco; 1-Spm 


and 7pm-12 midnight 


STOLLFS ON WHYTE Top 40, A&B, house with 
People’s DJ 


TEMPLE 0h Snap!: Every Saturday with Degree 
and Ajlout DJs with weekly quests; Spm 


WUNDERBAR Featured DJ and Jocal bands 
Y AFTERHOURS Release Saturday 


SUN 


LIVE MUSIC 


BLUES OM WHYTE Pete Turland Band 


CENTURY CASINO The Zombies, 8pm (door! 
$39.95/349.95 at Ticketmaster and Century 
Casino 


EDDIE SHORTS Live music open stage jam; 
7pm; no cover 


HULBERT'S Songwriter's Stage; 7pm; no cover 


NEW CITY Judus Priest Afterparty; no minors: 
no cover 


(ON THE ROCKS King Muskafa Sundays and the 
Big Rock Untapped singer/songwriter Series 


OSCARS PUB Open staje Sundays hosted by 
Chris Wynters of Captain Tractor; 8-11pm 


ROSSDALE COMMUNITY HALL/UTTLE 
FLOWER SCHOOL Little Flower Open Stage 


ROYAL COACH DINING ROOM-CHATEAU 
LOUIS Patro Polujin (classical guitar); Spm 


‘SASQUATCH GATHERING-LUCKY 13 Nineca, 
Jen Paches, Pacific Curls, The Red Deers, The 
Secretaries, and many more; $S0 (advi/$60 
{gate}, children 12 and under free with adult; 
Camping passes available at Blackbyrd 


SECOND CUP Ron Taylor (folk); 2-4pm, 


SHAW CONFERENCE CENTRE Judas Priest. 
Testament: all ages event, 7pm (door), $55-$329 
at TicketMaster and Unionevents.com 


STARLITE ROOM Meshell Ndegeocello (rock, 
jazz, funk, soul), guests; Spm (doors, $25 at 
Ticketmaster, Megatunes, Blackbyrd 


DJS 


BACKSTAGE TAP AND GRILL Industry Night 


VENUE 
GUIDE 


WHERE THEY ARE 


St. Albert, 


BALLROOM WEM Phase 2, upper level, WEM. 486-9494 * EXPRESSIONZ CAFE 20125-107 Avo, 780-471-9125 » FIDDLER’S ROOST 8906-99 St + FILTHY 
MCNASTY’S 10511-82 Ave, 780-916-1557 © FLUID LOUNGE 10105-109 St, 780-429-0700 * FOUR ROOMS Edmoriton Centre, 102 Ave, 780-426-4757 * FOX 10125- 
109 St, 780-990-0680 « FRESH START CAFE Riverband Sq, 433-9623 * FUNKY BUDDHA (Whyte Ave) 10341-82 Ave, 780-433-9676 * GAS PUMP 1016-114 St 
488-4841 « GINGUR SKY {5505-118 Ave, 780:913-4312/780-95-2606 * HALO 10538 Jasper Ave. 423-HALO * HAVEN SOCIAL CLUB 15120 A (basement), Stony 
Plain Rd, 780-756-6010 * HOOLIGANZ PUB 10704-124 St, 452-1168 * HULBERT'S 7601-115 Si. 780-436-1161 * IRISH CLUB 12510-126 Ave * THE IVORY CLUB 
7340 Calgary Trail South « JAMMERS PUB 1148-127 Ave, 780-451-8779 * J AND R BAR AND GRILL 4003-106 St. 780-436-4403 * JEFFREY'S CAFE 9640 142 St. 
780-451-8890 * JEKYLL AND HYDE PUB and RESTAURANT Riverview Inn, 10209-100 Ave, 780-426-5381 (publ/780-429-508) (rest) « JET NIGHTCLUB 9221.34 
| Ave'* JULIAN’S PIANO BAR Chatoau Louis Hotel, 11727 Kingsway Ave, 780-732-4583 * KAS BAR 
LEGENDS PUB 6104-172 St, 780-481-2786 » LEVA CAPPUCCINO BAR 11053-96 Ave, 780-433-5382 * LEVEL 2 LOUNGE 11607 Jasper Ave, 2nd Fi, 780-447-4495 
« LIVE WIRE BAR AND GRILL 1107 Knotwood Rd, Gast © McDOUGALL UNITED CHURCH 10025-101 St * MEAD HALL 10940-1654 St» METRO BILLIARDS 
10250-106 St, 780-890-0704 » NEW CITY 10081 Jasper Ave, 780-413-4578 « NIKKI DIAMOND'S 8130 Gateway Blvd * O"BYRNE'S 10616-82 Ave, 780-414-6766 
OVERDRIVE NEIGHBORHOOD PUB 6104-104 Si, 780-439-0485 * OVERTIME DOWNTOWN 10304-111 St. 
780-423-1643 « OVERTIME SOUTH Whitemud Crossing, 4211-106 St, 780-485-1717 * PAWN SHOP 10551-82 Ave, Upstairs, 780-432-0814 PLANET 
: AVENUE 11607 Jasper Ave ® PLANET INDIGO-ST. ALBERT 812 Liberton Dr, Si, Albert * PLEASANTVIEW COMMUNITY HALL 10860-57 Avo, 
780-474-5270 « POLISH HALL 10960-104 St * RED STAR 10538 Jasper Avo, 780-428-0825 * RENDEZVOUS PUB {0108-149 St * ROBERTSON WESLEY UNITED 
CHURCH 10209-123 St « ROCK PUB AND GRILL 570 St Albert Tr, St. Albert, 780-459-5571 » ROSEBOWL/ROUGE LOUNGE 10111-117 St.780-482-5253 
COMMUNITY HALL/LITTLE FLOWER SCHOOL 10135 -96 Ave * SAPPHIRE RESTAURANT AND LOUNGE 1041682 Ave, 780-437-0231/7 10 1626 * 
STALBERT FARMER'S MARKET Porron Sect * SASQUATCH GATHERING-LUCKY 13 Easyford, AB * SAVOY 10401-82 Ave, 780-438-0373 « SECOND CUP 
12336-124 St, 780-451-7574 « SNEAKY PETE'S 12315-118 Avo, 780-455-8007 » SPORTSWORLD 13710-104 St * STARLITE ROOM 10030-102 St, 780-428-1099 
STEEPS TEA LOUNGE-COLLEGE PLAZA 1116-82 Ave, 780-988-3105 * STOLLI'S 2nd Fl, 1089-82 Ave, 780-437-2293 * STONEHOUSE PUB 11012 Jasper Ave. 
420.0448 * STRATHERN PUB 9514.87 St, 465-5478 « TAPHOUSE 9020 McKenny Ave, St. Albert, 780-458-0860 * TOUCH OF CLASS Chateau Louts Hotel, 11727 
Singsway, 780-452-7770 * URBAN FRAT 10220-103 St, 780-906-799 * URBAN LOUNGE 1054482 Avo, 780-437-7699 » VELVET UNDERGROUND 10030-102 St 
(Gownstairs), 780-428-1099 « WESTWOOD UNITARIAN CHURCH 11135-65 Ave * WILD WEST SALOON 12912-50 St. 780-476-3388 « WUNDERBAR 8120-101 St. 
780-436-2286 « X-WRECK’S PUB 9303-50 St « Y AFTERHOURS 10022-102 St. 780-994-3256, www.yafterhours.com * YESTERDAYS PUB 112, 205 Camegie Dr, 
780-459-0295 


ON THE ROCKS 11730 Jasper Ave, 780-482-4767 * 


* ARTERY 9535 Jasper Ave, 780-758-9856 * ATLANTIC TRAP AND GILL 7704 Calgary Trail South, 780-432- 
4611 « AXIS CAFE 10349 Jasper Ave, 780-990-0031 * BACKDRAUGHT PUB 8307-99 St, 780-430-9200 « 
BACKROOM VODKA BAR 103244-82 Ave, upstairs, 780-436-4418 * BANK ULTRA LOUNGE 10765 Jasper 
Ave, 780-420-9098 * BAR WILD 10552 82 Ave, 780-432-0814 » BILLY BOB'S LOUNGE Continental Inn, 16625 
Stony Plain Rd, 780-484-7751 * BLACK DOG FREEHOUSE 10425-82 Ave, 780-439-1082 * BLIND PIG PUB 32 
St. Anne Street, St. Albert, 780-418-6332 * BLUE CHAIR CAFE 9524-76 Ave, 780-989-2861 * BLUES ON 
WHYTE 10329-82 Ave, 780-439-2981 * BOOTS 10242-106 St, 780-423-5014 + BUDDY’S 11725B Jasper Ave, 
780-488-6636 » CAFE LEVA 11053-86 Ave * CASINO EDMONTON 7055 Arayll Rd, 780-463-9467 * CASINO 
YELLOWHEAD 12464-153 St, 780-424-9467 » CHRISTOPHER'S PARTY PUB 2021 Millbourne Ad, West, 780- 
462-6565 © CLIFFS PUB 8214-175 St * CLIFF'S PUB 8214-175 St, 780-487-8887 * COWBOYS 10102-180 St, 
780-481-8739 » CROWN AND ANCHOR PUB 15277 Castle Downs Rd, 113 St, 780-472-7696 * DOWNTOWN 
SUMMER PARTY TENT Jasper Ave, between 107 St and 108 St « DRUID 11606 Jasper Ave, 780-454-9928 « 
DUKES BAR AND GRILL 1265-151 Ave * DUSTER’S PUB 6402-118 Ave. 780-474-5554 » EDDIE SHORTS 
10718-124 St, 780-453-3663 « EDMONTON EVENTS CENTRE WEM Phase II, 780-489-SHOW * EMPIRE 


10444-82 Ave, 433-6768 * LB'S PUB 23 Akins Dr, St. Albert * 


WWWURBANLOUNGE NET 10544 ND AVE 


BROCK 


SKYWALKER 


Jager Shots 
THMIDNIGHT 


ARTINGALE 


High Balls 
UNTHL Tt 
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TICKETS AVALABLE AT CENTURY CASINO 
ALL. SHOWS DOORS AT 7PM 


Last night a DJ saved my life 


BACKLASH BLUES 


ROLAND PEMBERTON 
Toland@vueweekly.com 


= 
ic] 
> 
= 


Music is an extremely powerful tool. 
Hearing a certain song can trigger positive 
or negative memories or can be associat- 
ed with different seasons, people, places 
and things. When I'm feeling sad or con- 
fused, the right song makes me feel bet- 
ter. | know I'm not alone in using music on 
a personal therapeutic basis, but music 
therapy is a real idea with a scientific 
basis and real-world application. The book 
Musicophilia by Oliver Sacks explores the 
idea that music is capable of more than 
mere enjoyment. 

Sacks approaches the concept of music 
therapy from every angle, applying his 
medical expertise to several unbelievable 
scenarios. There's the patient with dyshar- 
monia, a disorder that makes music sound 


completely unmixed, like five different 
instruments playing in different directions, 
creating a complete lack of harmony and 
chord perception. Or imagine life as an 
amnesiac with a memory span of a few 
seconds and no discernible past. Now, 
imagine the relief you'd feel after the real- 
ization that you could not only still play 
piano and get through full songs, but with 
the same level of improvisation and profi- 
ciency you had before amnesia. 

An example | came across in my travels 
was an English rapper called Scroobius Pip. 
His group, Dan Le Sac vs Scroobius Pip, 
has a massive following in the UK for their 
thoughtful lyrics and progressive, electronic 
beats. When talking to him, he has a stark 
speech impediment, stuttering through 
much of his conversation. But on stage 
with a mic, his rapping is completely unaf- 
fected. His show’s theme was that of a 
motivational speaker and it suited his style 
perfectly. He has a consistent flow and a 


commanding voice that attracts the oro. 
attention immediately. | thought it ,,, 
be tactless to ask him about his congi,,. 
directly, but one might surmise that wi. 
he realized the rhythm of Fapping all 
him to communicate without stutterin, he 
gained a personal confidence that he -»,. 
get from anything else in his life 


MUSIC THERAPY is an interesting su 
allowing for a very complex range of ty; 
ments for different diseases. When, ®.. 
talks about patients with aphasia {inajyjin, 
to speak) who relearn conversation «j,i 
through melodie intonation therapy (rec;jin, 
songs to refresh body memory), it's sig, 
cantly different than Parkinson's 
who are taught to control their body ) 
matically dancing to played music. Sac; 

* exploration of how music can help i 
with the problems that arise when the bai, 
fails to function correctly is a fascinating 
look at the human body's resiliency. 


‘ant 


f 


with Atomic Improv, Jameoki and DJ 
Tim 


BLACK DOG FREEHOUSE Sunday 
Afternoons: Phil, 2-7pm: Main Floor: 
Got To Give It Up: Funk, Soul, 

Motown, Disco with DJ Red Dawn. 


BUDDY'S NIGHTCLUB Latest and 
greatest in House, Progressive and 
Trip-Hop; Rudy Electro; 10pm: 
2:30am; guest DJs inquire at 
kelly@michetticom 


OVERTIME BROILER Sunday 
Industry Night Requests with DJ Bo 


URBAN FRAT Urban Ladies Night 
Sundays 


'WUNDERBAR Sundays DJ Galatea 
and XS, guests; no cover 


MON 


LIVE MUSIC 


BLACK DOG FREEHOUSE Sleeman 
Mondays: live music monthly; no 
cover 


BLUES ON WHYTE Lir Manderville 
IVORY CLUB Open mic Mondays. 


music and comedy, Bpm 
(NEW CITY The Deadcats (psychobil- 


LIVE Msi 


BLUES ON WHYTE = 
EDDIE SHORTS End ( 
Attack, Matt Perry (rock 
FESTIVAL PLACE Come 
Kitchen Patio Series Ro! 
{singer songwriter): 7:30pr 


HAVEN SOCIAL CLUB » 
with Ido Vand: any 
every Wed; 7 
HOOLIGANZ PUB Op 
Wednesdays hosted by A 

Kenny 

LEVEL 2 LOUNGE 0 
OBYRNE'S Paramed 
PLEASANTVIEW COMMUNITY 
HALL Acoustic Blueo 
sented by the North 


Circle Music Society eve 
Wednesday evenin: 


ly band), Gim Hymn and the Horrors, 
Profunda Rosh; no minors 


PLEASANTVIEW COMMUNITY 
HALL Acoustic instrumental old time 
fiddle jam hosted by the Wild Rose 
Old Tyme Fiddlers Society, 7pm 


REXALL PLACE Nine Inch Nails, 
CRYSTAL CSTLES; 7:30pm; $39.50- 
$69.50 at TicketMaster 


ROCK PUB AND GRILL Monday 
Rock Band Night; 6pm; na cover 


ROSE BOWL/ROUGE LOUNGE The 
Legendary Rose Bowl Monday Jam: 
hosted by Sheny-Lee Wisor/Mike 
MeDonald {altemating); Spm-12am_ 


WINSPEAR CENTRE Ani DiFranco, 
Martyn Joseph; $42 (adult)/$21 
(youth 21 and under) at the Winspear 
box office, 780-428-1414 


DJS 


BAR WALD Bar Gone Wild Mondays: 
Service Industry Night: no minors; 
Spm-Zam 

BLACK DOG FREEHOUSE Main 
Floor. Eclectic Nonsense, 
Confederacy of Dunces, Dad Rock, TJ 
Hookah and Rear Admiral Saunders; 
Woottop: DJ Idris 


BUDDY'S NIGHTCLUB Rudy 
Electro latest and greatest in House, 
Progressive and Trip-Hop, 1Zem- 
2:30am; interested guest Dus inquire 
at kelly@michetti.com; karaoke with 
Tizzy, amateur strip contest; 9pm- 
\Zam 


FILTHY McNASTY'S Metal 
Mondays: with OJ SWAG 


FLUID LOUNGE Mondays Muer 
EW CITY LIKWID LOUNGE 
Munch on Metal Mondays: 80s 


metal with DJ Sammi Kerr; no 
minors; no cover 


ROCK PUB AND GRILL 
nite open stage, Ipm 
STEEPS TEA LOUNGE ( 
(acoustic) every Wed 
URBAN LOUNGE The \\ 
" — 4 Light Travels 
PREVUE / SAT, JUL 26 (8 PM) / GREG MILKA CROWE / VELVET UNDERGROUND, $10 eee = 
This guy semt me a spatula in the mul. which had better mean he's following it up by coming over and making mx cupcakes. Do't be « cake-tease, Greg. aaa 
Mark Ammar: 8:30-1am; no cover 8-10pm BACKROOM VODKA BAR ral 
REXALL PLACE Coldplay | GINGUR SKY Bashment Tuesdays tert is it Deep Ho 
SECOND CUP Open mic every Tue; RED STAR Tuesdays: Experimental 
7-9pm Indie Rock, Hip Hop, Electro with DJ BANK vu Loum GE 
‘TAPHOUSE Hot Philly Nights; with DU Harley 
Molson Open Stage 
Jam: with Simon Bennett 8pm-mid- SAPPHIRE RESTAURANT AND BLACK DOG m Ml 
night LOUNGE Tapas Tuesday: popular a Pe a 
house beats with DU Kevin Wong sie Wate “el 
So SS a ee Se DJS ‘SPORTSWORLD INLINE AND with OJ Buster F T 
AND ROLLER SKATING DISCO Top 


BLUES ON WHYTE Liz Manderville 
DRUID (JASPER AVENUE) Open 
stage with Chnis Wynters 

HAVEN SOCIAL CLUB Looking 
East, Drowning Ophelia; Spm. 


O'BYANES Celtic Jam with 


Shannon Johnson and friends 


ROCK PUB AND GRILL Ammars 
Open Stage every Tues night with 


BLACK DOG FREEHOUSE Main 
Floor CJSA’s Eddie Lunchpail; 
Woottop: Dub at The Dog with DJ 
Degree 

BUDDY'S Free pool and tourney, DJ 
Arrowchaser; Spm 


ESMERALDA'S Retro every Tue; no 
cover with student ID 


FUNKY BUDDHA (WHYTE AVE) 
Latin and Salsa music, dance lessons 


40 request with a mix of retro and 
disco; 7pm-12 midnight 


WED 


punk, new wave, garage. & 
rock "n’ Roll with LL 


BUDDY'S Hump day with | 
Sean 


FLUID LOUNGE Wednes 
This 

FOX Wind-up Wednesds 
hiphop, reggae, old 
with InVinceable, Touch tw 
guest Ds 

LEGENDS PUB Hip fon! 
DJ Spincycle 

NEW CITY LIKWID LOUNGE 
AJ/OJ Wednesday: no 
cover 

WGC DIAMOND'S Pu 
matal every Wednesday 
RED STAR Guest Ds ever 
Wednesday 
STARLITE ROOM Wi) S" 
Wednesdays: Hip-Hop. Sp" 


House, progressive an 
with Rudy Electro, D.) 
‘Age and weekly guests. ° 
www. beatparty.ne! 
WUNDERBAR Wednes0*/ 
new DJ; no cover 


Y AFTERHOURS ¥ Not 


LYve nation 


HONS 


AROUND THE WORLD 
TOUR 


“AN ICONIC 
AMERICAN SOUND.” 
-BILLBOARD 


“THE FINEST STRAIGHT-UP © 
ROCK BAND IN AMERICA.” 
-THE VILLAGE VOICE 


= 


» 0 


& : > - ad 2 : 
. be = Ee, ie ae ae: 
WALK ONE MILE BARE \ : | H ; . 
AREFOOT WITH THE BAND BEFORE THE SHOW!! To FIGHT Pov; 
- | ERTY IN AFRICA 


September 5 SATURDAY, SEPTEMBER 13 


Francis Winspear Centre owe EDMONTON EVENT CENTRE 


served seati le Frid: t 10:00 GENERAL ADMISSION 
reserved seating — On sale ‘ine a : am 5 ON SALE FRIDAY AT 10:00 AM 


! aT onder ine at Ww u cent " © ev 
MARGARETCHO.COM KE THE WALK BOOK AVAILABLE ON TOUR ‘ 


THE WALA 
BOUNCE STORES NOW 


p ouy Ar 4 NATION.com 


ticketmaster (780) 451-8000 
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soorrevor AfMiction 


| 0ZZY OSBOURNE 
~ JUDAS PRIEST 


B patedvcey | itn 


CAVALER 
CONSPIRACY 


FRIDAY JULY 25 - STARLITE ROOM SHADOWS FALL < Z 


DOORS 8 PM © 18+ ID REO'D volvo) pone 
TICKETS ALSO AT MEGATUNES, BLACKBYRD, FS (WEM) & FREECLOUD TESTAMENT Pe: 
aden 3 INCHES OF Buon) 


(yt ff y 
ft hi 
I) L 


PRIESTESS 3 1 
ZIMMERS HOLE 


a SATURDAY JULY 2 


<i] cr. MCMAHON STADIUM 
F [SUN] (Ss UN) cscscicoce CALGARY AB -GATES 11:30 AM - RESERVED SEATS 
| _ Ww w.wowSTERSOFROCKFESTIVAL com priced ne mR 
: KS ie ss 
% / fel —_ = ea | SS ea 
: us D i 


WITH GUESTS THE 0 DOWN | 
SATURDAY JULY 26 > STARLITE ROOM =| nsf UMIMER 2 


TWX ALSO AT MEGATUNES, BLACKBYAD, FREECLOUD 
VUE DOORS 7 PM - 18+ 0 REQ post ss 


WEEKLY 


& 0 STHE MOST EXTREME TOUR OF THE YEAR" 


me bake di tals) Date. 


Pavan: Fe Tae 


WITH GUESTS Cee 
WARRIORS © DEATH BEFORE DISHONOR . : oe. . WITH GUESTS 
COC © TRAPPED UNDER ICE y  SARUTE ROOM | 


a SH B AUGUST 22 
AUGUST 2 © STARLITE ROOM re ) VELVET UNDERGROUND 
Y SHOW - DOORS 5 ee : ede DOORS PM 10+ 10RD « 
TK ALSO AT MEGATUNES, BLACKBYAD. FS WEN) 8 FREECLOUD VME 4 Post % THX ALSO AT MEGATUNES & BLACKBYRD 


cme 


ALSO AVAILABLE ON sila ciidicie 780-451-8000 
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nen can drop a Clinker 


4 4 iy. ct ae 
‘ a me a fan of the man 
, [was really curious to 


tival was all about. 

Sucestion troubling 

ic aspect of the fes- 

w many ‘covers of “Suzanne” 

or “First ree Take Manhattan” can | 

really listen to, no matter how well 
re-imagined? 


" This year, however, festival goers 
in the mood for something more 
} will be treated to a new 
jive cinema commission by the likes 
of Gary James Joynes, who creates 
lush sound and visual projects under 
the name Clinker. Live cinema is a 
relatively new art form combining 
musical and sound art elements with 
visual and film effects, all of which is 
controlled live by the artist. No two 
performances are ever the same. 

“\'m a visual artist and a musician 
and | always wanted to merge the two 
together,” explains Joyres of how he 
came to be a live cinema innovator, 
creating his own system for making 
his art. “I've got a custom control sys- 
tem that | use that gives me the ability 
to have a matrix of different video 
files under my left hand and a bunch 
of sliders and knobs all programmed 
to do different things like various 
effects and blending type things under 
my right hand. It gives me the ability 
to play video like an instrument—like 


FA JO 25 (1630) 
SUN, UL 77 85 PN 
CLINKER 


AT THE LEONARD COHEN 


INTERNATIONAL FESTIVAL 
WITH LES ROBOT 
AICETHEATE (CITADEL THEATRE, S15 

SEE LEONARDCOHENNIGHTS.ORG FOR COMPLETE 
FESTIVAL STHEDULE 


how a keyboard player would play a 
synthesizer.” 

Commissioned by the festival to 
create a piece, Joynes—who describes 
himself as having previously been a 
“sideline admirer” of Cohen, but not a 
super fan by any means—dove into 
the poet's work and was struck most 
forcefully by the bassy timbre of the 
man’s voice 

“As a sound artist | was enamoured 
by the sound and the bass and the 
tone and the texture of his voice. |! 
had the idea of featuring that as 
something novel to this festival which 
will be a lot of other really great 
artists doing more traditional cover 
songs,” Joynes explains of the inspira- 
tion behind the piece. “I was commis- 
sioned to do an experimental piece, 
and that’s where my inspiration came 
from—his voice basically.” 


ALTHOUGH EDMONTON might be 


known as a festival city, this paper 


has lately pointed out that most of 


TRADITIONAL, GRASSHOPPER 
AND XO LAGER PINTS $3.75 


the art created within the context of 


these festivals is of a very safe vari- 
ety. That’s why it is so important that 
the Leonard Cohen International Fes- 
tival is taking a risk on Clinker, espe- 
cially because live cinema is a very 
expensive art to produce properly, 
and it needs the support a festival 
can provide 


"The challenge in this cit 
ing a venue that’s suitable beca 
really has to be prese 
where the audience c - 
ably and there’s a screen available 
and good acoustics. Once you start 
adding up the expenses of putt 
that stuff together [it 


ly]," explains Joynes. “I mean, you 


SATURDAY AUGUST 2 - ENMAX Hall - 


ALL AGES - 


ground 
it, but 


SPONSORED BY: 


VUE 


WEEKLY 


Tickets available at: The Wiaspear Ticket Centre by phone (780) 428-1414 or online at tickets.winspearcentre.com 


This show is a multimedia extravaganza featuring Al & his band performing songs spanning his entire career with simulated music videos & elaborate costume 
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NINE INCH NAILS LIVE 2008 


with special guests 


ne Crystal Castles 
Spine REXALL PLACE 


JULY 28 


mmZLiVEMATION.com 
ticketmaster (780) 451-8000 


Tickets also at the door 


L{ve nation ; 
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BAYAN SIRTLES / bryan @vueweekly.com : 
With recording technology advancing to 
the point that a good studio can fit into a 
priefease, everyone and their dog is a 
recording engineer and a producer. But 
while it's one thing to set up a few micro- 
and jam away while GarageBand 
is running on your old MacBook, entering 
a real studio to complete a project from 
start to finish is another thing entirely. 

And to do it for very little money is a 
great thing as well. That's why the mem- 
bers of local band Colour in Conflict feel 
so lucky to have had the opportunity to 
record their first EP at Grant MacEwan’s 
recording studios as a project for one of 
the institution’s students. As guitarist 
Robyn Slack—a music student at the col- 
jege—explains, this sort of collaboration 
between the various program majors is a 
big perk of attending the school. 

"{t actually happens quite a bit. The 
recording students’ projects largely con- 
sist of recording live bands so they'll have 
people from the other majors crossing 
ovet and recording with them,” he says. 

{t's not usually to the extent that we 
went to. We really jumped on the oppor- 
tunity and did this whole EP but most of 
the time it'll just be a song or two, but 
the opportunity was there and it was 
mutually beneficial so we went for it.” 

The band—which includes Kevin Cut- 
ting on drums and Ben Grunewald on 
bass—has named its new EP Under the 
Affluence, a reference to what goes on 
belaw the surface of society's apparent 


patterns. 

“We figured that a lot of the songs on 
the EP kind of struck at the undercurrents 
of society and the stuff that’s going on 
that everybody knows is going on but kind 
of ignores, or doesn’t even know exists,” 
explains Cutting. “A lot of our song writ- 
ing points in that direction—one of the 
tracks, ‘First to Forgive,” is more about 
small-town life but it has a lot to do with 
the politics and the drama that goes on in 
that kind of a venue—we like the con- 
cept of everything that’s happening that 
we're pretending isn’t.” 

And although the band has been 
together in one incarnation or another for 
over two years, and has spent a lot of 
time working on the EP, the members still 
have trouble describing exactly what the 
group sounds like. 

“That's always the hardest question for 
us,” laughs Slack. “We're very much a 
rock band but there's a real range to the 
stuff. We do a lot of pop punk stuff, some 
of it gets more heavy and driven, but we 
also:scale it back sometimes to acoustic 
guitars to do some kind of alternative 
rock stuff with folk overtones, so it’s all 
over the map. Generally, we like to label 
ourselves alternative rock because it's 
vague enough that we can get by.” w 
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MATTHEW HALLIDAY / matthew @ryeeweekly.com 

You can probably judge just about any punk rocker by his best 
brawl-at-a-gig story. By that standard, Blake Jackman, aka, 
Balls Out Blake, lead guitarist with focal old school! punk rock- 
ers Balls Out Face First, is as hardcore as they come. 

“We've been in scraps a good 50 per cent of our shows,” 
Jackman says. “| remember we played with [legendary DC Oi! 
band] iron Cross in Vancouver last June, and like fifteen Nazis 
Or so came to the show and started talking trash about !ron 
Cross—who are a skinhead band, but they're Jews. So they 
Started talking trash and me and my buddies jumped them in 
the middle of an intersection in Vancouver. Like hundreds of 
cars, man. We all got arrested, but only one of us got taken 
downtown. But we really smashed their faces in good. They 
were bleeding everywhere ... “ 

Now, don't get the wrong idea. The way Jackman tells the 
story, it's totally devoid of machismo. He's not bragging. He 

| thinks it’s a funny, of course—especially the bit about a bunch of 
punks having a brawl in the middle of a busy city intersection— 
but when you play loud, aggressive music in 2 skinhead band, 
ES 


the wrong kinds of people are bound to show up now and then. | 

“We do our best to make sure they're not welcome any- | 
where, " he says. “It’s just something you have to deal with 

Balls Out is one of the newer faces in the Edmonton punk 
scene, but the band has got pedigree—Jackman also plays 
with the Swill City Locals, and bassist Diabetic Derek plays 
with the Skam (having already enjoyed a lengthy punk rock 
career in Quebec). 

“| think [the local music scene] is really trendy right now 
says Jackman, “with the rockabilly and hardcore stuff now. | | 
think a Jot of times people just join a scene ‘cause it’s cool, but | 
the punk scene is still holding on ... it was dead for a couple of | 
years, but Edmonton's always got a plethora of punk bands.” | 

Even if few of the bands ever get a lot of exposure. Like | 
metal, punk has become one of those genres that's even more 
Underground than the underground, surviving on the passion of | 
a tiny coterie of musicians and fans. | 

“A lot of {local bands} are bands that don't want to tour, they | 
just want to be Edmonton bands,” says Jackman. “And that's 
okay, that’s important. There are a lot of talented local bands | 
like the Pervs, the Skams, the Juggemauts, Thrashtic Fibrosis | 
You know, the Pervs might only tour Western Canada.a couple 
of times every five years, but they re such an amazing band, | 
that people should hear that.” . 

And if you don't agree. just don’t heckle them when Jack- 
man’s around. v 
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EDEN MUNRO / eden@vueweekly.com 

“Early this mornin’ when you knocked 
upon my door / And I said, “Hello, 
Satan, I believe it's time to go.” 
—Hiobert Joheson, “Me and the Devil Blues” 


“Please allow me to introduce myself / 
I'm a man of wealth and taste / I've 
been around for a long, long year / Stole 
many a man’s soul and faith.” 
—The Rolling Stones, “Sympathy for the Devil” 


“666, the Number of the Beast / Hell and 
fire was spawned to be released.” 
—roe Maiden, “The Number of the Beast” 


relationship with music. In tech- 

nical terms, there is a particular 
musical interval that has come to be 
known as diabolus in musica, or “the 
Devil in music,” which has been associ- 
ated with various pieces of music over 
time. Perhaps more influential, though, 
has been the imagery of the Devil, often 
put to use within the context of a song’s 
lyrics, or even in the tales that surround 
musicians. There's the old legend that a 
young kid by the name of Robert 
Johnson, who wasn’t much of a guitar 
player, disappeared for a time, made a 
deal with the Devil and returned with a 
suitcase full of songs and some consid- 
erable pickin’ and frettin’ abilities. Fast 
forward a bunch of years and you've 
got the Rolling Stones offering a little 
sympathy for ol’ Lucifer and Led 
Zeppelin’s guitarist Jimmy Page buying 
a house that had previously been the 
home of Aleister Crowley, an occultist 
who some claim was a satanist. A 


S= has had a long and fruitful 
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the devil 


decade or so after that Iron Maiden is 
warning us of Satan’s wicked ways. 

There are those who are quick to 
point fingers of accusation at musi- 
cians who invoke the Devil in their 
music—just google “Devil. in music” 
and it becomes obvious that there are 
more than a few people who think this 
way—but the truth is that most song- 
writers aren't actively trying to sum- 
mon a demon or set Satan free to rain 
destruction on the world. But if that’s 
the case, then why is it that so many 
writers mine the fertile ground that is 
the Devil's playground? Conflict might 
be the answer to that question. 


‘Tm a nasty surprise / I'm a devil in dis- 
guise.” —Judas Priest, “The Ripper” 


Historically, it’s relatively easy to iden- 
tify two sides to Satan’s role in music. 
The most obvious of these two is the use 
of the Devil as a force of wickedness— 
an evil that threatens to boil over and 
assault the innocent. It's the approach 
that has made the biggest splash, due in 
large part to many a colourful heavy 
metal album cover depicting some sort 
of hellish scene, from fron Maiden’s The 
Number of the Beast to Cranium’s Speed 
Metal Satan to Slayer’s South of Heaven. 

Despite the extensive imagery, 
though, the Devil himself often doesn’t 
register a physical presence in the lyrics. 
That's very much the case for Judas 
Priest, who tend to instead use Satan 
as a metaphor for some sort of destruc- 
tive power. In “The Ripper,” that power 
comes in the form of Jack the Ripper, 
the famous serial killer. In the song, 
Priest uses the Devil's literary reputation 
as a shorthand for the deep-seated evil 
behind Jack the Ripper’s murders, 


OF COURSE, references to the Antichrist 
are not always accompanied by such 


* outward violence; sometimes, he is used 


to represent an inner struggle, the impli- 
cation being twofold. First, there’s the 
idea that one must be strong enough to 
tame the Devil inside oneself. Second is 
the undercurrent of turmoil that the very 
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concept of an inner demon brings. In 
music, one can never be truly satisfied— 
a struggle must always exist or there is 
little point in existence, at least not 
when it comes to singing about it. 

It’s this second tact that Priest takes 
on “Deal With the Devil,” where vocal- 
ist Rob Halford sings, “Gotta deal with 
the Devil / ‘Cause you know that it’s 
real / Done a deal with the Devil / 
From a heart made of steel.” 

In this song, the band equates its 
struggle to “make it” in the music 
industry with the lord of the under- 
world. It’s perhaps not the most sensi- 
tive approach, but it certainly illus- 
trates the usefulness that the Devil can 
play for songwriters. 


‘I’m in league with Satan / And you 
know / There can be no debating my 
hell-bound trail /] was born with a tail.” 
—Supersuckers, “Born With a Tail” 


While metal’s connection with the 
underworld receives much of the 
attention, the overt references are not 
always the most interesting. There's 
something to be said for subtlety, and, 
despite the proliferation of brain-dead 
new country these days, there’s still 
plenty of country out there drawing 
from the same well of hurt that has 
fueled songwriters like Hank Williams 
and Johnny Cash in the past and 
Lucinda Williams and Ryan Adams in 
the present. 

And, just as there are critics who 
speak out against heavy metal, there 
are also those in whom country gener- 
ates the same intensity of dislike, 
sometimes even hatred. One website, 
jesus-is-savior.com, boasts, “Don't kid 
yourself, country music is just as evil 
as Rock ‘n’ Roll.” 

If that statement is taken as truth, then 
it's not all that surprising that rock ‘n’ roll 
and country share the same background, 
nor that they coexist quite comfortably in 
the sounds of many artists. 

The Supersuckers has made a 
name for itself as the “greatest rock ‘n’ 
roll band in the world’—well, that’s 


really more of a self-proclaimed title 
than one that the band was awarded— 
but in the 20 years since the group 
began there has been an assimilation of 
country into its sound, beginning with 
the band’s fourth album, Must’ve Been 
High, and continuing to this day. Now, 
the band.is just as capable of pulling off 
a country set as it is a rock ‘n’ roll set, 
and often times the two styles merge 
into one live performance with the band 
routinely turning in countrified versions 
of its rock ‘n’ roll tunes. 

While metal bands tend to make 
attempts at appearing “dangerous” 
through their use of Satanic imagery, 
the Supersuckers take a somewhat 
more ironic stance in “Born With a 
Tail,” its most obviously devilish tune 
where vocalist/bassist Eddie 
Spaghetti proclaims that he’s in league 
with the Lord of the Flies. Still, the only 
real difference between Judas Priest's 
"Deal with the Devil” and another 
Supersuckers song, “The Evil Powers 
of Rock ‘n’ Roll,” is that Halford keeps 
a straight face while singing and 
Spaghetti grins and shoots a knowing 
wink as he sings, “They got a hold of 
me / The evil powers of rock 'n’ roll.” 
The goal is similar, though: presenting 
the music as a battleground between 
the singer and himself, the world or 
something else. But whatever it is, the 
focus is on the conflict. 

Spaghetti often demonstrates a 


healthy sense of humour in many 
his lyrics, but it’s when he ton 
down that the songs take on an adde. 
depth, and that’s where the ba; 
excels in its country approach 

The Devil's role in art is often that of 
tempter and that holds true when the 
Supersuckers go country. The river o 
temptation runs strong through ih 
band's output, from the mournful admis 
sion “I must've been high” to the sad ye: 
hopeful “Roadworn and weary / i'v: 
gone one too many miles / Got no on: 
near me and it’s going to be a while 

With the Supersuckers, it’s the pus! 
and pull between temptation and t! 
potential for at least a small amouni 0 
salvation that gives the band's count: 
music a lived-in feel, so Spaghetti cs 
follow up a verse where he sings, “Sh 
spends too much time with herse | 
every night / Fooling around with h 
fears / In the morning she mourns the 
decline of her mind / Drowning in 
bottle of beer,” with a refrain tha 
"There's gonna be peace in the valle) 
tomorrow / ‘Cause tonight we'r 
gonna blow it all away." 

In the end, be it metal or country 
blues or whatever else, the Devil !s 
literary tool best handled with subile! 
rather than like a sledgehamme: 
because the evil that you are certain is 
“there yet cannot be seen is often {a1 
more terrifying than the beast thal 
comes straight at you. v 
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Whatcott vs Satan 


SIATLES / bryan@vueweekly.com 
we Satan taught Robert Johnson how 
to play the guitar, had parents calling rock ‘n’ 
voli “his” music back in the ‘50s and ’60s and 
heavy metal owes him a lot of royalties for 
li of the inspiration and subject matter the 
entire genre has seemingly taken from him 
over the years, but is the invocation of Satan 

through musie such a good thing? 
gill Whateott would say no. You all 
remember Bill Whatcott, he’s the guy who 


om 


( mobile ) 


ran for mayor on a decidedly anti-gay, 
anti-abortion, pro-Christian platform. You 
don’t remember? OK, well ... he’s the guy 
who published a pamphlet that placed 
Stephen Mandel’s head between the but- 
tacks of two leather-men at a Pride 
parade. There we go. 

So anyway, When We called former candi- 
date Whatcott, he told us he actually used to 
listen to heavy metal before he became a 
Christian, and that the satanic influences in 
the music would make him feel darker 
According to Whateott, the satanic influence 
in heavy metal can only lead to bad outcomes 


“) think if you look at the vast majori- 
ty of them they all end up drug addicted, 
suicidal, burnt out, through multiple 
marriages or common law relation- 
ships—| don’t think it's a good thing,” 
he says of heavy metal musicians. “I 
think you can look at the fruit—look at 
Ozzy Osbourne. For all the guy's money 
is he really a succe 

And while Whatcott doesn't believe 
that all heavy metal is influenced by Satan, 
itis influenced by things that come from an 
Opposite position to his worldview 

“| don’t think the majority of it is bla- 
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tantly Satanist, but | think if you were to 
poll heavy metal musicians | don’t think 
you'd find that many of them are big fans 
of Jesus,” he says. “Obviously you're 
going to get a lot of things that are not of 
the Christian faith—a lot of promiscuity, 
drugs and stuff like that which | kind of 
look at as coming from the dark side.” 
Ultimately—and Whatcott makes a very 
interesting point—he doesn’t see what the 
big deal is with Satan and music. At this 
point, invoking the Devil in music is about 
as exciting as eating margarine on toast 
‘Im a lot more controversial than heavy 


metal groups. Heavy metal 
being investigated by human ri 
sions and for the most part 
for drugs or when they bi 
S OWN recent 
"It might be shocking to old 
they're not marketing it to 0 
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All the Jolts, twice the codeine 


GEN HANDLEY / gen@vueweekly.com 
ean Bingham, aka Joey 
Saees has spent the night at 
a range of interesting places 
while touring with his band, the 
Jolts. 

The lead singer says he has crashed 
in fans’ basements when the parents 
were away, “scummy” hotel rooms, 
abandoned garages, on the roof rack 
of the group’s tour van and in parks. 

"Public parks are always pretty 
good,” Bingham explains. “You can 
always count on getting at least a few 
hours sleep.” 

And while he would like to be 
crashing in places where there’s actu- 
ally a bed, Bingham admits he's hav- 
ing a really good time, travelling with 
his three band mates, playing 
Ramones-inspired rock ‘n’ roll. 

“It’s a fucking blast, man,” he says, 
commenting on how much fun it is 
playing for new people every night. 
"It’s definitely a great life experience.” 

Bingham started his musical career 
playing in a Ramones cover band and 
you can definitely hear the Ramones 
influence when you listen to the Jolts 
but, despite the obvious presence of 
classic punk in the band’s sound, 
Bingham says that when it comes 
down to it the Jolts are just a rock ‘n’ 
roll band. 

“A lot of the ideas of punk have 
changed. The genre’s really diluted 
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egories. I guess we're just punks who 
play rock ‘n’ roll,” he says. “When it 
comes down to it, it’s all just rock. 
Punk was always rock ‘n’ roll—just a 
little louder and sloppier.” 


RELEASED IN JUNE, the jolts’ inaugu- 
ral full-length, Haute Voltage, has 
been getting a positive response 
from fans and radio stations alike. 


Describing it as “electric, loi 
energy, sweat-your-ass- off 
roll,” Bingham says the albu: 
mainly inspired by the s 
music, lust and about how |} 
the rest of the band are a "fucke 


group of guys." 


“I think that everyone's ; 
fucked up, so hopefully tt 
relate to these tales of being { 
up,” Bingham says with a laugh 
don’t know if everyone drinks 


syrup.” 
There’s a brief pause 


“You probably shouldn't put that 


and there are so many styles and cat- the article, my mom might read i 
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Three’s company for Kaskade 


CAROLYN NIKODYM / carolyn @vaeweekly.com 


en you follow a passion for 
music, when do you know 
you've finally arrived? Is it 


when you play your first gig or when 
you put out your first album? Is it when 
you're able to book a venue that holds 
more than 100 people or is it when 
have your first groupie that doesn’t 
belong to your family of friends? 

Successes are fickle and mutable, 
though, and if you've had any your- 
self, you know that any accomplish- 
ment leads to a newer goal, a higher 
bar. But if you're Kaskade (aka Ryan 
Raddon), how exactly do you top a 
New Year's that saw you perform in 
three different cities? 

Call it indecision or call it ADD, but 
instead of deciding on whether to play 
LA or San Fran New Year's Eve par- 
ties, Kaskade thought he'd try to play 
them both. The cities, after all, aren't 
that far apart, and New Year's Eve 
revelers have been known to last long 
after the clock strikes midnight. Then 
Las Vegas came a-calling, and with a 
rented private jet, the plan for a party 
trifecta was hatched. 

“We were really lucky, and it just 
turned out to be an incredible night, 
with three very different kind of gigs 
But all very, very fun. Very different, but 
very fun,” he explains. “It’s like Los 
Angeles was this huge rave, outdoor 
15 000-person party. San Francisco was 
very San Francisco: 1500 people 
rammed into this small room, sweaty, 
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hot, pumping. And then Vegas was this 
afterhours club of just the typical Vegas 
kind of, like, raunchy club, afterhours 
people, just starting their party. So it 
was just a really interesting night, to see 
all three of those parties in one night” 


SOUNDS TERRIBLY CHICHI, sure, but 
there's a side to Kaskade that sees the 
opulence for what it is. 

“It's interesting, because I think some 
people crave that and it was never about 
that for me,” he explains. “But I think 
really remembering what it’s about: I 
loved DJing for my friends for free at a 
house party 15 years ago. | loved it, and I 
still love it. 1 love to write and create 
music, so it’s being able to make a living 
at it makes it that much sweeter. 

“All the rest of the stuff is just 
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phony. Yeah, playing at Ibiza, 
all these people kiss your a 
whatever, jump when you ask then, 
to, it’s just ridiculous, it’s a joke 
just phony,” he adds. “Al! the 
fake, so it’s kind of like ho! 
what's real and why I do this 
what I love about it.” 

The other image of Kaskad 
you can draw from pulli 
gigs in one night is of a guy 
sit still. It’s the same ene’ 
seen him release five albu 
years, along with four m 
and enough singles to count 
little piggies with. 

“Yeah, the last five year: 
blur,” he laughs. “I don’t 
always continue like this. There 
of next year, spending more 
studio, and kind of figuring t! 
that way, because | think it’s 
toll on me physically, more than any 
thing. Maybe a little bit menta 
don’t know, but I think that 
side of me actually kind of enjoys i 
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he website for Meshell Nde- 

lo’s latest album, The World Has 
Ye the Man of My Dreams, you 

s two paths: future and past. 
future” and you can either buy 

m or get led to her MySpace 

if you try “past,” however, you'll 


find the word dekes your cursor like a 
backwards game of cat and mouse. 

It’s telling of an artist who is con- 
stantly evolving, looking forward, who 
simply won't sit still in one mode of 
music long enough to be pigeon-holed 
into any genre. 

Ndegeocello has been credited for 
blazing the trail for the neo-soul singers 
of the last decade or so, but her discogra- 
phy tells a much richer story, each album 
successfully displaying her hypothesis 
that all music comes from the same DNA. 


WITH SPECIAL GUESTS 


“hts like people, when they are alone 
with their machine, called the computer, 
their friend, their spaceship, they get in 
there and they travel through all different 
kinds of galaxies and try new things from 
each one. And I'm looking forward to that 
kind of thinking. And not this, ‘You fall in 
this category, and now you must do this 
for the rest of your life.’ \‘m not on that 
path,” she laughs. “You can’t grow food 
that way. You can’t just grow one thing. 
You kill the dirt; you kill the land.” 

It’s inspiring to talk to someone living 


LYve nation 


life so unapologetically, someone who 
doesn't have a lot of room for regret. That 
isn't to say Ndegeocello doesn’t look back 
on her body of lyrics and think that she 
could have done a better job of penning 
her sentiments, but the look back seems 
coupled with a foot pointed firmly 
towards the future 

“| wrote a song, it's called ‘If That's 
Your Boyfriend (he wasn’t last night},’ and 
all my life | have to realize that | con- 
tributed to the idea of dishonesty in rela- 
tionships, you know,” she admits. “Even 


AN EVENING WITH 


QKEAT BIG SEA 


though the song was also about turning 
my nose up at a girl, who ‘cause of the 
way that | look, didn’t think that her 
boyfriend would like someone like me. | 
mean, it's got two different meanings, 
the one that I've got to deal with 
fornication and loose behaviour and 
got to live with that. 

“So yeah, lots of songs | lo 
| go, ‘Hmm, you know 
words so well,’” she ad 
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THGKETS AT BLACKETED, MEGATUMES 2 TICKETMASTER WOOIG-1025T INFOMMRESTAR 12+ MEMBERS & GUESTS 


ED LOS STRATIAGIETS © v 
a 


WITH GUEST VOCALIST BIG SANDY i 


us THE INGNITERS (FINALSHOW) 


> MIKE PLUME 


AT THE PAWNSHOP 


MIKE PLUME BAND REUNION TOUR | 
THE DUB SELECTOR / THE UPSETT 


LEE “SCRATCH” PERRY 


AND HIS BAND 


DJ MICK SLEEPER & SUR ERIC (VITALITY SOUND SYSTEW) 
BVULTCUCRE 
PRESENTED BY KEYSTONE MUSIC * DOORS AT 8PM 


ED ELLIOTT BROOD 


AT THE PAWXSHOP 


WITH N.Q. ARBUCKLE & PALE MOON LIGHTS ) 
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WITH RODNEY DeCROO & AYLA BROOK 
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CDM EVENTS CLXTAC 
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Sam = NEW SOUND: 


Paul Westerberg, 49:00 (Dry Wood 
Music) “Terri, who you gonna marry?” 
asks Paul Westerberg on the opening 
song of his latest solo album, 49:00. 
It's an honest 
question, with 
Westerberg beg- 
ging the song's 
Terni to tell him the 
truth, put to a ram- 
bling shambles of 
a jaunty, Beatle- 
esque melody that 


sets things in 
motion for the 
album. 


Later, there’s an 
echoing refrain of 
“something in my 
life is missing,” 
and, coupled with the earlier request 
for honesty, that seems an adequate 
explanation for some of Westerberg's 
choices surrounding the music here. 

The album is currently available 
only as a digital download from either 
TuneCore or Amazon.com for $0.49. 
Westerberg's explanation for the price 
is that he felt that a penny a minute 
was a fair price (although the album 
clocks in at only 43:55, so it seems 
that Westerberg is making a little extra 
profit here—we'll let it slide this time, 
though, since it’s literally only pennies 
per sale). The album also comes as a 
single track, the songs all joined 
together and released without track 
names. 

Musically, 49:00 is like an old car 
carrying you along from town to town 
It’s comfortable, yet you're never quite 
sure if you'll make it to the end of the 
next mile, and there’s always a sigh of 
relief when you do. 

It's not that any of these songs are 
revolutionary, but that’s not the point 
of them—they exist because 
Westerberg had them somewhere 
inside of himself, or maybe he grabbed 
them from out of the air or found them 
inside his guitar or wherever else he 
draws his music from, and he had to 


ist= 


records&écds 


donkey trico 


css 


top 10 sellers 


01. at mount zoomer wolf parade 
02. med sud | eyrum... sigur ros 


03. live @ ss marie antoinette sea donkeys 


04. ragas of the culvert mv/ee 
05. lookout mountain... silver jews 


get them out. Westerberg hasn't really 
played ball with the music industry for 
a number of years now and at this 
point in his career the creation and 
dissemination of 
his music seem 
more important to 
him than playing 
the game of hit 
singles and gold 
records—and we 
should be thankful 
for every artist 
who makes that 
commitment, 
especially when 
they can write 
EE songs the way 
®r2") Westerberg can 

Oh, the songs 
here aren't pretty by any stretch, and 
neither is the album. Songs overlap, 
fading in and out over top of each 
other as one finishes and the next 
begins. Just as Westerberg has com- 
mitted himself to getting this album 
out there for cheap, the listener must 
commit himself to, well, listening to 
the album. 

Sure you can scan ahead and keep 
an eye on the times of your favourite 
parts, but it’s much more enjoyable to 
let the single track sprawl out ahead, 
as a song ends and another revs up, 
only to be cut short after a few sec- 
onds and have another take its place. 
The experience is very much like scan- 
ning an old AM radio, searching for 
something that might catch your ear. 
Or, perhaps it's even more like that 
moment when you're travelling down 
the road and you reach the end of the 
radio signal, gradually losing the 
music in a wave of static; distant 
sounds continue to stray in and out for 
a few short moments, and you adjust 
the dial trying to call it back, but it’s no 
use, really. The music is back there 
and you're looking ahead, left to 
search for something new. And that’s 
what Westerberg offers up here. —EDEN 
MUNRO / eden@vueweekly.com 


10443q - 124 street 
780.732.1132 
www. listenrecords.net 


s/t LP/co 


electroma ovo 


06. 3 portishead 

07. nude with boots melvins 

08. one onde 

09. mysterious thai record 777? 
10. pass the distance simon finn 


Black Kids, Partie Trauma; 
(Columbia) Jeer at blogospe,. 
all you want: I'll gladly put up yyy)" 
barrel of , 
Monkeys | 
means a ba; 
Black kid 
blogged in 
public cons 
NESS every 0; 
a while 
group's debut album, Partie tr,,,, 
mix€s some memorable music) 
from the ‘80s—Robert sm); 
wailing, jangly Prince gui 
plenty of synthesizers—into ay}, 
tious collection of dancey, ne, 
that's catchy, if something oy 
trick listen. Most songs stick jo 
shimmering nightclub beat: 
rhythms, laced up with sili 
about heartbreak and not 
your boyfriend how to dan 
you—though centerpiece “Hu; 
Jane” slows down and digs dec; 
its bass-y groove and biti 
shout/ wail chorus. It’s the stan 
Partie Traumatic, and it shows tt 
Kids could stand to slow t! 
down a bit more often—ridi 
hype doesn't always have to | 
ramming speed. —PAUI BLI 
blinov@vueweekly.com 


With 


Chrome Division, Booze, B:oad; 
and Beelzebub (Nuclear Blasi 

this album is just about perie 
Vue's 6 
Especial 
opening 

"The 

Coming 

up a voic 

end stating 
nN roll 
Devil's music,” followed by 
approvals before the band ki 
some surprisingly solid hea\ 
roll. This band of Norwe: 
cians is relishing every second | 
sounding a lot like Motorhead at 
with the gravel-throated voca 
thrashing guitars on the titl 
"The Devil Walks Proud” and what 
they describe as a “Norwegia! 
metal version of ZZ Top’s 
Dressed Man.”” All in all, there’s 2 io 
of fun to be had as these guys sell their 


souls for rock ‘n’ roll. —EDEN MUNN! 
aden@vueweekly.com 
Simon Collins, U-Catastrophe 


(Razor & Tie) Phil Collins's son na 
an albur 
cool, but 
know what !'< Ii! 
to see? A musical 
progeny rumble 
and the 

gets to keep mak 
ing records whit 
the losers have to stop. It'd be 
some. You round up Simon Coll 
Kelly Osbourne, Jakob Dylan. 
Lennon and Sting’s kid and you ™ i 
them fight in some sort of back al) 
brawl. Hell, most of these people !°\¢ 
the reality TV so much, we could lt le 
vise the whole thing and give "Me" 
their last taste of fame—and it wou” 
be the very last taste, reme™ ng 
because the rules state that thos¢ 
lose must stop making records on 
wait. How was Simon Collins's 2!" bu 
1 dunno, uninspiring with w@ Yond 
much Pro Tools jibba jabba? —' 
BIATLES / bryan@vueweekly.com 


julian 


ike 


46 = \WusEWEEKIY UL 24- JUL 30, 2008 


MUSIC 


—___, out at the begin- 
ning of “Empty 
| Saddle,” the open- 
er on Cameron 

atimer’s debut, 
‘before Latimer's 
# smooth voice 
glides into range. 
Seraties get to the chorus 
re, and that attitude serves the 
as well as Latimer sings songs of 
yroken hearts and broken minds, bad 
smes and worse times and surviving 
em all. This is country music in the 
sein of the 1970s, when a little polish 
ould blur the scratches but not make 
em disappear. And, really, it’s the 
-raiches that make this an interesting 
ecord, whether Latimer is singing the 
mle of a man fighting to keep his 
¢ ie or trying to get over a love that’s 
en lost. —FOEN MUNRO / 
jon@vaeweekly.com 


Stills, Oceans Will Rise (Arts & 
afts) Ironically enough, Logic Will 
yeak Your Heart remains the most 
depressing Stills 
record ever made 
even though 
Oceans Will Rise 
continually speaks 
of torment and 
looming disaster. 
Don't be fooled 
into believing that the band has joined 
the legions of generic alternative 
bands out there upon listening to the 
frst few tracks, because things only 
et better as the album progresses. 
Being Here" erases any doubts as to 
ether this Montréal band has still 
got it. The track mixes ‘80s classic 
tock with something that could have 
been on Logic Will Break Your Heart 
d it contains guitar melodies that 
would be just as gratifying without any 
vocals, “Eastern Europe” with its viva- 
cious rhythms is model rock ‘n’ roll 
ind yet may be one of the most novel 
acks the group has ever recorded. 
following that is the more laid back 
ut no less emotional “Hands on Fire.” 
ie band has found a way to “drink a 
fttle, dance a little” and look back at 
ast (and current) frustrations with 
ome peace of mind. —KRISTINA DE 
BUZMAN / kristina@vueweekly.com 


i¢ Watson Twins, Fire Songs 
anguard Records) It's difficult to 
jace a finger on the front-porch folk 
of the Watson 
Twins: they're 
probably best 
known for backing 
Rilo Kiley’s Jenny 
Lewis on the 
songstress's solo 
album, and, some- 


e personality, like the disarming 
ano dribbles of “How I Am to Be” 
Which build into catchy electric guitar 
umming, or the travelling horn 
Surishes of “Map to Where You Are.” 


Ncasant but unmemorable repertoire. 
ot ba a forgettable. —PAUL BLINOV / 


=| OLD sounas 
= 


Anthrax, Volume 8: The Threat is 
Real (Tommy Boy) Originally 
released: 1998 Back in the ‘80s, 
Anthrax was fronted by Joey 
Belladonna (after a single album with 
Neil Turbin at the 
helm). Belladonna's 
vocals practically 
freewheeled over 
top of the band’s 
out-of-control 
fusion of punk and 
metal riffing 

The singer was a 
good fit for the 
breakneck pace of 
the early albums, 
but as time rolled 
on the band’s song- 
writing evolved towards a more pre- 
cise machine that no longer suited 
Belladonna’s voice 

Belladonna was given his walking 
papers in the early ‘90s and Armored 
Saint's John Bush stepped up to the 
vocal plate, delivering in terms of both 
voice and songwriting on 1993's 
Sound of White Noise and 1995's 
Stomp 442, both of which dipped heav- 
ily into the metal melting pot. 

Bush's voice gave the band a heavier 
sound than it had ever had before, but 
he was also able to use subtley better 
than Belladonna, opening the door wide 
for the band to stretch its songwriting 
on 1998's Volume 8: The Threat is Real. 

The album opens with the industrial 
thrashing of “Crush,” with Bush's voice 
becoming one with the music, turning 
the song into a pounding beat of 
destruction. That track is followed up 
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THE SUBWAYS 


Straight ahead rockin’ 
Not terribly inventive 
But done with ablomb 


METRO STATION 
METRO STATION 
SONY/BME 

Saying this is shit 
Would probably be a bit 
Offensive to shit 


STANLEY JORDAN 
STATE OF NATURE 
MACK AVENUE 

Soothing jazzy jazz 

Like creamery butter on 
Sore and chafed nipples 


TONY GOUVEIA 
ve ARDENTE 


Pouty Latin crooner 
He does his best Blue Steel but 
Looks constipated 


by “Catharsis,” perhaps the best fusion 
of straight ahead rock ‘n’ roll and the 
angry beating of thrash that the band 
ever pulled off. And then, as more evi- 
dence that the band was an evolving, 
Creative energy, an 


acoustic guitar 
opens up “Inside 
Out,” which then 


proceeds to alter- 
nate between crush- 
ing metal and 
creepy sparseness. 

And the variety 
continues through- 
out the album, with 
the band trying on 
everything from the 
old-school metal of 
“P & V" to some country-inspired pick 
ing on “Toast to the Extras” to some 
more acoustic/electric strumming on 
“Harm's Way.” 

The results are not always entirely 
successful—"Toast to the Extras” 
slightly overstays its welcome as it 
devolves into a trippy, psychedelic 
recap of the initial three minutes, and 
"604" is a brief toss-off that comes 
across as unnecessary—but the 
fecord’s strong opening trio and the 
album-closing one-two punch of 
“Alpha Male" and “Stealing from a 
Thief” more than make up for any 
unfulfilled promises. 

Unfortunately, the John Bush-front- 
ed version of Anthrax recorded only 
one more album of original material 
before the band embarked on a brief 
reunion with Belladonna. —EDEN MUNRO 
/ eden@yueweekly.com 


STREET DOGS 

STATE OF GRACE 
HELLCAT 

Chanty street wise punk 


These guys will totally rock 
and clean your windsheild 


THE PACK AD 
FUNERAL MIXTAPE 
MINT 

| don’t want to harp 


But ... Y'know that band White Stripes? 
You owe them a beer 


REV THEORY 
LIGHT IT UP 
INTERSCOPE 


Scuzzball rock ‘n’ roll 
For angry Balicappers and 
Shipper/receivers 


THE SMITHEREENS 
th IN CONCERT 


| don’t want to harp 
Y'know Elvis Costello 
You owe him some cash 


NEURAXIS 

THE THIN LINE BETWEEN 
PROSTHETIC 

Heavy heavy stuff 

Like a bag of bowling balls 
Taped fo an anvil 


MUSIC 


AEG MILKA” CROWE 


Guess GhostKeeper 


10030 -102 st | S1O doors at 9pm 


_ Welvet Underground 
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ARTS OUTREACH BIG BANDS MacEwan's 
Centre for the Arts (780-497-4303) © For 
musicians of all levels to play a variety of 
music ® Tue or Wed (7:30-9:30pm) 


AWA 12-STEP SUPPORT GROUP Braeside 
Presbyterian Church basement, N. door, 6 
Bemard Dr, Bishop St, Sir Winston Churchill 
Ave, St. Albert * For adult children of alco- 
holic and dysfunctional families © Meet 
every Mon including holidays (7:30pm) 


CANADIAN NATIVE FRIENDSHIP CEN- 
TRE 11205-101 St (780-479-1999) « 
Basketball; Mon (5-7pm) © Healing Circle; 
Mon (6-8pm) © Boxing; Mon/Thu (7-9pm), 
Tue (5-7pm) © Volleyball; Tue (6-8pm) ¢ 
Sewing Circle; Tue (6-8pm) * Beadwork 
Class; Wed (6-8pm) © C.N.FC. Pow-wow; 
Wed (6-Spm! © Hip-Hop Class; every Thu (5- 
7pm) © Gree Class: Thu (6-8pm) @ Elders 
and Residency; Fri {all day) ® Safe Using and 
Harm Reduction; last Fri every month {11am- 
12pm) * Tobacco Reduction; every Fri (1- 
2pm) © Drop-in Night; Fri (6-8pm) 


DEVONIAN GARDENS (780-987-0362) « 
Parkland County artshow Classroom; Aug. 1-4 
(10am-6pm) 


EDMONTON GHOST TOURS (780-459- 
3187) Rescuer Statue, Walterdale Playhouse, 
10322-83 Ave, 
www.edmontonghosttours.com * A ghostly 
walk in Old Strathcona © Until Aug. 21; Mon- 
Thu nights only (9:30pm) © $5 


FREE YOGA Lululemon Athletica Kingsway 
security entrance 2 (780-471-1200) All lev- 
els welcome, new styles each week, mats 
provided © Every Sun (6-7pm) 


INTUITIVE YOGA-IN THE PARK Grant 
Notley Park, 11603-100 Ave (780-909-9355) 
For all shapes, sizes, ages, levels, genders, 
practice together in the park (depends on 
weather), with Tamra Steen * Mon-Thu 
(6:30-7:15am); Wed only at Grandin Park-LRT 
(5:45-7:00pm); Sun (10:45am-12pm) 


MEDITATION * Gaden Samten Ling 
Tibetan Buddhist Meditation Society; 
11403-101 St (780-479-0014) www.gaden- 
samtenling.org by Kushok Lobsang 
Dhamchoe; beginner Tue (7pm); intermediate 
Wed (7pm); advanced Sun (11am-1pm) 
Brahma Kumaris World Spiritual 
Organization, 208, 10132-105 St (425-1050) 
www.bkwsu.org; Raja Yoga Meditation « 
Meditation and Buddhist practices 
10502-70 Ave, www.karmatashiling.ca (633- 
6157) with Tibetan tradition Lama Ani 
Kunsang. Beginners welcome, instruction 
available; free; Wed (7pm) 


STRESS REUEF www.steen-worklifebal- 
ance.com (780-909-9355) * Management 
Seminars; Interactive Laughter Workshops; 
Intuitive Yoga in the park, $10 Drop-in; 
Nutriton Altematives; WOW-~Wired-on- 
Words; Desire Change 


TOASTMASTERS CLUBS * Chamber 
Toastmasters Club: Chamber of Commerce, 
600, 9990 Jasper Ave (780-459-5206); Thu 
(6pm) © MacEwan: Grant MacEwan 
College, Rm 5-238, 10700-104 Ave (750-633- 
3921); Fri {nm on-1pm) © N'Orators 
Toastmasters Club; Londonderry Public 
Library www.norators.com; Wed (7-8:45pm) 
© Power Speakers: Grant MacEwan Centre 
for the Arts, Rm 437, 10045-156 St (780-459- 
0642); Wed (7-Spm) ¢ Pursuers: Best 
Western Cedar Park Inn, 5116 Gateway 
Boulevard (780-457-0808); Wed (7-9pm) 
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Chantoteer: Kingsway Fim, Millerd Heeth > e 
(780-498-4508/474- 


Building, 131 Airport Rd 

1138) Thu (7-8:30am) 

WOMEN IN BLACK In front of the Old 
‘Strathcona Farmers’ Market © Silent vigil 
the Ist and 3rd Sat (10-11am) every month, 
stand in silence for a world without violence 


QUEER LISTINGS 
AFARM SUNNYBROOK-RED DEER 
Sunnybrook United Church, Red Deer (403- 
347-6073) © Affirm welcome LGBTQ people 


and their friends, family, and allies meet the 
2nd Tue (7pm) every month 


BUDDYS NITE CLUB 11725B Jasper Ave 
780-488-7736) ¢ Open nightly 3pm-3am, Fri 
8pm-3pm © Sun: Rotating drag shows with 
Mz Bianca and Mz Vanity Fair in The Stardust 
Lounge and GoDiva and Donnatella NE1 in 
The GoDonna Show, DJ 
WestCoastBabyDaddy * Mon: Amateur strip 
contest with Mia Fellow, midnight, DJ 
WestCoastBabyDaddy * Tue: Free pool and 
tourney, DJ Arrowchaser * Wed: Hump day 
with DJ Sexxxy Sean © Thu: Wet underwear 
contest with Mia Fellow, midnight, DJ 
WestCoastBabyDaddy * Fri: We made ‘em 
famous! DJ Eddy Toonflash, come early to 
avoid lineup, no cover before 10pm © Sat: 
Undie night for men only, free pool and tour- 
ney, DJ Arrowchaser 


EDMONTON PRIME TIMERS (EPT) 
Unitarian Church of Edmonton, 10804-119 St 
© A group of older gay men and their admir- 
ers who have common social interests meet 
the 2nd Sun (2:30pm) of most months for a 
social period, a short meeting and a guest 
speaker, discussion panel or a potluck supper. 
Special interest groups meet for other social 
activities throughout the month. email 
edmontonpt@yahoo.ca, www.primetimer- 
sww.org/edmonton 


GLBT SPORTS AND RECREATION 
www.teamedmonton.ca © Women’s Drop-In 
Recreational Badminton; Oliver School Gym, 
10227-118 St (780-465-3620); Wed (6- 
7:30pm) ® Bootcamp; St. Alphonsus, 11624- 
81 St; Mon (7-8pm); bootcamp@teamedmon- 
ton.ca ® Bowling: Gateway Lanes, 100 3414 
Gateway Blvd; Sat (5-7pm); 
bowling@teamedmonton.ca * Running: Sun, 
Tue, Thu; running@teamedmonton.ca © 
Swimming: NAIT pool, 11762-106 St; Tue (8- 
Spm), Thu (7:30-8:30pm); 
swirming@teamedmonton.ca ® Volleyball: 
101 Amiskiwacy Academy, Municipal Airport 
Terminal just off Kingsway; Wed recreational 
(8-10pm); recvolleyball@teamedmonton.ca; 
Thu Intermediate; volleyball@teamedmon- 
ton.ca * YOGA (Hatha): Free Lion's Breath 
Yoga; every Sun (2-3:30pm); yoga@teamed- 
monton.ca 


ILLUSIONS SOCIAL CLUB Boots, 10242- 
106 St (780-387-3343) ¢ Crossdressers, 
transsexuals, friends and supporters meet 
2nd Thu each month 
http://groups.yahoo.com/group/edmonton_ill 
usions/ 


INSIDE/OUT U of A Campus © Campus- 
based organization for lesbian, gay, bisexual, 
trans-identified and queer (LGBTQ) faculty, 
graduate student, academic, straight allies 
and support staff * 3rd Thu every month 
(fall/winter terms): Speakers Series. Contact 
Kris {kwells@ualberta.ca) 


LIVING POSITIVE 404, 10408- 24 St, 
www.edmlivingpositive.ca (1-877-975- 
9448/780-488-5768) © Providing confidential 
peer support to people living with HIV * Tue 
(7-Spm): Support group © Daily drop-in, peer 
counselling 


MADELEINE SANAM FOUNDATION 
Faculté St. Jean, Rm 3-18 (780-490-"332) © 
Program for H!¥-SI0S prevention, treatment 
and harm reducuon in French, English and 
other African languages © 3rd and 4th Sat 
(Sam-5pm) every month ¢ Free (member)/$10 
(membership) # Pre-register 


MAKING WAVES SWIMMING CLUB 
Www.geocities.com/makingwaves_edm 
Recreational and competitive swimming with 
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tici- 


cai a encouraged to f ie 


izing after practices * 


oss Pride Centre, 9540-111 Ave © 
Support meeting for parents, families and 
friends of lesbian, gay, bisexual and trans- 
gendered people 1st Tue (7pm) every 
month © Information phone Ruby at 780- 
436-1998 after 6pm, or edmontonab@pflag- 
canada.ca 


PRIDE CENTRE OF EDMONTON 9540-111 
Ave, www.pridecentreofedmonton.org (780- 
488-3234) © Open Tue-Fri 1-10pm, Sat 2- 
6:30pm © LGBT Seniors Drop-in: Meet every 
Tue/Thu (2-4pm) ¢ CA: Meet every Thu (7pm) 
© Suit Up and Show Up: AA big book study 
group meet every Sat (noon) ¢ Youth 
Understanding Youth: Youth up to 25 years, 
support and social group meet every Sat (7- 
Spm); yuy¥@shaw.ca * Womonspace: Board 
meeting 1st Sun each month (10:30am- 
12:30pm) ¢ Trans Education/Support Group: 
Meet the 1st and 3rd Sun (2-4pm) of each 
month; www.albertatrans.org ® Men Talking 
with Pride: Meet every Sun (7pm); facilitator: 
Rob Wells robwells780@hotmail.com © HIV 
Support Group: Meet the 2nd Mon of each 
month (7pm) ¢ Transgender, Transsexual, 
Intersex and Questioning (TTIQ) Alliance; 
Support meeting the 2nd Tue each month 
(7:30pm) © PFLAG Edmonton: Support and 
resource group for parents and friends of 
GLBT individuals meet the 1st Tue each 
month (7pm) © Free short-term, solution- 
focused drop-in counseling; every Wed (7- 
10pm) © YouthSpace: drop-in for LGBTQ for 
youth up to 25; Tues-Sat (3-7pm) 


PURE: HEAT Velvet Underground, 10030-102 
St, www.pureedmonton.com ® An evolution 
of gay nightlife. A new monthly party for the 
gay community featuring celebrities and The 
World resident DJ Dan James, shirtless 
dancers and special guest appearances © 
June 19 (9pm door) * $10 (door) 


ROBERTSON-WESLEY UNITED CHURCH 
10209-123 St (780-482-1587) www.rwuc.org 
© Soul OUTing: an LGBT-focused alternative 
worship @ 3rd Sun every month (7pm); wor- 
ship Sun (10:30am); people of all sexual ori- 
entations welcome. A LGBT monthly book 
club and a bi-monthly film night. Call for 
more info or email jravenscroft@rwuc.org 


ST. PAUL'S UNITED CHURCH 11526-76 
Ave (780-436-1555) ¢ People of all sexual 
Orientations are welcome ® Every Sun (10am 
worship) 


WOODYS 11723 Jasper Ave (780-488-6557) 
© Open Daily (noon) * Sat-Tue Karaoke with 
Tizzy and Patrick © Sat-Sun Pool 
Tournaments 


SPECIAL EVENTS 


CAPITAL EX Northlands, www.capitalex.ca 
© Summer Celebration © Until July 26 


DOWNTOWN SUMMER PARTY TENT 
Jasper Ave, between 107 St-108 St (780-420- 
9098, www.thebankultralounge.com/780- 
428-0099, www.oilcityroadhouse.com) © 
Featuring radio DJs; bands, DJs and VIP's 
from the indi race including drivers ® Until 
July 26 

EDMONTON AND ATHABASKA DIS- 
TRICT HISTORIC FESTIVAL Edmonton area 
and extends from Wetaskiwin in the south, 
Fort Chipewyan in the north, Vermilion in the 


east and Jasper in the west, www.historiced- 


monton.ca (780-439-2797) Includes 
tours/activities at museums, historic sites 
and in communities. Showcasing the history 
and cultural heritage in urban and rural set- 
tings ® July 25-Aug. 3 

EDMONTON HERITAGE FESTIVAL 
Hawrelak Park ® Aug. 2 (noon-9pm); Aug. 3 
(10am-9pm); Aug. 4 (10am-7pm) 
EDMONTON INDY RACE www.edmon- 
tonindy.com ® Concerts, autograph sessions, 
motocross performances ® July 24-26 


EDMONTON TRANSIT, HISTORICAL 
TRANSIT TOURS Depart from north side of 
City Hall, 103A Ave, between 99 and 100 St 


EVENTS 


© Glenora Roote, July 26-31; ‘Norwood 

Route, Aug. 2-7; Strathcona Route, Aug. 9-14; — 
Highlands Route, Aug. 16-23 July 26-Aug. 
23; Tue, Thu di ala Sat (10:30am 
and 2pm) ¢ $5 


INTERNATIONAL 
FESTIVAL Various Venues; 


www.cohenites:blogspot.com * Until July 28 
* Celebrate Leonard Cohen in several days’ 
worth of music, art and film; featuring 
singers, songwriters, film-makers, dancers, 
and visual artists © Winspear Centre: Gala 
Concert; Sat, July 26 » Masonic Hall, 10318- 
100 Ave; concert-in-the-round; Fri, July 25 
pow © Citadel Rice Theatre, 9828-101A 
Ave; Dance Me....; Until July 24 (7pm) © 
Stanley A. Milner Library Theatre: 
Documentaries and music videos by artists 
who have recorded his songs; July 24 (5- 
7pm) 
PERUVIAN INDEPENDENCE DAY 
CELEBRATION Citadel Maclab Theatre, 
9828-101A Ave (780-709-2399) 
http;//aculpeca.come Peruvian Canadian 
Cultural Association (ACULPECA) and the 
Edmonton Folk Arts Council will feature 
entertainment from artists representing 
Edmonton's Peruvian cultural community * 
July 19 (1pm) ¢ $5 (door); Proceeds will be 
donated to UNICEF in support of the cyclone 
victims in Burma 


PUPUSA FESTIVAL Alberta Avenue 
Community Centre, 9218-118 Ave (780-473- 
7735/780-454-6558) « The Salvadorean 
Society of Edmonton present a family orient- 
ed afternoon featuring a Latin Combo Band, 
dancing, ethnic cuisine, games, singing and 
Pupusa eating contests © Sat, July 26 (12- 
8pm) © Free 

ROLLER DERBY! Dow Centennial Centre, 
8700-84 St, Fort Saskatchewan, www.oilcity- 
derbygirls.ca © Oil City Derby Girls, Black vs. 
White Scrimmage ® Sat, July 19 (6:30pm 
door) © $10 (adv)/$15 (door) 


TASTE OF EDMONTON Sir Winston 
Churchill Square ® July 18-27 (11am-11pm) 


WETASKIWIN AIR SHOW Reynolds- 
Alberta Museum, 
www.wetaskiwingirshow.com (1-800-661- 
4726) ¢ Remembering our Veterans: 
Featuring the Canadian Forces Snowbirds © 
July 26-27 © Free 


KARAOKE 


BLIND PIG 32 St. Anne Street, St Albert 
(780-418-6332) © Tue/Wed/Fri: Karaoke with 
Shelly 


BILLY BOB'S SPORTS BAR Continental 


. Inn, Stony Plain Rd (780-484-7751) * Wed 


{8pm-12am); Thu, Fri, Sat (9:30pm-1:30am): 
with Right Said Ed 

CASTLEDOWN’S PUB 16753-100 St (780- 
457-7111) © Tue (9pm-lam): with Off-Key 
Entertainment 

CHRISTOPHER'S PARTY PUB 37 
Millbourne Rd (780-462-6565) ¢ Tue (9pm) 
with Sonia/Prosound 

CROWN AND ANCHOR 15277 
Castledowns Rd (780-472-7696) * Thu 
(10:30pm) ® Wed: Name that Tune 

DRUID 11606 Jasper Ave © Wed nights: 
with Gary from Mr. Entertainment 

ECCO PUB 9605-66 Ave (780-435-5050) « 
Sat (Spm-1am) 

GAS PUMP 10166-114 St (780-488-4841) © 
Tue/Wed (Spm-1:30am): Gord's Best Live 
Singing Show 

HAWKEYES TOO 10044-102 St (780-421- 
9898) © Fri, Sat (Bpm-midnight): Hot Karaoke 
Productions 

HOOLIGANZ PUB 10704-124 St (780-452- 
1168) © Fri: Karaoke with Krista, Liquid 
Entertainment 

INGLEWOOD PUB 12402-118 Ave (780-451- 
1390) ¢ Thu, hosted by Gordo; Fri/Sat: hosted 
by Jolly Greg Giant (9:30pm-2am) 

JASPER PLACE HOTEL 15326 Stony Plain 
Rd (780-489-1906) © Mon (9pm-1am): 


=i 


PUB SOUTH 19 19 Ave, 105 St (79 
461-0587) © f¥Sat(10pm-2am) Gord's Me 


Live Singing Shi 
LAMONT HOTEL 481551 St, Lamont (799 
ent on. 


UIONSHEAD PUB ea — Inn, 4449 
Gateway Blvd (780-431-5815) © Syn (8pm) 
With Evolution Entertainment ; 
MAZADAR 10725-104 Ave (429-4940) » 5, | 
{Spm-late): with Chi 

MO0J0'S Best vl Hotel, Fort 
Saskatchewan (780-998-7888) © Fy) 
(8:30pm): with Sonia/Prosound Production: 
MONA LISA'S PUB 9606-118 Ave (780-477 
7752) * Thu, Fri, Sat: sound and songs \ 
great hosts 
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NEWCASTLE PUB 6108-90 Ave (290-299 
1999) © Thu 

NEW WEST HOTEL 15025-1171 Ave (799 
489-2511) © Sun (3-7pm) 

O'CONNOR'S IRISH PUB 9013-85 » 
(780-465-4834) © Thu (8pm): Terra with (y; 
Entertainment 

ON THE 11740 Jasper Ave (790 
482-4767) © Mon (9:30pm): with Wil Clay, 
and Mr. Entertainment Wed (9:30pm) Narmo 
That Tune © Thu (9pm): Salsa Rocks with 
Cuban salsa DJ 

ORLANDO'S 1 15163-121 St (780-457-154 
© Wed, Thu, Sun (9:30pm-2am): with TL 
Entertainment 

OVERDRIVE NEIGHBOURHOOD Pus 
6401-104 St (780-988-5457) © Sat (9pm) 
hosted by Jenny Joy 
PRISM BAR AND GRILL 10524-\0) 
(780-990-0038) © Karaoke every Wed ( 
11pm) hosted by Licorice Whip 

ROCK PUB AND GRILL 570 St Alber 
Albert (780-458-5571) © Karaoke Tue (Syn 
lam); TLC Entertainment 


ROSARIOS 11715-108 Ave (780-447-0777 
Longest running Karaoke bar; 7 days a wee! 


ROSIE'S BAR AND GRILL © Downioy 
10604-101 St (780-423-3499) * Mon-Sat 
(9pm); Sun (7pm): with Ruth © Highstreet 
10315-124 St (780-482-1600); daily (9:30pr 
© Old Strathcona, 10475-80 Ave (780-439 
7211); Thu-Sat (9:30pm-1:30am) * 99 S 
Ave; Thu-Sat (Spm-lam): with Off-Key 
Entertainment 

ST. MICHAEL HOTEL © 1st Fri each moni! 
(9pm-1am): with ProSound Productions 
SHERLOCK HOLMES 1650 WEM ° 
Karaoke Industry Night Sundays: Terr 
Mr. Entertainment; Spm-2am © Rock Banc 
Mondays: Terra with Mr. Entertainment. play 
for fun, all skill levels; 8pm start 


SIDELINERS PUB 11018-127 St (780.4~. 
6006) © Thu/Sat (9pm-2am): with Shelley 


SILVER MARTINI 10668-156 St (780-43"- 
9753) # Every 2nd Sat (9pm-)am): with 
ProSound 

TAPHOUSE 9020 McKenney Ave, St Alber 
(780-458-0860) © Wed (9pm-tam): hosted by 
Beauty and the Beast 

THORSBY HOTEL 4913-50 Ave, Thor sby 
(780-789-3681) ® Sat (9:30pm-~1:30am) with 
ProSound Productions 

TRANSIT HOTEL 12720 Fort Rd (780-475 
5714) © Thu (7:30-11:30pm): with ProSound 
Productions 

WILLY’S PUB 990 Lakeland Village. 
Sherwood Pk © Every 2nd Sat (9:30p 
1:30am) 

WOODYS PUB 11723 Jasper Ave (780° 
6557) © Karaoke Mon 8pm-12am with No’ 
Chad © Every Sat (7pm-12am) with host ©: 
© You Don’t Know Jack: Game show <v°!" 
Thu (8pm) with host Patrick (aka Tequila 
Mockingbird) and side kick Scooter 


X-WRECKS LOUNGE 9303-50 St (780-4°° 
8069) © Wed (7:30-11:30pm): with 
Sonia/Prosound 
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~ NEW PLAYER'S. 
~NEW SLIDE-PACK. 


Cigarettes are highly addictive. 
La cigarette crée une tres 


forte dépendance. 
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| QUEERMONTON 


| think the best thing that could have hap- 
pened to queer culture in Edmonton was 
the closing of the Roost. In its absence, 
new events and nightlife opportunities 
are starting to emerge that express the 
diversity of queer culture that the city has 
had brewing for a long time. 

While the Roost was open, we all got 
lazy. We knew there was a guaranteed 
good time waiting for us on Saturday 
night. The music was pretty bad, but you 
knew you would see old friends, make 
new ones and end up having a good time 
even if the Roost didn’t offer you every- 
thing you knew a club could. Then, with 
the Roost's last night—Dec 31, 2007—it 
was all gone and people suddenly started 
improvising what to do next. 

First was the resurgence of the guerril- 
la gay bar phenomenon, where a bunch of 
gays all go to one typically straight bar 
and, by outnumbering the heterosexuals 
and hopefully making friends along the 
way, turn the place into a gay venue, if 
only for one night. One of the most mem- 
orable nights occurred in the spring at a 
bar just off 118 Avenue when a night of 
gay/straight karaoke ensued. 

Then DJ Sexxxy Sean started spinning 
at both Boots and Prism, bringing existing 
crowds together and creating new crowds 


You are a gay bar 


to the typically Bear and Butch bars along 
the way. By doing so he reminded the 
community that a party is where you make 
it 

Trying to get into the action as they 
attempt to start their own gay clubs, 
straight bars unofficially began having 
gay nights to test it out, albeit with mixed 
results. 

Because of house parties, finals and 
art openings, it wasn’t until the summer 
that most people noticed that there was 
no place to go. By then some people 
already had a plan in place. 

Starting a few weeks before Pride | 
started seeing the posters for Pure 
around the city. In Toronto it's nothing to 
see the image of an attractive man 
emerging from a pool of water to adver- 
tise a local event, but seeing it in Edmon- 
ton shocked me. Then last week, while 
writing a story for the front section of Vue 
about post-Roost life, | had the chance to 
meet the guys of Uplift Entertainment, 
the ones responsible for the posters and 
the planned monthly gay men’s dance 


party. 

For Jamie Miller, one half of Uplift, the 
need for the parties was getting desper- 
ate. Coming from Toronto, he was hanker- 
ing for a night out where he could see 
men like himself—settled, well-rounded 
professional men who take care of them- 
selves. He wasn't finding it at Buddy's, 
and in his experience the online world 
was filled with guys who aren't ready to 


come “out” or who lie about what they 
look like. The idea of a monthly party to 
bring like-minded people together was 
the ultimate answer. 


WITH THEIR THIRD event happening last 
weekend at Velvet Underground, Uplift 
has created a new gay brand in Edmonton 
that speaks to gay guys with a 9-to-5 job 
and a gym membership who have an urge 
to be free and social. And while at first | 
was leery about the creation of an event 
that catered to the most privileged group 
among the queers—middle class, mobile 
gay guys—it makes sense that the first 
group to emerge with its own response to 
the question about what to do on a Satur- 
day night would be the group that could 
most afford to answer it. 

In a way this kind of focused, segre- 
gated gayness is a sign of progress. 
When | was in Toronto for Inside Out, the 
international Lesbian and Gay film festi- 
val, | was always surprised that while | 
was watching a film about gay men, ina 
nearby theatre there would be a room full 
of people watching a lesbian film—pre- 
sumably most of them being lesbians. | 
remember thinking that in Edmonton we 
didn’t have the luxury of segregation; if 
there was a gay event—no matter what 
the focus—we all went. 

And while | bemoaned the closing of 
the Roost for this very reason, | have 
come to see the clumping together of 
queer tribes as a rite of passage for the 


community, In order for any one group to 
develop, grow and embrace their own 
diversity, they have to be free to explore 
it and create a community because of it. 

But it isn’t just the jockish gay males 
who like dance remixes that are carving 
out their own nightlife. Sean Thompson 
and the Empress Ale House just 
announced that due to the success of the 
pride event Beers for Queers, which saw 
the Empress patio packed with mellow 
homos of all stripes, they will be making 
it a monthly event as well. 

For other people, like Karen Campos, 
the Roost and other Edmonton gay bars 
were never diverse enough to begin with. 
The shitty music aside, there was also in 
her mind a lack of difference in who felt 
welcome at the bars. Now, in collabora- 
tion with a friend, she is embarking on 
creating a queer dance extravaganza that 
she hopes Will include local talent that 
will appeal to people like her who are 
“slightly design/art oriented, slightly 
more into a not-so-mainstream music 
scene and slightly sick of dancing to 
ABBA or Cher because of lack of choice.” 

In the end, a nightclub is not a commu- 
nity centre and doesn’t owe the communi- 
ty anything other than a safe, clean place 
to drink, socialize and drink. With the 
closing of the Roost and the creation of 
responses to what could exist in its place 
we are reminded that as citizens it is we 
that make the city and it is us that get to 
decide what happens in Queermonton. w 
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ARIES (MAR 21 - APR 19) 

Anna Renalda Hyatt, a reader from Col- 
orado, bragged to me about her prowess. 
“My capacity for expressing love far sur- 
passes that of anyone | have ever met,” 
she wrote. “| am a Sublime Genius of 
Love, a Master of Unconditional Compas- 
sion, a Virtuoso of Deep Empathy.” Your 
assignment in the coming days, Aries, is 
to compete with her: unleash a perfect 
storm of ingenious passion that will 
ignite subtle revolutions everywhere you 
go. Explore the frontiers of smart love. 


TAURUS (APA 20 - MAY 20) 

Your teeth aren't white enough. Your laugh 
sounds weird. Something's amiss with the 
way you solve problems; I’m not sure 
what, | just know you've got a disability 
there. And as for your hair: could you 
please change it so itdoesn't make you 
appear so out of touch with reality? OK, 
now relax. Everything | just said was a bad 
joke—it wasn’t true at all. | wanted to 
show you how susceptible you are to 
believing the lie that you should be differ- 
ent from what you actually are. The fact is, 
Taurus, this is an excellent time for you to 
practice feeling a total acceptance of and 
curious fascination with yourself. 


GEMINI (MAY 21 - JUN 20) 

At the end of a recent school year, only 37 
per cent of New York's high school stu- 
dents passed the state-administéred math 
exam. Instead of withholding diplomas 
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from the other 63 per cent, officials nulli- 
fied the results and eased the standards 
for future tests. Normally I'm queasy 
about lowering the criteria for success, 
but in this case | approve. Math is absurd- 
ly overvalued as an educational necessity. 
There are many other subjects that should 
get more emphasis in the high school cur- 
riculum. Teach logic, not algebra! Teach 
critical thinking, not trigonometry! My rant 
is a prelude to the climax of your horo- 
scope, which is this: stop pushing so hard 
to accomplish a task that’s really not all 
that important in the long run 


CANCER (JUN 21 - JUL 22) 

During a trip to India, my friend Jeff paid a 
boatman to row him out into the Ganges 
River for a little recreational cruise. When 
they got there, the boatman stopped and 
refused to move, let alone row him back to 
shore, unless Jeff forked over a surcharge. 
Don't let something like that happen to you 
in the coming week, Cancerian. Always 
have a well-planned arrangement, agreed 
on in advance, to come back from wherever 
you're brave enough to go. Be experimen- 
tal, yes. Explore new territory, yes. Be will- 
ing to surrender some control, yes. But 
make sure you've got a retum ticket. 


LEO (JUL 23 - AUG 22) 

“Everybody experiences far more than he 
understands,” said philosopher Marshall 
McLuhan. “Yet it is experience, rather than 
understanding, that influences behaviour.” 
This is always true, but it will have special 
meaning for you in the coming days. You're 
about to be inundated by a flood of raw 
perceptions, sensations and feelings, and 
only a fraction of it will be namable, let 
alone comprehensible. That shouldn't be a 


50 wweweeKy wL24-JUL 30,2008 


problem, though. Your job is simply to mar- 
vel at all the novelty that’s flowing in, not 
to be in an anxious hurry to define it. 


VIRGO (AUG 23- SEP 22) 

Your life story is about to deepen and 
sweeten and get more interesting—if, 
that is, you follow the trail of clues into the 
dark forest, and if, as you travel, you hum 
songs that are both sad and happy and if 
you call on the spirit of your favourite dead 
person to accompany you. Of course, 
you're perfectly free to refuse the call of 
your destiny, and never even-take a glance 
into the dark forest. But in my opinion, that 
would cheat you out of some profound fun 
that has the potential to teach. 


LIBRA (SEP 23 - OCT 22) 

| came across a website called “The Com- 
mon Man's Book of World Records.” It lists 
triumphs that have been ignored by the 
more famous Guinness Book. It tells us that 
Basel Nevins licked an asphalt road for 77 
minutes straight, establishing an unsur- 
passed benchmark. Glen Schlacknik did an 
astounding 5216 squat-thrusts on an esca- 
lator in one session and Charles Zenk 
threw a mailbox 10 metres. In the coming 
week, | invite you to be inspired by these 
unsung masters, Libra. According to my 
reading of the omens, you're primed to 
achieve peaks of accomplishment that few 
others have even attempted. ~ 


SCORPIO (O67 23- NOV 21) 

According to Jewish legend, there are in 
each generation 36 righteous humans 
who prevent the rest of ds from being 
destroyed. Through their extraordinary 
good deeds and their love of the divine 
spark, they save the world over and over 


again. They're not famous saints, though. 
They go about their business anonymous- 
ly, and no one knows how crucial they are 
to our well-being. Might you be one of 
the 36? | bet you'll be acting like one of 
them in the coming week. Your capacity 
for disseminating blessings will be 
astounding. The ripples of benevolence 
you initiate could ultimately go around 
the planet and return to you. 


SAGITTARIUS (NOV 22 - DEC 21) 

In his book The Medusa and the Snail, 
science writer Lewis Thomas said that 
the English word “error” developed from 
a root meaning “to wander about, looking 
for something.” That's why he liked Dar- 
win’s idea that error is the driving force in 
evolution. | think this wandering-about- 
looking-for-something approach should be 
the driving force in your personal evolu- 
tion, Sagittarius. The coming weeks will 
be a great time to meander and get dis- 
tracted and stumble upon unexpected 
opportunities. May all your mutations 
have a positive spin! 


CAPRICORN (DEC 22 - JAN 19) 

| predict you will have 32 dreams as you 
sleep in the coming week. In at least five 
of those adventures, you will be offered a 
chance to wield a magic hammer like the 
one that belonged to the Norse god Thor. 
You're under no obligation to use it, of 
course. But if you do, it could help you 
smite dream adversaries, from stupid 
giants to evil ducks to rash-covered dev- 
ils. You could also take advantage of it to 
build things, like a dream house or a 
dream boat. The proper use of the ham- 
mer will be a constant test, since you'll 
have to be ever-alert and adaptable as 
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you decide whether to employ it for 
destruction or creation. 


AQUARIUS (JAN 20- FEB 18) 

“Why, | don’t even respect myself, | tell 
ya,” said comedian Rodney Dangerfield 
“When | make love, | have to fantasize that 
| am somebody else!” Your assignment, 
Aquarius, is to experiment with just the 
second half of that formulation. |n other 
words, while you're making love, fantasize 
that you're somebody else. But do it 
because you care deeply about yoursel{— 
so deeply that you want to transcend your 
customary reactions and expand your iden- 
tity, Do it because you dare to awaken (0 
previously unknown possibilities of who 
you might be. By the way, this exercise wil 
yield even better results if you not only play 
with experimental self-images when you 'e 
doing the wild thing, but all the rest of the | 
time as well. 


PISCES (FEB 19- MAR 20) 
In her book Zen Miracles, Brenvs 
Shoshanna defines the “shadow 45" 
being the unacceptable aspects 0! 0" 
selves that we dump into our unconscious | 
minds. As we avoid looking at that h 
stuff, it festers. Meanwhile, we project " 
onto people we know, imagining that they 
possess the qualities we're repressind: 
The antidote to this problem, ye 
Shoshanna, is to “eat our shadow’ —hal 
it up from out of the pit and develo? a 
conscious connection with it. Doing * 
not only prevents our unacknowledge" 
darkness from haunting our thoughts a 
distorting our relationships; 't 2!S° i 
ates tremendous psychic eneray. a 
telling you this, Pisces, because its 
excellent time to eat your shadow. ¥ 
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CIGARETTES LEAVE YOU BREATHLESS 


Tobacco use causes crippling, often fatal lung diseases such as emphysema. 
Health Canada 
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Pub & Grilf (Morinville) Ages: 20-32, 34-45 & 46- 
57. Register at 457-8535 or www.eightminutedate.ca 


EDUCATIONAL 


Actors Needed ... 
Must include professional attitude and desire to 
succeed. 


veww.vadastudios.com 


HELP WANTED 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume to 
10536 124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. Looking for reli- 
able, responsible person. Ph 907-0570 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH: 
We train you to teach, 1000's of jobs around the world. 
Next in-class or ONLINE by correspondence. Jobs quar- 
anteed. 7712-104 St Call for info pack 1-888-270-2941 
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DRINK COFFEE, TALK ON THE PHONE, 


MAKE MONEY! 


Loaking for the perfect jab with goud 
peaple, great pay, flexible hears, 
ail while the aris? 
Then call Jacques at 780-488-9111 


STUDENTS & 
SENIORS 


4 Hours - AM 
or 
4 Hours - PM 
Mon-Sat 


PHONE 
702-5519 


PICTURE FRAMES 
MOVIE DOSTER SHOP 


Affordable picture freme options: Music Posters. 
8126 Gateway Bd. 439-0408, 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 221-3116 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program. 


RENOVATION 


Vinyl siding renovation, 
Window caping, low rates, 
Quality craftsmanship 
Phone 780 758 9765 


ARTIST TO ARTIST 


FREE*FREE*FREE*FREE*FREE 
FREE*FREE*FREE*FREE*FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE. Ads 
more than 20 words are subject to regular price or cruel 
editing. Free ads will run for four weeks, if you want to 
renew or cancel please phone Glenys at 780-426- 
1996/fax 426-2889/e-m alenys@vueweekly.com or drop 
it off. Deadline is noon the Tue before publication. 
Placement will depend upon available space 


Call To Enter 2009/2010 for The Works Art & 


Festival: currently accepting applications to 
take part in the 2009 and 2010 Core Program of 
themed exhibits—theme of sustainability and environ- 
mental consciousness with a core program relating to 
WATER in 2008, HEAT in 2009 and EARTH in 2010, 
The Works Art & Design Festival's 25th anniversary 
year. Submit exhibits for consideration: Environmental 
Site Specific Installation; Curated Group Exhibit; 
Individual or Two Artist Exhibit, and Community 
Programs. Proposals should relate to the theme of the 
year applicants are interested in. 2009 and 2010 sub- 
missions are due Aug. 29, 2008. See www.the- 
works.ab.ca for application 


_Steeps—Old Glenora: for open mic—Spoken word 
First Thursday every month. Contact Adam Snider to 
Sign up adam.snider@gmail.com 


Alberta Children & Youth Services—The Art of Peace 


Challenge 2008; www.familyviolence.gov.ab.ca/www.b- 
free.ca; Deadline is August 1. For youth 14-20 


Photographer seeks interesting, strong, photogenic 
faces, Sitter will be repaid with free photographs. 
Gerry contact@gerryyaum.com, www.gerryyaum.com 


MUSICIANS 


King Ring Nancy seeking pro hard-hitting drummer, 


very serious and dedicated. Call Kevin 780-642-2608 


Paul and Matt from the Las Vegas Krypt Keepers are 

looking for guitar player and drummer for all original 

act, selected covers, and covering some Krypt Keeper 
stuff. 966-6305 & 485-9997 


Hart Bachmier’s Dead Mans Train requires drummer 
and bass player. HARD ROCK, LONG HAIR. Call toll 
free 1-888-845-0811 


Flutist Available; Misty Rose Knol 
has a B.Mus is well trained and experienced in 
playing classical, by ear, solo or in groups 
mistyknol@hotmail.com 780.932.1224 


ing female lead guitarist. Punk/Alt Rock Band. 


‘Seri f. 780-757-1972 
<8 a olin ee 


dedi flexible (jam 2-3/week), le, own 
vehicle, sober, . Sharon 634-8535/Stephanie 
780-47: with Jeff at 690-9111 (cell 


Edmonton reggae band seek experienced bassist for 
original material. Intl: Sim Stoopid, Sublime, the 
Mazleys, Sizzla, Israel Vibration, eto. 
kelly.callin@gmail.com 


Buskers wanted Aug. 2 outdoor family event in Stony 


Plain. Must fee spcountrymarket@hotmail.com 
445-9114 ing lively, frendly entertainers 


VOLUNTEER 


Eorie Edmonton—Voluntoer Orientation: Tae, 
28, 7-8pm at the Carrot, 9351-118 Ave. 780.235.0378; 
Contact Email: EerieEdmonton@gmail.com 


Volunteers needed for the Heritage Festival Food 
Drive Aug. 2-4. Contact Temisan or Debbie at 
Edmonton's Food Bank at 789-425—2133 


Big Brothers Big Sisters and the African Centre need 
volunteers to help at a camp for children and 
new to Canada. Focus is to provide children and youth 
5-16 with a summer they will never forget. Runs 
Mon, Wed and Fri, 9-4. 
To volunteer contact Diana at 780-424-8181 ext 227 


Bring laughter, smiles and simple delights to child and 
eek into your life! Bea Big Brothor or Big Sister 
Today! Call 424-8181. Remember you don't have to 

change your life to change theirs! 


The Network needs Casino Volunteers for 
either 2 or 21. Meals provided. Apply on line 
at: www thesupportnetwork.com or call 732-6648 


Volunteer website for youth 14-24 years old. 
www. youthvolunteer.ca 


Old Strathcona Youth Society: Looking for volun- 
teers (21+) interested in working with high-risk youth, 
drop-in setting. Naomi 496-5947, e-m: osyc@telus net 


Bo a Big Brother or Big Sister! Bo a Mentor! 
Call Big Brother Big today. 424-8181. 
Become an in-school mentor, just one hour a week 


The Edmonton International Baseball 
Foundation is looking for volunteers to assist in the 
hosting of the IBAF World Junior AAA Baseball 


Championship (July 25-Aug. 3). Call the £.1.B.£ 
Tournament Office 498-2225 


Volunteer for Canadian Fra Games 
Edmonton 2008 (JFC). Aug. 14-17; English speaking 
volunteers are welcome. For info visit www.jeuxfc.ca 


Volunteers for The Edmonton Dragon Boat 
Festival, Aug. 22-24, at the Louise McKinney 
Riverfront Park. Many positions: beer gardens, mer- 
chandise, volunteer, and performer tents and more. 
Free t-shirt, hat, meals, prizes. A post appreciation 
party at the Lingnan. Sheila edbfa07@gmail.com; visit 
www.edbfa.ca and download an application 


Participants and volunteers needed for the 28th 
Annual Terry Fox Run 2008, Sun, Sept. 14, 6:30 
(registration), 10am {run) at Hawrelak Park. 
Run/walk/roll 2, 5, or 10 km, www.terryfoxrun.org, 
888.836.9786 for info 


The Calgary Reggae Festival Society is looking 
for volunteers to assist with the Calaary International 
Reggae Festival (Aug. 16, 2008). Volunteers are 
needed in a variety of positions for event day staff. 
Web site www.CalgaryReggaeFestival.com, fill in the 
on-line form or phone 403-355-5696/403-462-7101 


The Edmonton Guerrilla Gar" -ors Want You! 
Looking for participants to help... mass planting of 
sapling trees along Baseline Road between Edmonton 

and Sherwood Park. Info at: 
http://edmontongg.blogspot.com: 
vewwfacebook.com/group.php’gid=1077S038726 


Humanitarian Issues Program: need 

volunteers to help promote humanitarian issues to the 

Edmonton Community. We are hoping to expand our 

youth team (12-24 yrs ald) Contact Laura Keegan at 
laura. keegan@redeross.ca 


Special needs "Lea to Bike” courses at Gold Bar 
are looking for volunteer experien lists to. 
help with this course. Thu eveni . 
John at jbcollier@shaw.ca 7 


Autism Speaks Canada: Inaugural Edmonton 
Capital Region Walk for Autism Info, and registration: 
362.6227 or www.walknowforautism.org/edmon- 
ton ameai.$ 7, 2008 / Registration: 8:30-10am at 
Albert Place, Lion's Park 


Volunteer for your local Red Cross. Help us make our 
mission of assisting the most vulnerable in our com- 
munity and around the world possible. Volunteer for 
“Red pele To volunteer call 780.423.2680 / E: we- 
edm-dm@redcross.ca 


Hope Mission call for the summer, need water bottles 
to hand out throughout downtown's inner city. Drop- 
off at 9908-106 Ave, call 422-2018 


Trout Unlimited's Yellow Fish Road Program 
Looking for volunteers interested in the environment 
and aquatic ecosystems. Volunteers paint yellow fish 
‘on storm drains in Edmonton neighborhoods. E: krol- 
heiser@tucanada.org 


Rise Up: Radio Free Edmonton on CJSR FM 88 
seeking people with a critical ear who will be at 
eek picket-lines, blockades, any sites of struggle 

tween people, corporations or governments to sim- 
ply bring a recorder and send us the footage. 
£ riseupradio@ejsr.com; Sam Power, 492-2577 ext. 4 
for recording equipment and more details 


Rise Up: Radio Free Edmonton on CJSR FM 88 
can use help with hosting, interviews, editing, scoop 
searching, news hounding and beat reporting 
interested? E: riseupradio@ejsr.com 


Plant a garden row for Meals on Wheels 
Looking for help with fresh produce during the sum- 
mer. Drop off produce 11111-103 Aye, 8am-3pm 
weekdays; www.mealsonwheelsedmonton.org 


HEALTHY VOLUNTEERS required for studies with the 
Brain Neurobiology. Research at UofA (407-3906). 
Reimbursement provided 


The Brain Neurobiology Research Program at U of A is 

seeking MAJOR DEPRESSION sufferers who are inter- 

ested in participating in a research study. Please call 
407-3906 if interested 


Tandem Captains-Cycling with the Blind 
Tandem Captains required. Please contact John 
Collier at 433-1270. 


Break the Code! Help and adult to read and write. 
Call Jordan Centre for Family Literacy 421-7323 
www famlitca 


Senior's Birthday Entertainment 
Senior recreation/activity centre needs volunteer 
entertainers for monthly aftemoon parties. 
Weekday message Karen 780-468-1985 seesa.ca 


Volunteers Needed to work with new immigrants in a 


variety of tasks and with some great fun events and 
outings! Many exciting shifts available! Call Judy 
424-3545, ext 249 


WORLD 


Teach English Overseas 
TESOL Certified 5 Days In-Ciass or 


Online/No Degree Required 
Job Overseas Guaranteed! 
FREE Info Seminar Tuesday @ 7pm 
100378 - 82 Ave. 


1-888-270-2941 
globaitesol.com 
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CLASSIFIEDS 


FOUR LINES FOR $20 


Volunteers Needed! to assist new Immiants on fr 
fS. occa: 


time shopping trip for essentials. 2.2 
mao Call Judy 424-3545. ext 240 


23 eee 
Volunteers Needed! to help adult immigran 
English. Shifts day/ eve., days/wknds, senna" 
exp. req., various locations, Judy 424-3545, «,, 249 


ee 
~ Volunteers Needed to help new immigrants to ¢a,,), 


lear about Canadian customs and culture. jy,” 

Thu June-Aug. Ph Judy 424-9545, ase 240 2 

Tho Support Networke: Volunteer ( - " 
Distress Line Listener. Apply on line at: wos on 
portnetwork.com or call 732-8549 N 


$$ 
Meals on Wheels, volunteer kitchen help and as, 
needed, weekdays 10am-ipm. Cali 0.0 Na 


Volunteer for ElderCare. Help with daily actin 
Seniors. Call 434-4747 Ext. 4 


Canadian Mental Health Association Edn, 
Region Board Recruitment. For info visit ww 
Imonton.ab.ca, click on Volunteer, Contact \) 
Parrish-Craig at grammaabby@shaw 


Join in the hottest new trend of personal si 
Unique volunteer opportunity to develop yay 
andy skills by helping to put together 

tion of life history stories of Edmonton olac 

Interviews have been conducted, we now nee: 
one to assist with transcription. storywriting, 1 

layout and design. 424-4747 ext 4 for \%) 


Volunteer for the AGA and meet other art entiyis) 
get a free membership after 30 hrs of voluntec 
invitations to events and movies. For ini 
iscilla Wagar at 422-6223 or pwagar@ariy 
berta.com 


SCARS. 
Second Chance Animal Rescue Socict 
There is a suitable home for al 
homeless animals, young or old 
scarscare.org 


VOLUNTEER 


Help to broadcast news nationally for the bind 
pnnt-restricted! Email 
edmonton@vorceprintcanada.com, or call 451 


Cud-chewing Cretin | 
cat-napped this kitty! 


edmonton_cat@hotmail.com 
hitp://edmonton.cat08.googlepages.com! 


$1000 REWARD 


see website for detalls | 


Print your ad here... 
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_ *WHEN COMPARED TO A TYPICAL CANADIAN CIGARETTE. 


CIGARETTES LEAVE YOU BREATHLESS 
Tobacco use causes crippling, often fatal lung diseases such as emphysema. 
Health Canada 
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DEARANDREA: = 

I'm in my 20s, I've had a few partners, | 
masturbate fairly frequently (since child- 
hood) and | have no hang-ups—in fact, | 
enjoy having it as often as possible (often 
more often than my partners can keep up 
with). However, | also don’t think | can 
orgasm. | have no problems enjoying sex, 
and | can feel myself building up to an 
orgasm, but just at the point where it 
feels like I! may reach the peak and crest 
over ... suddenly everything just ebbs 
away and fizzles out. What gives? 

LOVE, GOING NOWHERE 


DEAR GOING: 
You too? I've had a bunch of these ques- 
tions this year but | don’t think there's any 


to the cosmic joke part wherein our most 
sensitive bits ended up outside while 
themselves inside, | don’t expect them to 
go away anytime soon. 

You, though—are you saying you don't 
come from masturbation either, even 
though you diligently practice like a good 
girl? That is frustrating! And it tells me 

that despite your professed lack of hang- 
ups you are likely just not comfortable— 
sorry for the dismal cliché but there is no 
better way to say this—letting go. It’s 
truly unlikely that you lack the capacity, 
that just doesn’t happen much with young 
healthy women. What does happen is 
fear, inhibition and “spectatoring,” allow- 
ing oneself to be distracted from the 
moment by wondering what one looks 
like or what one’s partner (even imaginary 


is Julia Heiman and Joseph LoPiccolo’s 
itside __ Becoming Orgasmic, although there are 
~~~ most of our partners are driven to lodge _ tons of other, similar resources out there. ~~ 


~ There arevalso tools available whic 

simply didn’t exist when pioneering works 
like Becoming Orgasmic were being writ- 
ten, and by “tools” | don’t mean coping _ 
skills and so on, as referenced by thera- 
pists and therapy geeks. | mean tools that 
use batteries or altemating current. Some 
of the stuff out there now is just mind- 
blowingly efficient, so much the right 
tools for the job that they practically dare 
you not to come. Try something in the 
way of the Rabbit Pear! or one of its many 
descendants, any of these things which 
rotate, undulate, buzz, flicker, dice, puree, 
and frappe. Then see if you're still having 
a problem. 

LOVE. ANDREA 


Foolproof, no, but quite reliable, certainly. 
Just because you have not shared the 
above writer's frustrations does not mean 
you can't share her prescription: high-tech 
sex toys, the kind with something that 


goes in and something that stays out and 


various things that go round and round. 
My favorite sex-toy vendor, for no real 

feason other than that they are local to me 

and staffed with friendly nerdy chicks who 


=> ~ ass Culent Gene, a 
DEAR ANDREA: is ie uy ante kan TESt Bye, 
a fi fal ing Deore. cOnside ING it on thy 
ple orgasms, usually using his hands. ite, is Blowfis! Kiet ea’ 
mean real, one-after-the-other, sometimes _ have to shop there you should Certainly giy 
three or four in 60 seconds. I haven't been thei web site a look. The “luxury toys. ae 
- able to replicate this myself and [haven't ~ tion is especially fun—even if yoy, 
“found anyone else who has quite the same _ want to.spend $119 US, isn’t “The ¢,, 
effect on me. I miss it. Do you have any fascinating? Its just a pink silicone... 
- advice? I’m sure there's not a foolproof way with a 16-function motor, and | susp. 
to recreate this experience but any tips from may exude “come to me” pheromones i) 
you er your readers would be welcome! the similar-looking pink jelly monstey tY 
LOVE, MISS THE MULTIPLE erotic science fiction are wont to do. |t eyo, 
ER. PR eee button” (isn’t the whoi. 
— 7? 25 a WhDOIE 
DEAR MISS: thing an ab tte for the impatien: 


They also carry less expensive Option: 
of course, all of which are really :tho, 
remarkable examples of modern and nos) 
ly Japanese engineering and | can prory 
well promise there was nothing ya, 
boyfriend could do with his hands thay 
these can't do with their ... parts. Tho, 
don't love you, admittedly. Was that parr «| 
the equation necessary, do you think 
LOVE, ANDREA 


Love Bingo? Volunteer for Elder Care. Bingo volun- 
teers are needed to help raise funds for program 
meats and outings. Ph 434-4747, ext. 4 


Exposure: Edmonton's Queer Arts and Culture Festival 


seeks steering committee volunteers. Visit 
www.exposurefestival.ca 


Volunteer for a more just society for immigrants and 


refugees. www. multiculturalcoalition.ca or call 
Janina 423-1973 


PALS. Project Adult Literacy Society are looking for 


volunteer tutors to work with adult students in the 
Math Literacy Program. For info Ph 424-5514 


ECAW.AR. (EDMONTON COALITION AGAINST 


WUEWEEKLY 
CONTEST RULES 


Unless otherwise specified, 
the following will apply: 


- the winner must be 18 or older 

- prize must be accepted as awarded 

- no one may enter any contest more 
than once 

- you may win only once every 60 days 
- Vue Weekly reserves the right to 
exclude anyone from our contests 

- no staff, sponsors or members of their 
immediate family may enter 


- the personal information of those who 
enter will not be sold but may be pro- 
vided to contest sponsors 


- the chances of winning depend on the 
number of entries received 

- by entering, entrants consent to the 
use of their names by Vue Weekly for 
publicity 

- Yue Weekly is not responsible for prizes 
unclaimed after 15 days 


WAR AND RACISM) Volunteers welcome. 
www.wage-peace.com for info/contacts, Ph 988-2713 


A call for volunteers - Action for Healthy 
Questions about AHC philosophy & 
programs? 944-4687 Visit www.a4hc.ca 


Volunteer Overseas with Canadian Crossroads 
International: human rights, community economic 
development, and HIV/AIDS education, prevention. 
Care. Www. cciorg.ca 


CANADIAN LIVER FOUNDATION is looking for 
enthusiastic volunteers for presentations and special 
events. Call Carmen at 444-1547 


YEAR ROUND ON-LINE AUCTION for Alberta 
Easter Seals. Donate items, bid, have a great time. 
Carmen 429-0137 x233. 
http://auction.edmonton24hourrelay.com 


PALLS. Project Adult Literacy Society are looking for 
volunteer tutors to work with adult students in the 
ESL - English as a Second Language program. Training 
and materials provided. Contact 424-5514 


Do you know what a Volunteer Driver is? It's a com- 
munity member who can spare 3-4 hours once a 
month to drive a senior, Call Bev 732-1221 


Do you love art and people? Then the Nina Haggerty 

Centre for the Arts can use you! Come show off your 

talents. www.ninahaggertyart.ca; email: info@nina- 
haggertyart.ca or call 474-7611 


CNIB is looking for volunteers with vision, adults 
(50+) to help seniors with vision loss. For more info 
call Catherine 453-8304 


Food Not Bombs Looking for people to help out with 
cooking and serving of meals every Sunday. Ph 904- 
8751 or e-m: foodnotbombsedmonton@hotmail.com 


Become a friend to a new Canadian and share a life- 
changing experience. Contact Dulari at 474-8554 


Become a distress line volunteer. The Support 
Network, 732-6648. www.thesupportnetwork.com 


The Sexual Assault Centre of Edmonton needs 
volunteers to take calls on our 24-hour Crisis line. 
For information ph 423-4102 


Volunteer for Canadian Mental Health contact 
CMHSA-ER at 414-6300 or check www.cmha- 
edmonton.ab.ca 


Volunteer teachers needed to teach English asa 
second language to newcomers to Canada. 
Orientation and training provided. Meet people from 
all around the world. Jason: jmarkowsky@cci-lex.ca 
or 944-0792 


Overwhelmed? In « tough spot? Talk to ws! No- 
Fee Walk-In counselling 482-INFO (4636) The 
Support Network, www.thesupportnetwork.com 


YEAR ROUND ON-LINE AUCTION for Alberta 
Easter Seals. 
http://auction.edmonton24hourrelay.com 
DONATE ITEMS, BID, HAVE A GREAT TIME. Carmen 
429-0136, ext. 233 


Do You Know Someone Who Hes 
Help find a cure. Volunteers are required for various 


WUEWEEKLY 


JUL 24 - JUL 30, 2008 


fundraising events for the Alberta Diabetes 
Foundation. Ph Alberta Diabetes Foundation at 780- 
447-1451; e-mail: events@afdr.ab.ca; 
www.afdrab.ca 


If you would like to reconnect with your volunteer 
cooperation agency, or are looking to connect with 
other retumed volunteers visit www.volcall.org 


SEEKING musicians, literary and visual artists 

for the U of A Hospital's Artist on the Wards vol- 

unteer program. Must have formal experience/train- 

ing and be able to commit 2-3 hrs/wk for 6 consecu- 

tive months. For information or to book an interview, 
please call 407-8428 


ESL Tutors urgently needed. Call PA.L.S., 424- 
5514. Help someone learn English as a second lan- 
guage. Training materials provided 


WECAN FOOD BASKET SOCIETY seeks volun- 
teers in the Westview Village neighbourhood. 
Ph (780) 413-4525 www.wecanfood.com 


VOLUNTEER TUTORS NEEDED! Can you read 
this? Many can’t! Become a Tutor and share the gift 
of reading. Call PA.LS. at 424-5514 to help change 

4 life through literacy. Training and materials are 

provided. 


SERVICES 


SACE-Public Education : Sexual 
Assault Centre of Edmonton (www.sace.ab.ca) pro- 
vides crisis intervention, information, counseling, 
public education services. For a customized pres- 
entation T: 423-4102/F: 421-6734/E: 
info@sace.ab.ca; www.sace.ab.ca/24 Hour Crisis 
Line: 423-4121 


Canadian Mental Health Association, 
www.cmhe-edmonton.ab.ce Education Pragram 
is pleased to offer workshops to give you the skills 

~ to intervene with people who may be at risk for 
suicide. Follow the = ASIST or call 414- 


SEX TRADE WORKERS 


Independent Monique, 32 
Beautiful, amazing body, very busty 
Noon-8pm, 413-0294 


ASIAN TOUCH MASSAGE 
100% GFE. best service in town 
www.freewebs.com/asiantouch: 

695-3623 


Gothic Angel, 26 
Qutcalls only, flat rates quoted 
Independent escort 


Lie # 75505846-001 


ADULT 


Legends Flat Rate Escorts 
starting @ $300/hr 
www_flatratefun.com 
{780) 932-4739 lic#64748946 
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The Sexual Assault Contre of Edmonton 

need of volunteers to take calls on our 24-hour 

Crisis Line. Hours are self-determined, you can work 
from your own home. Ph 423-4102 


ESL Tutors needed! Call PALS. at 424- 
§514 to help someone lear English as a Second 
Language, Training and materials are provided 


SUPPORT YOUR LOCAL FOOD BANK 
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780-665-0808 


LOCAL CHAT. CALL FREE: code 2315 
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WARNING 
CIGARETTES LEAVE YOU BREATHLESS 


Tobacco use causes crippling, often fatal lung diseases such as emphysema. 
Health Canada 
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